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~ ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 


Patron: Her Majesty THE QUEEN. 
President: H.R.H. THe Duke or Saxe-Cosura AND GoTHA, 
Duke or Epinsurau, K.G. 
Conductor’: Sir JoszPpH BARNBY. 


Tuurspay, May 2, at 8. 


HAYDN’S ‘ CREATION.” 
Artists: 
Madame ALBANI. 
Mr. EDWARD LLOYD. 
Mr. ANDREW BLACK. 
Organist: Mr. HODGE, 
Stalls, ros. 6d. ; Arena, 7s. ; Balcony (Reserved), 5s.; (Unreserved), 4s.; 
Gallery (Promenade only), 1s. 


ROYAL COLLEGE OF MUSIC, 
SOUTH KENSINGTON. 
Incorporated by Royal Charter, 1883. 


President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: C. HuBert H. Parry, Esq, M.A., Mus. Doc., D.C.L. 
Hon. Sec.: CHARLES Morey, Esq. 





The MIDSUMMER TERM will commence on Thursday, May 2. 
Entrance Examination on Tuesday, April 30, at 11 o'clock. 
Tuition Fees, 12 guineas per Term. 
Revised regulations and entry forms may be obtained at the College, 
Prince Consort Road, South Kensington. 
GEORGE WATSON, Secretary. 


THE 


BURGON OPERA RECITAL COMPANY 


UNDER THE DIRECTION OF 


MR. W. H. BURGON, 


Principal Bass, Royal English Coe House, Covent Garden Opera 
House, and Royal Carl Rosa Opera Company ; 
Also of the Royal Albert Hall Choral Society's, Crystal Palace, and 
Principal London and Provincial Concerts. 











The experienced Artists of the above Company can be 
Choral Societies for Oratorios, Concerts, and Opera Recitals. 

The Special Programmes given by the Burgon Opera Recital Com- 
pany for some of the most important Choral Associations, Popular 

oncerts, &c., during the last ten years, viz. :— 

Part I.—Ballads or Short Work. 

Part II.—Recital in Costume or Evening Dress of Selections from 
a F mom Opera (‘‘ Pagliacci,” ‘Cavalleria Rusticana,” ‘ Faust,” 
“Maritana,” “Bohemian Girl,” ‘“‘ Martha,” “Il Trovatore,” “ Phile- 
mon et Baucis," &c.), are recommended to Choral Societies requiring 
an attractive Concert. 

All iprrucalars (Specimen Programmes, Artists, Press Notices) from 
Mr. W. H. Burgon, 8, Marlborough Road, Bedford Park, London. 

N.B.—Annua Autumn Tour, October and November (6 Artists), 
now booking. Favourable touring terms en route. 


ANTHEM COMPETITION. 
First Prize, Five Guineas ; Second Prize, Three Guineas, for the best 
.,, Original Composition of a Full and Easy Anthem. 
eatators Mr. D. W. Evans, Choirmaster and Teacher of 
ing to the Huddersfield School Board; Mr. J. E. Ibeson, Choir- 
master and Conductor of the Huddersfield Glee and Madrigal and 
Philharmonic Societies. 
All Manuscripts to reach us on or before july 1, 1895. The Awards 
will be announced in THE MusicaL Times for August, 1895. 
Anthems which gain the Prizes to become the property of Joe 
ood and Sons, Music Publishers, Huddersfield, of whom any further 
Particulars can be obtained. Postage must be enclosed for the return 
of all Manuscripts. 
Me GORDON HELLER will give a VOCAL 
RECITAL (under the direction of Mr. N. Vert), at STEINWAY 
HALL, on Fripay AFTERNOON, May 10, at 3 o'clock, assisted b 
Madame CLARA SAMUELL. Solo Pianoforte : Mr. Henry R. Bird. 
Accompanists: Messrs. Hy. R. Bird and O. Meyer. Tickets, 7s. 6d., 


gaged by 








38, and 1s., of the usual Agents; Tree’s Offices, 28, Piccadilly, and 
404, Regent Street ; and at the Steinway Hall. N. Vert, 6, Cork St., W. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 


Instituted 1822. Incorporated by Royal Charter, 1830, 


Patrons: Her MAJESTY THE QUEEN AND THE Roya FamILy. 
President: H.R.H. THe Duxe or Saxe-Cosurc AND GoTHa, 
Duke or EpinsurGu, K.G. 
Principal: Sir ALEXANDER CAMPBELL MackENz1E, Mus. Doc. 





Midsummer Term begins May 2. 

Lectures by F. Corder, Esq., May 8, 15, 22, and 29, at 3.15. 

Prospectus, Entry Forms, and all information may be obtained from 
the Secretary. F. W. RENAUT, Secretary. 


“THE GUILDHALL SCHOOL OF MUSIC. 
Established by the Corporation of London, 1880, 
Principal: Sir JosepH BARNBy. 
The Half-Term commences Monday, June 3. 
Prospectus and further particulars of the Secretary. 
By order of the Committee, 
Victoria Embankment, E.C. HILTON CARTER, Secretary. 


THE 


ROYAL COLLEGE OF ORGANISTS. 


The vaya ptm tests for the Fellowship Examination in July are 
Toccata in D minor (Doric), Bach; Prelude and Fugue in A, Ouseley 
(Novello and Co.); and Fugue, No. 6, from Fugues on the name of 
Bach, Schumann. 

Professor J. F. Bridge, Mus. Doc., will give a Course of Four 
Lectures on the Orchestra on Wednesdays, May 8, 15, 29, and June 5, 
at 5 o'clock each day with musical illustrations by competent per- 
formers on the various instruments. Full particulars and tickets may 
be obtained at the Coilege. 

The Annuai College Dinner will be held at the Holborn Restaurant 
on May 6, at 7 p.m. Sir Alexander Mackenzie, Mus. Doc , President 
of the College and Principal of the Royal Academy of Music, will 
= Tickets, 5s. each (exclusive of wine), may be obtained at the 

ollege. 

Members desiring practice on the College Organ may obtain psr- 
ticulars on application. 

The large Hall, and sundry smaller rooms, may be hired for concerts, 


meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


LEEDS 
TRIENNIAL MUSICAL FESTIVAL. 


OCTOBER 2, 3, 4, and 5, 1895. 











Patron: THE QUEEN. 
Conductor: Sir ARTHUR SULLIVAN. 


Intending Guarantors should send their names at once to the Hon. 
Secretary. x 
The sums to be guaranteed should be either of the following: £200 
£100, £50, £25, or £10. For any of these amounts the privilege of 
priority in balloting for choice of seats (Serial Tickets) will be given, 
and priority for Single Tickets immediately after Serial Ticket holders 
have selected their seats. E 
Serial Ticket (transferable), excluding Saturday night £5 5 0 
Single Ticket—Morning ee ee ee ee < was @ 
fe » . —Evening ee a “s ee oo, O39 
Full particulars, when ready, will be sent to every Guarantor. 
FRED. R. SPARK, Hon. Sec. 
Festival Office, 
42, Great George Street, Leeds. 


UNIVERSITY OF DURHAM. 


DEGREES IN MUSIC. 





Full particulars of Examinations, with copies of former Exam. 
papers, may be had on application to Dr. Armes, The Bailey, Durham. 


PRIZES FOR FESTIVAL HYMN TUNES. 


FOUR PRIZES of THREE POUNDS each. Manchester Sunday 
School Union. : E j 
Send stamp for conditions to Mr. A. P. Smith, 1, Piccadilly, 








Manchester. 
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PROFESSIONAL NOTICES. 


MISS MAUDE BALLARD, A.G.S.M. (Soprano) 
(Cert. of Merit and Silver Medal, Cert. of Proficiency and Gold Medal, 
G.S.M.; Gold and Silver Medals, L.A.M.) 

Oratorios, Concerts, &c. 13, Herbert Road, Stockwell, S.W. 


MADAME BARTER (Soprano) 
For Oratorios, Concerts, At Homes, &c. 
Westbury Road, Wood Green, N. 


MISS LOUISE BELLAMY (Soprano) 


Oratorios and Concerts. 2, Claremont Road, Handsworth, Birmingham. 


MISS EMILY DAVIES (Soprano) 
Oratorios, Concerts, At Homes, &c., address, Severn House, Seve 
Sisters Road, Finsbury Park, N. “ 


MADAME ELEANOR DAY (Soprano) 


Concerts, Private Lessons, &c. Strathaven, Hendon, N.W. 


MADAME GOODALL (Soprano) 
For Oratorios, Concerts, &c. 
For terms, address, Mitchell and Briggs, Concert Agents, Leeds. 


MISS CONSTANCE GREGORY (Soprano) 


For Oratorios, Concerts, At Homes, &c. Witham Bank, Boston, Linc. 


MISS JESSIE HOTINE (Soprano) 
Oratorios, Concerts, Operettas, Banquets, &c. 
Address, Craignorth, 33, Upper Bedford Place, Russell Square, W.C. 


MISS FLORENCE MONK (Soprano) 
For Oratorios, Concerts, &c. 4, Northolme Road, Highbury Park, N. 


MISS ANNIE NORLEDGE (Soprano) 
(Pupil of W. Shakespeare, Esq.) 
For Oratorios and Ballad Concerts. 
All communications to be addressed, The Musical Exchange, 6, 
eorge Street, Hanover Square, London. 


MISS WINIFRED PEAKE (Soprano) 
(Sainton-Dolby Scholar and Silver Medalist, R.A.M., 
Pupil of Signor Manuel Garcia). 

or Oratorios, Concerts, &c. 
Strathearn, Broadhurst Gardens, West Hampstead, N.W. 


MISS ALICE SMITH (Soprano) 
For Oratorios, Opera Recitals, and Ballad Concerts. 
For terms, address, 54, Auckland Road, Sparkbrook, Birmingham. 


MISS AGNES WALKER (Soprano) 


Graun’s “ Passion.”—‘‘ Miss Agnes Walker is the possessor of a 
very pleasant voice, and her singing was marked throughout the 
evening with feeling, clear enunciation, and keen perception of the 
parts allotted to her. She was heard to great advantage in the recit. 
‘Ah! our Immanuel,’ and the aria ‘Every prayer.’ The recit. 
teemed with accidentals, and the runs in the aria were given accu- 
rately. The duet with the tenor was beautifully sung. Miss Walker 
gave one of her best efforts, ‘Lo! the heaven-descended prophet’; 
the difficult runs were given correctly, and, at its conclusion, the lady 
was twice called upon to bow her acknowledgments.”—A ylesbury 
News, April 6, 1895. 

104, Lewisham High Road, New Cross, S.E. 


MISS MARY WILLIS (Mezzo-Soprano) 
For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W 


MISS DORA BARNARD (Contralto) 


(Crystal Palace and Covent Garden Promenade Concerts). 
Oratorios, Cantatas, Ballads. 6, Lordship Park, Stoke Newington, N. 


MISS M. L. BOOKER, L.R.A.M. (Contralto) 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield. 


MISS EMILY FOXCROFT, A.L.A.M. (Contralto) 
For Oratorios, Ballad Concerts, At Homes, &c. 
76, Calabria Road, Highbury Place, N. 


MRS. LEE (Contralto) 


For Oratorio and Classical Concerts, At Homes, &c. 
21, Campden Hill Road, Kensington, W. 


MISS RINA ROBINSON (Contralto) 


“ STaBAT MATER.”—“ Miss Rina Robinson captivated her hearers 
by her thrilling rendering of the cavatina ‘Fac ut Portem,’ and was 
equally successful in the beautiful ‘ Quis est homo.’”’—North Middle- 
sex Chronicle, ie. 18, 1895. 

“Miss Rina Robinson possesses a rich and deep penetrating contralto 
voice of exceptional quality, and she uses it unaffectedly but with 
artistic skill.”—Hornsey and Finsbury Park Fournal, Oct. 8, 1894. 

For Oratorio, Cantata, Organ Recitals, and Miscellaneous Concerts. 

For terms, apply, 80, Tufnell Park Road, N. 

References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpin, 
and F. W. Docker, Esq. 


MR. J. G. BLANCHARD 


(Principal Tenor, Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c., address, 24, Courthorpe Road, N.W. 


MR. BEN BURY, L.R.A.M. (Tenor) 


Oratorios, Concerts, &c. Address, Church, Lancs. 

































































MR. OTTO DENE (Tenor) , 
For Oratorios, Ballad Concerts, &c. 

QueEEn’s Hatu.—" Mr. Otto Dene gave fine renderings of Nicodé’s 
‘Sommerruh’,’ Wagner’s ‘ Preislied,’ and Kjerulf’s ‘Good night,’ He 
was enthusiastically applauded and encored.” — Musical tandard, 
March 30, 1895. : 

Queen's Hatt.—“ Mr. Otto Dene sang with much success.”—Daily 


News. 
For terms, address, ‘‘ Brooklyn,” Lanercost Rd., Tulse Hill Park, S.W, 


MR. WILLIAM FELL (Tenor) 
(Lay-Vicar of Westminster Abbey), 
50, Bessborough Street, S.W. 


MR. LYON FERRAND (Tenor) 
‘A promising young tenor.”—Musical Times, Nov., 1894. 
63, St. John’s Villas, N. 


MR. T. OLDROYD (Tenor) 


For Oratorios and Concerts, address, The Cathedral, Rochester, 


MR. HORATIO SOMERS (Tenor) 
For Oratorios, Recitals, Ballad Concerts, &c. 

“Mr. Horatio Somers sang in a beautifully mellow and powerful 
tenor voice, and he met with much deserved applause on each appear. 
ance.”—Cambridgeshire Times. 

Terms, Press opinions, references, &c. Manor House, St. Ives, Hunts, 


MR. ABEL STARKEY (Tenor) 
St. George’s Chapel Royal). 
For Concerts, &c., address, 20, The Cloisters, Windsor Castle, 


MR. GORDON HELLER (Baritone) 
‘A singer of worth.”—Pall Mall Gazette, April 2, 1894. 
For Oratorios, &c., address, 20, Blenheim Terrace, Leeds, 


MR. DANIEL PRICE (Baritone) 
Westminster Abbey. Address, 9, Clarendon Road, W. 


MR. ALFRED OSMOND (Bass) 
(Pupil of Mr. Fred. Walker). 
Oratorios, Concerts, &c., 33, Carlingford Road, Hampstead, N.W. 


MASTER FREDERIC PEDGRIFT, aged eleven 

(Soprano Soloist), late Soloist at St. Thomas’s, Regent Street, 
W., is returning from a year’s engagement in America, and is open to 
offers for Engagement for Solo work, &c. Large répertoire. Address, 
59, Grandison Road, S.W. 


MADAME LAURA SMART (Soprano) requests 

that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 106, Bolingbroke Grove, Wands. 
worth Common, S.W.; or, 50, Church Street, Liverpool. 


ISS MARY CLARE PARTRIDGE (late 

Student in the Royal Academy, London, and Pupil of Mr. 

W. H. Cummings) is prepared to accept ENGAGEMENTS for Con- 

certs, Oratorios, At Homes, &c. References and répertoire on appli- 
cation. Address, 22, Upper Gloucester Place, Dorset Square, N.W. 


R. W. CARTLEDGE-WHITE (Tenor) requests 
that all communications respecting Concerts, Oratorios, 
Operas, &c., be addressed to 7, Guildford Road, South Lambeth, S.W. 


M® HERBERT ALDRIDGE begs to announce 
his CHANGE of ADDRESS to Saxonbury Villa, Buxton 
Road, Stratford, E., where he desires all communications respecting 
Engagements, &c., to be addressed. 


R. MAGRATH (Bass), Associate of the Royal 

College of Music, returned from Australasian Tour. Booking 
present season. Available for Masonic work. Address, care of Farley 
Sinkins, 391, Oxford Street, W. 


M® EGBERT ROBERTS (Bass, Conductor, 
Italian Church, Hatton Garden) requests that all com 

munications respecting Oratorios, Opera, or Concerts be 

45, Pentonville Road, N. 


M ISS CLARA TITTERTON, Associate and Sil 

Medalist, R.A.M., First-Class Certificate, Society of Arts, &., 
receives PUPILS for the VIOLIN and PIANOFORTE on moderate 
terms. Lessons given at pupils’ own residences. Schools attended. 
Miss Titterton also accepts Engagements for Concerts and at Homes. 
4, Ellingham Road, Uxbridge Road, London, W. 


MISS 


FANNY bE BOUFFLERS 


(SOPRANO) 
For Oratorios, Cantatas, Concerts, Operatic Recitals, &. 

“A Booklet” of Press Opinions, Répertoive, Photo, Terms, &., 
forwarded on application. Address, CARLTON Housé, Saint JaMes 
Roan, LIveRPoot. . 

Agent: N. Vert, Esq., 6, Cork Street, London, W. 


MADAME TREFFLYN 


(Prima Donna, French and Italian Opera; of the Queen's Hall 
Concerts, London). 










































































All communications, care of Musical Exchange, 16, George Street, 
Hanover Square, W. 
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MISS 


ADA LOARING 
(SOPRANO) 


geves, Esq., says:—'‘Mr. Sims Reeves can highly recom- 
amet pupil, Miss Ada Loaring. She is a soprano of great 
promise, and is well acquainted with the soprano pazts of all the 
oratorios as well as an extensive répertoive of soprano music generally.” 


ST. PETER’S, BROCKLEY, CHORAL SOCIETY. 
“Martyr oF ANTIOCH” (SULLIVAN).—“ Miss Ada Loaring, in the 
central character of the steadfast Fp convert who rejects her 
I lover and prefers prison and death, gave unqualified delight 
toall, not merely by her splendid soprano of high range and brilliant 
tone, but by the fervid and exalted style of delivery. The impassioned 
fervour of the recitative at the Christian’s burial place, followed by 
the hymn, ‘For Thou didst die,’ aroused enthusiasm and a storm of 
applause, which Miss Loaring repeatedly acknowledged. The follow- 
ing number, a duet with Callias (Mr. Dan Price) was very dramatic, 
.,» We have rarely heard a sacred véle interpreted with such exalta- 
tion and fire as by Miss Ada Loaring on this occasion. She sang as 
though veritably inspired.” —Kentish Mercury, April 5, 1895. 
Stanley Villa, Friern Road, S.E. 


MASTER 


EDGAR FORD 


(THE SOPRANO BOY) 
OfM. Riviere’s Concerts, Llandudno; The Pavilion, Rhyl; Blackpool 
Pavilion, Bournemouth Winter Gardens, &c. 
For Oratorio or Miscellaneous Concerts, Choir Festivals, &c. 

“Master Edgar Ford has a beautiful and sweet voice, and his 
rendering of ‘The Chorister’ was loudly encored.” — Llandudno 
Herald, August 18, 1894. 

“Master Edgar Ford sang Handel’s air ‘O had I Jubal’s lyre.’ 
He was loudly recalled and gave 'The Chorister.’”—Llandudno 
Advertiser, August 18, 1894. * 

“Master Edgar Ford, the celebrated boy vocalist, surprised and 
delighted the audiences by his sweet singing and his remarkably 
artistic renderings."—Rhyl Record, September 15, 1894. 

BirMINGHAM Town Hati.—“ Master Edgar Ford, the boy soprano, 
caused quite a furore by his sweet voice and fine style.”—Birmingham 
Daily Mail, December 17, 1894. 

For terms, &c., address, Mr. S. Ford, Avondale, Park Road E., 
Wolverhampton. 


MISS 


MARIE HOOTON 


(CONTRALTO) 


(Late Westmorland Scholar and Parepa-Rosa Gold Medalist of the 
Royal Academy of Music) 


47, Ridgmount Gardens, Gower Street, W.C. 


EDWARD BRANSCOMBE 


(TENOR) 


(Lay Vicar of Westminster Abbey ; of the Glasgow Choral Union and 
Birmingham Festival Society's Concerts) 
47, Ridgmount Gardens, Gower Street, W.C. 


MR. 
HAMLYN CRIMP 


(TENOR) 


For terms and vacant dates, please apply, The Woodlands, Heath- 
field Road, Birmingham. 
Concert Parties arranged. 


CHANGE OF ADDRESS. 


FFRANGCON-DAVIES 


84, PRIORY ROAD, WEST HAMPSTEAD. 


WILLIAM LLEWELLYN 


(Late Principal Bass, Carl Rosa Opera Co.; of the Crystal Palace 

A . ., Concerts, &c.). 

a future communications respecting engagements to Mr. Mendels- 
Sohn Parry, 31, St. James’s Square, Holland Park, W. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 























All communications, Church Street, Liverpool. 





Telegrams—" Cantor, Liverpool.” 


MR. BATES’ SOLO BOYS. 


Mr. BATES (Principal of the West London Training School for 
Choristers; Director of the Choir of Christ Church, Lancaster 
Gate, W.) has the following thoroughly trained experienced Solo 
Boys, available for Oratorios, Festival Services, Organ Recitals, 
Concerts, &c.—viz., Masters Leonard Griffiths, William Moore, 
Leonard Tudgay, Stanley Marchant, William McLean, Wilfred 
Cooper, Roland Williams, and Percy Hale, any of whom can be heard 
in London by appointment. 

XTRACTS FROM SOME RECENT TESTIMONIALS. 

Geo. RosertTson Sincvair, Esq., Organist, &c., Hereford 
Cathedral. Your boys are exceptionally good. They sing 
with much feeling and good taste, and are very reliable.”— 
December 23, 1894. 

Professor J. F. BrrpGE, Mus. Doc., Westminster Abbey.—‘I have 
always found your boys sing bag PY re 12, 1895. 

Geo. G. Beauz, Esq., Mus. Bac., F.R.C.O., Llandaff Cathedral.— 
“T can only speak in the highest terms of the excellent tone and 
artistic renderings of your boys.”—February 18, 1895. 

Mr. Bates’ boys have recently sung, in public performances, the 
solos of the following, and are prepared to sing any other works at 
short notice :-— 

Rossini’s “ Stabat Mater,” Gounod’s “ Mors et Vita,” “ Redemp- 
tion,” “ Gallia,” “ Messe Solennelle,” “‘ Faust” (Siebel); Mendelssohn’s 
“Hymn of Praise,” 13th, 42nd, and 95th Psalms, ‘“ Hear my Prayer,” 
“Lauda Zion” ; Gaul’s “ Holy City,” Stainer’s “ Daughter of Jairus,” 
Schubert’s “ Song of Miriam,” Costa’s “ Eli’’ (Samuel), Spohr’s “ God, 
Thou art great,” “ Last Judgment”; Handel’s “ Messiah,” Bridge’s 
“Cradle of Christ,” Bennett’s ‘“‘May Queen,” Barnett’s “ Ancient 
Mariner.” 

Critiques on most of the above works can be had upon application. 

For further particulars, address, Mr. James Bates, Church House, 
Porchester Terrace, Hyde Park, W. 


MR. DUTTON’S SOLO BOYS. 


M® DUTTON (St. Paul’s Cathedral) supplies 
highly trained SOLO BOYS for Church Festivals, &c. 


R. DUTTON’S SOLO BOYS have made a con- 

siderable reputation, and are always successful in their 

Engagements. They arecarefully and individually trained by himself, 
and will be found thoroughly reliable in all kinds of Solo Music. 


Their Répertoire includes :— 
Mendelssohn’s “‘ Hear my Prayer,” 42nd Psalm, 95th Psalm, ‘‘ Lauda 
Zion,” ‘Lobgesang,” “Athalie,” “Elijah,” “St. Paul”; Spohr’s 
“Last Judgment,” “Calvary,” “God, Thou art great”; Handel’s 
“Messiah”; Haydn’s “Creation”; Gaul’s “Holy City,” “Ten 
Virgins,” ‘ Ruth,” “Una”; Gounod’s ‘“ Redemption,” ‘ Messe 
Solennelle,” “‘ Gallia,” “ Mors et Vita”; Schubert's Song of Miriam,” 
Masses, G and B flat; Hiller’s ‘‘ Song of Victory”; Bennett's ‘‘ May 
Queen” and “ Woman of Samaria”; Sullivan’s Festival Te Deum, 
“Prodigal Son’’; Purcell’s Te Deum; Barnby’s “ Rebekah”; Rossini’s 
““Stabat Mater”; Farmer’s “Christ and His Soldiers’; Stainer’s 
“ Daughter of Jairus,” “ Crucifixion,” Costa’s “ Eli,” &c. 
For vacant dates, terms, or further particulars, address— 
Mr. Henry J. Dutton, 19, Alpha Road, New Cross, S.E. 


THE CONCERT AGENCY, LimitTeEpD, 


2, OxrorD Mansions, Lonpon, W. 
Telegraphic Address—‘ SonccraFt, Lonpon.” 














The Concert Agency, Ltd., undertake the management of Concerts, 
Booking of Tours, and supply Artists for Oratorio, Operatic, and 
Miscellaneous Concerts, At Homes, and other Social Receptions, &c. 


MADAME BELLE COLE 
AND CONCERT PARTY. 

THE ORATORIO QUARTET PARTY. 
Madame BertHa Moore. Miss MEREDYTH ELLIOTT. 
Mr. JoHN PROBERT. Mr. Danie. Price. 

THE ENGLISH OPERA SINGERS. 


ng ESSIE HoTIne. Miss NELLIE KAVANAGH. 
Mr. CuHarLes BuTLER. Mr. W. H. WEBB. 


Original Musical Sketches: Mr. CECIL BARNARD. 


All communications respecting dates, &c., for the above parties 
to be addressed to Mr. Cecit Bartnu, Managing Director. 


THE 
ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal, Windsor Castle), 


Mr. WALTER CLAY. Mr. WILFRED KEARTON. 
Mr. ABEL STARKEY. Mr. DAVID HUMPHREYS. 


For Concerts, Garden Parties, &c. For Terms, Press notices, &c. 
apply, D. Humphreys, 19, The Cloisters, Windsor Castle. 
EDWARD LANGDON’S 
VOCAL GEMS 
OPERATIC CONCERT COMPANY, Ltd. 











Address all communications to 1, Greenmount Place, Beeston Hill, 
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THE R. EDWIN J. HICKOX, A.R.C.M., F.R.C.0,, ‘i 
PREPARES CANDIDATES for MUSICAL EXAMINA. 
BELLE COLE CONCERT PARTY. TIONS personally or by post. Pianoforte and Organ ee if 
eeeaes 84, Abingdon Road, Kensington, W. 
RTISTS: 
MISS BELLE CLANCY Ds; F. J. KARN, Mus. Bac., Cantab. ; Mus. Doc.,, 
(Soprano, of Covent Garden Promenade Concerts, &c.). Trinity College, Toronto; L.Mus. T.C.L., gives LESSONS 
MADAME BELLE COLE Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
1 ORCHESTRATION, ACOUSTICS, &c., Woy for Musical 
(The world-renowned Contralto). Examinations. Latest successes: OXFORD, FIRST MUS. BAC, f 
MR. MANDENO JACKSON 1894; L.R.A.M. (Pianoforte), 1895; MUS. BAC., DURHAM, 1894, SM 
(The New Zealand Tenor, of Albert and Queen's Hall Concerts and | also 1893, 1892, and 1891; and FIRST EXAM., 1894, also 1893, 1892, Cat 
Madame Belle Cole’s Colonial Tours). 1891, and 1890; A.R.C.M., 1894; F R.C.O., 1895; CAMBRIDGE, rep 
MR. HERBERT W. TEW MUS. BAC., 1892; LONDON, MUS. BAC., 1891; DUBLIN, MUS, 5 
_MR. SRBE ee E BAC., 1891 and 1892; A.R.C.O.; L.R.A.M. (Composition); Mus. Bac, " 
(Baritone, of St. James's Hall Concerts). and Mus. Doc , Toronto; Gold Medalists, 1890, 1892, and 1893; L.Mus,, Pla 
AND L.C.M.; L.Mus. T.C.L., 1894, and A.T.C.L.; F.T.S.C.; Senior Local cart 
MR. MAGRATH R.A.M. and R.C.M., Theory and Pianoforte; and T.C.L., Senior 
(Irish Basso, of Madame Belle Cole's Colonial Tours). —— Py ay — —— vant te ° Gorrespondents 
" wis wards of 300 Diplomas and Degrees and several Gold and Sil 
b+ gee wae ne eng igor hd settee Medals gained by pupils. MSS. corrected and revised for publican C 
(Of principal Paris and London Concerts). Terms very moderate. Address, 70, Park Road, Haverstock Hill, N.W. oF 
ist : ORA ROB ° 
Satie vi crepe mea RAINING of TENORS. — DAVIDSON ff, Pm 
e é PALMER'S METHOD. For terms for a Course of Lessons, 
id vacant dates and terms, apply to Mr. Herbert Ralland, Business address, Mr.E. DAVIDSON PALMER, Mus. Bac., Oxon., 2, High. 
Manager, 59, Crouch Street, Colchester. wood Road, Upper Holloway, N. z 
THE COWARD- KEMPTON QUARTET R. gol ide begs to announce that he will Les 
Atto: Mr. PERCY COWARD (St. George’s Chapel Royal, Windsor pave Selenes Song fe See peste to ee ee bene 
Castle); Tenor: Mr. ARTHUR COWARD % Banirons: Mr. — . x nag — For terms, address Charles shor 
SSRULEE COMME: Bass: ws. BELL KEMPTON (Ses | REY OF REO SEEN So ih 
eorge’s Chapel Royal, Windsor Castle). R. W. E. PITMAN, Mus. Bac., Oxon, F.R.C.0 i 
For Concerts, &c. Terms on application to Bell Kempton, The apts Ay 4 , porn 
Cloisters, Windsor Castle; or, to Arthur Coward (care of Metzler and MM incashes HlaRMONY a COUNTERDOIN, op Tobi 
Co., Ltd.), Great Marlborough Street, W. of Organists, and other Musical Exams cote yr | in the = 
various subjects. Latest successes: A.R.C.O., Jan., 1895.; A.R.C.M., nge 
VICTORIA COLLEGE OF MUSIC. April, 1895. Address, Sundridge, Sevenoaks. “y 
Instituted by the Victoria College Corporation, Ltd. exert 
Incorporated, 1891. R. W. JOHN REYNOLDS, D.Mus., Lond., piss 
L.Mus., T.C.L., gives LESSONS, personally or by post, in the 
Theory of Music (including acoustics), Recent successes, 66, High tare 
Patrons: bury » aod N. good 
The Rt. Hon. THe Margulis or Lorne, K.T. and | 
The Rt. Hon. THE Ear or DarRtTMoOUTH. R. R. STOKOE, Mus. Bac., Cantab., F.R.C.0., Ree 
Registrar: ives ORGAN LESSONS at Christ Church, Down Street, for th 
GeorGceE Prior, Mus. Doc., Oxon. Piccadilly. Harmony, a &c., taught personally or by post, 
Bursar: 86, Rossiter Road, Balham, S.W. 
ee re R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.Mus. 
Local and Higher (Practical) E inati bei (Author of “ Vocal Score Reading Exercises for F.C.O, 
varioca Local Centres.) Examinations are now being held at | <-cdents"), prepares CANDIDATES for MUSICAL EXAMINA 
METROPOLITAN EXAMINATION, for all Grades and in all Subjects, | TIONS by Post. Address, Wolverhampton Road, Stafford. A 
uly 1, 1895. 
ig Local Theoretical Examination at all Local Centres, R. E. H. THORNE’S SCHOOL of CHURCH 
Thursday, July 4, 1895. MUSIC, for training Stages (Men and Boys) and Choirmasters Thor: 
Local Secretaries required for towns not already represented. for Church work. Address, E. H. Thorne, 13, Neville Terrace, Sund: 
Full particulars on oe it Onslow Gardens, S.W. oa 
oa Gi See. R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L,, 
Central Office: 11, Burleigh Street, Strand, W.C. J Berwick-on-Tweed COACHES CANDIDATES for Univeriy M 
and all other Exams. by post. Every possible attention and assistance 
Races HARMONY, COUNTERPOIN', Bes ty Cont | Smrateed_Many pant scenes ra 
, , &e., rres- A 
pondence. Terms moderate. New House, Mirfield, Yorkshire. R. W. H. TUTT, Mus. Bac., Cantab., Ri Joven 
. ; teaches HARMONY, COUNTERPOINT, ACOUSTICS, &., ote 
R. ALLISON instructed by post Candidates | by Correspondence. Ashburn, Derbyshire. ion 
who passed the following EXAMINATIONS :—MUS. DOC. Festa 
OXON. onl DUBLIN; MUS. BAC., Oxford, Cambridge, Dublin, USICAL PROFESSION.— MR. W. pve ©M. I 
and Durham, 1894; L.R.A.M., 1895; L.L.C.M., 895 A.C.O., 1895; SERGISON, Organist and Director of the Choir of St. Peter's, 
A.L.C.M., R.A.M., and R.C.M., 1894. FOUR HUNDRED Certifi-| Eaton Square, S.W., trains Youths as Musicians, especially as 
cates, ‘‘ Diplomas,” and Degrees have been gained by Dr. ALLIson’s|} CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course CHOI 
a at Musical Examinations, and they won SIX GOLD | affords advantages not attainable at any. London Academies. Many ood ¢ 
MEDALS and Five Silver Medals. Harmony, Counterpoint, Orches- | past pupils are now holding Cathedral and important Church ap int: or pa 
tration, and Revision of Compositions, by Post, to Correspondents | ments in England, America, and the Colonies. Applications should H 
anywhere. Personal instruction in Theory, Singing, Organ, and | be addressed to Mr. Sergison, at the Vestry of the Church. 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. Can 4 
IOLONCELLO. — Beginners and Elementary 
EVISION OF MUSICAL COMPOSITIONS. V PUPILS carefully INSTRUCTED on this instrument on rine 
Dr. Horton Allison, 68, Nelson Street, Manchester. moderate terms. Pupils visited or received by G. C. P., 244, West- TL 
> inster Bridge Road, S.E. 
R. J. PERCY BAKER, A.R.A.M., teaches | ————— At 
HARMONY, COUNTERPOINT, &c., by post. Personal) MRS. CLARINDA A. WEBSTER, L.R.A.M. August 
Lessons in Pianoforte or Theory at own or pupil’s residence; or at VT 
84, New Bond Street, W. Schools attended. Address, Willersley AUTHOR OF AL 
ouse, Old Chariton. “THE GROUNDWORK OF MUSIC,” So 
R & BAPTISTE CALKIN can thoroughly| “CHILD'S PRIMER OF THE THEORY OF MUSIC,” &. aT 
I RECOMMEND one of his late PUPILS for advanced instruc- ‘ receives Pupils. 1 
tion in Pianoforte. Lessons at her own or pupil’s house. For terms, . — . aes ‘ M 
apply, J. v. M., 72, Thicket Road, Anerley. Special training for Ladies wishing to become Music Teachers. HL 
R. H. JOSEPH DYER teaches PIANOFORTE 7 
HARMONY, COUNTERPOINT, &. Pupils visited or re: * i 
received. Schools attended. Address, 16, Lausanne Rd., Peckham, S.E. THE SOCIETY OF ARTS PRACTICAL BXAMI- 2 young 
T N VOCAL AND INSTRUMENTAL MUSIC.— recent t 
RTHUR T. FROGGATT, Mus.D., T.C.D., eumeae ig Sa oe 4 Balliol Colle e, Oxford, and Director o> 
J , Esq., ge, 
teaches HARMONY, COUNTERPOINT, &c., by Corres- | of the Harrow Music School, assisted by Ernest Walker, Esq.,M.A W:! 
pondence. Kilkenny Cathedral. Mus. Bac. The Examinations will commence on, Monday. Jose, The R 
and will be held at the Society's House, 18 and 19, JO e 
R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., Adelphi, London. No entries om be received after May 25- Full 
L.Mus., T.C.L., prepares CANDIDATES for ARTS and | particulars can be obtained on application to the Secretary, Sir Henry UI 
MUSICAL EXAMINATIONS by Post. Stoke-on-Trent. Trueman Wood, at the Society's House ae of 
5, Esse 
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FROM BRAIN 
TO KEYBOARD. 


At the request of a country Correspondent Mr. MACDONALD 
SMITH is now giving LESSONS by POST in his system. 
Careful and intelligent co-operation of the student only required in 
reporting exact progress made in reading certain test passages. 
Success is guaranteed to all Amateur or Professional Keyboard 
Players, who find touch or technique a difficulty, and who thoroughly 
carry out instructions. 


THE COURSE OF SIX LESSONS, THREE GUINEAS. 











Copy of Lecture delivered before the Musical Association, post-free, 
Seven stamps. 
Prospectus, with terms for Personal Lessons, Opinions of the Press, of 
Pupils, Doctors, and Professors, free. 





ACorrespondence Pupil at LAUNCESTON, who received First 
Lesson March 10, applies (April 8) for the third, and says: ‘‘ The 
benefit which I have already derived from your exercises is nothing 
short of marvellous; I am delighted with them.” 

A well-known Teacher says :— 

“Dear Mr. SmitH,—I can certainly endorse most heartily all Mr. 
Tobias Matthay says with regard to your wonderful exercises. I was 
absolutely astonished at the extraordinary results produced on my own 
fingers in a few days. 

“During the past twenty years I have been giving various gymnastic 
exercises to my pupils in order that purely mechanical work at the 
piano might be reduced toa minimum. All except yours have proved 
more or less disappointing, and at first I feared your discovery was too 
good to be true. Now, however, that I have tested it, both on myself 
and pupils, I am convinced that it does all you claim for it, and that 
‘it comes as a boon and a blessing to men,’ and is as great a discovery 
for the pianist as electricity was to commerce. 

“ Yours very truly, 
“ALFRED E. BUTTERWORTH.” 


MACDONALD SMITH, care of Steinway and Sons, 
Lower Seymour Street, Portman Square, W. 


Bere A NIST. — MR. F. J. MARCHMENT 
(Organist, Finsbury Choral Association, late of St. Andrew's, 
Thornhill Sq.) takes Vacation Duties, Special Services, or occasional 
Sunday work, Address, Wingfield, Hamlet Rd., Upper Norwood, S.E. 


NOTICE OF REMOVAL. 
M® ALFRED RHODES, Organist for twenty- 


three years of Brixton Independent Church, and Author of a 
work now in the Press, entitled ‘‘ Curiosities of the Keyboard and the 
Staff,” notifies his REMOVAL to Aysgarth, 55, Leander Road, 
Josephine Avenue, Brixton Hill, S.W., where he will continue his 
professional duties as TEACHER of the ORGAN, PIANOFORTE, 
ae ONY, &c. Lectures also are given at Academies and Musical 
institutions. 


KING'S COLLEGE, Cambridge.— CHORISTER- 
SHIPS.—The trial of Voices to fill VACANCIES in the 

CHOIR SCHOOL will be held on May 16. Candidates must have a 

= ear and good voice, and should be between g and 12 years of age. 
or particulars, apply to the Dean. Names to be sent in by May g. 


(CHORAL SCHOLARSHIP VACANT, at Highbury 
House School, St. Leonard’s-on-Sea. Value, £25 per annum. 
Candidates must be the sons of gentlemen, and be between g and 12 
ae age. Good ear and voice essential. Apply, by letter, to the 
tincipal, J. C. Duff, by May 10. 


Alto WANTED, Church in N.W. district. 


Sunday Morning and Afternoon. Good reader. Communicant. 
August holiday. £12. Letter to Organist, 16, Dalmeny Avenue, N. 


Alto and BASS WANTED, for MALE-VOICE 


QUARTET. Resident in or near Stoke Newington preferred. 
Letter to C., 42, Norcott Road, Stoke Newington. 


T. STEPHEN’S, Wandsworth. — WANTED, 
TENOR and BASS. {15 Also Solo Boy, £5. Apply to 
M. H. Atkin, 127, Sugden Road, Clapham Common, S.W. 


_ 


RGANIST and CHOIRMASTER WANTED, 

for Congregational Church, Choir numbering about fifty. Salary, 
£30 to £40, according to qualifications. Suitable appointment for 
ayoung man. Apply, giving age and full particulars, with copies of 
tecent testimonials, to T. Jarvis, Haverhill, Suffolk. 


ANTED, a good ORGANIST and CHOIR- 
TER, for a Mixed Voluntary Choir. Salary, £50. Apply, 
The Rev. T, LI. Griffith, Deal ini, an ae 





























\ X JANTED, at once, ARTICLED PUPIL. The 

Organist of the Abbey and St. Andrew’s, Pershore, can receive 
an ARTICLED PUPIL. Large three-manual Organ; daily Choral 
Services. Special terms if competent to play easy Services. Choral 
and Orchestral Society. C. H. Ogle, Broad Street, Pershore. 


O ORGANISTS.—GENTLEMAN willing to 
DEPUTISE during August. Scotland, Ireland, or West of 
England preferred. Good organ essential. Reference kindly permitted 
to Dr. C. H. Lloyd, Eton College, Windsor. Harrington, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


ASSISTANT-ORGANIST. Lady (Cert.) offers her 
SERVICES in return for help in preparing for A.R.C.O. S., 
161, Broadhurst Gardens, N.W. 


ANDMASTER WANTED, for the 1st Hants 
L Volunteer Artillery. Salary, £50 per annum. Apply to Capt. H. C. 
Sims, Band President, Organ Works, Bellevue Terrace, Southampton. 


ANTED, TUNER and REGULATOR (Mid- 

lands). Only experienced men, with first-class references, need 
apply. Preference will be given to applicants able to give general 
assistance in the Music Trade. Apply, stating salary required, to 
Elba, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


IANOFORTE TUNER.—WANTED, an expe- 

tienced PIANOFORTE TUNER. One who has a knowledge 

of Harmoniums and American Organs preferred. Address, Cramer, 
Wood and Co., Dublin. 


Wan! ED, by a good North Country house, a 
TUNER who can tone. One who can adjust American 
Organs preferred. State past engagements. Out-door work. No 
touting. Permanent engagement. Address, First-class, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


“TUNER (first-class) requires SITUATION. Well 


up in all branches of Piano, Harmonium, and American Organ 
work. Good references. Apply, A. W., Messrs. Novello & Co. 


WANTED, SITUATION, by first-class TUNER 
and REPAIRER. Well up in American Organs and Har- 
moniums. Good testimonials and references. Address, Tuner, 60, St. 
Augustine’s Terrace, Halifax. 


ITUATION WANTED, by thorough REPAIRER 
and TUNER. Town and country experience and references. 
Knowledge of Harmoniums and American Organs. Honours certifi- 
cate, M.T.A. Married, steady, and reliable. W. Z., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


XPERIENCED PIANOFORTE TUNER seeks 
ENGAGEMENT. Steady, references good, and knowledge of 
American Organs, &c. #. P., Messrs. Novello and Co., 1, Berners St., W. 


ITUATION pot bata by an experienced hand, 
as TUNER and REPAIRER of Pianos, American Organs, and 
Harmoniums. First-class refs. F.T., Swallowcliffe Cottage, Yeovil. 


ANTED, SITUATION as TUNER. Know- 


ledge of American Organs and small goods. Good references. 
Apply, 33, Terrace Street, Gravesend. 


IANOFORTE TUNER (from Kirkman’s) desires 
ENGAGEMENT as IMPROVER, in town or country. B.C., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


IANOFORTE TUNER.—A first-class TUNER 
requires two or three days a week. Ten years’ experience. 
H., 49, High Street, Wimbledon. 


yy a TRAVELLER calling on good MUSIC 

FIRMS, to add useful Teaching Novelty to his list. Address, 
stating terms, ground covered, &c., Guide, Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 


M USICSELLER’S ASSISTANT.—WANTED, a 

Lady, with experience, to take charge of a Music Warehouse 
in Edinburgh. State salary, with or without board, and references, 
which shall be returned (confidential), to J. P., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


VVAnteD, by one of the oldest-established Music 

Warehouses in the Provinces, a gentlemanly YOUTH as 
APPRENTICE, aged about 16 years. Premium required. Apply, 
Messrs. Binfield and Co., 159, Friar Street, Reading. 


RAVELLER.—Advertiser seeksto REPRESENT 

a good house in the MUSIC TRADE. Eastern Counties, or 
larger area. Good player; good address. Fully conversant with 
both Sheet and Instrumental Trade. Clement, Messrs. Novello & Co. 


A GENTLEMAN (20) who thoroughly understands 
Music, requires a SITUATION as MUSICAL ASSISTANT. 
Plays Violin and Piano. W.A C., 30a, Cornmarket Street, Oxford. 


(GENTLEMAN (24) REQUIRES RE-ENGAGE- 

MENT as ASSISTANT in Music Warehouse. Good Pianist, 
Violinist, and Bookkeeper. Excellent references. Voice, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 

































































PUPIL-ASSISTANT DESIRED, by the Organist 
of the French Church, Bloomsbury Street. Address, Organist, 
15, Essex Road, Acton, W. 


MANAGER, practical, life experience, good address 


and appearance; or would travel for good house. Reference, 





security. Viola, Messrs. Novello, Ewer and Co.,1, Berners Street, Ww. 
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RGAN PRACTICE.—Three manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


(BGAN PRACTICE (City), 1s. per hour. Three 
manuals, C.O. pedals. Willis (from Minories), 1, Aldgate Avenue,E. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. od 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, S.E. 


ANTED, small PIPE ORGAN (new or second- 

hand) to lead large Sunday School. Two-manual and pedal. 

Price about £60. Send particulars, B. Heaviside, 8, Albert Road, 
Battersea, S.W. 


EW fine-toned TWO-MANUAL ORGAN for 
SALE. Compass: CC to A in Alt; great, 10 stops; swell, 10 
stops; pedal compass, CCC to F, 30 notes, 3 stops, and 6 couplers. 
Every stop full compass throughout. For specification and price, 
apply to Nicholson and Co., Organ Builders, Palace Yard, Worcester. 


ORGANS (New and Second-hand) for SALE, from 
£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Son’s, Cam- 
bridge Organ Works, Cambridge. 


EW Three-manual ORGAN for SALE, CC to G; 

a Pedal Organ, CCC to F; total stops, 23. Improved Tubular 

Pneumatic Action to Manuals, Pedals, and Couplers. Apply to 
Nicholson and Co., Palace Yard, Worcester. 


EVERAL NEW and SECOND-HAND Church 

and Chapel ORGANS, one, two, and three manuals; ee 15, 

12,and9 stops. W.E. Richardson and Sons, Central Organ Works, 
Hulme, Manchester ; and Preston. 


RGAN for SALE.—Two manuals and pedal; 

great, 10 stops; swell, 7; pedal, 2; 3 compositions; 2 couplers. 

By ConacHEer. To make room for new organ. No reasonable offer 
refused. Apply, E. T. Driffield, 26, Castle Street, Liverpool. 


RGAN for SALE.—Two manuals and Pedals. 
a stops and three couplers. Suitable for a small church or 
studio. Price £60. W. White, St. Peter's Hill, Grantham. 


OR SALE, the ORGAN now in use in the Church 

of St. John’s, Epping. Contains two manuals and pedals, great 

organ, 8 stops; swell organ (tenor C, stopped bass CC), 7 stops; 

pedal, CCC to E; open diapason, 16 feet; 2 couplers, 4 composition 

pedals. Front eee spotted metal. Apply to Mr. Walter Tweed, 
Churchwarden, Marshalls, Epping. 


HURCH ORGANS.—NORMAN BROS. AND 

BEARD have several good Second-Hand ORGANS, of 1, 2, 

and 3 Manuals, from £35 upwards. Full particulars sent free. 

Address, Organ Works, Norwich; or London Office, 46, Queen 
Victoria Street, E.C. 


HURCH ORGANS.— Modern, fine tone. 3 
manuals, 27 stops; £270. 2 manuals, 18 stops; £170. 15 stops, 
£90. Holdich and Ingram, 361, Liverpool Road, London, N. 


RGAN for SALE.—Superior build. 2 manuals, 

peace stops, and usual accessories of a first-class instru- 

ment. Height, 18 ft.; breadth, 10 ft.; depth, ft. Price £600. Address, 
G. Staniland, Richmond Road, Staines. 


WO-MANUAL AND PEDAL AMERICAN 
ORGANS, at Bargain Prices for Cash. A 165-guinea “ Bell,” 
2 manuals and pedals, for 75 guineas; a £350 three-manual and pedal 
‘*Mason and Hamlin,” 31 stops, 21 sets; also, a $200 two-manual and 
pedal ditto, 21 stops, 12 sets, 60 guineas; a £70 “Karn” Organ, 
with Suber’s Patent Pedals, 25 guineas; a two-manual and pedal 
Harmonium, 15 guineas. Also several large Organs and Harmoniums 
by Bell, Karn, Alexandre, Trayser, &c., at one-third usual price. All 
instruments guaranteed. Packingor carriage free. Inspection invited. 
Messrs. Stagg and Sons, 56, Red Lion Street, Holborn. 


HAMBER or small Church) ORGAN, containing 

8 stops (2 reeds), two manuals of 65 notes each, with coupler, 

radiating and concave pedals, general swell, and in Spanish mahogany 

case. Hand and foot-blowers. £35 net. Address, Occupier, 27, The 
Avenue, Castle Hill, Ealing, W. 


RGAN PEDALS to PIANOS.—New method of 

Attachment by TUBULAR PNEUMATIC. This action sur- 

asses all mechanical actions for prompt and Organ-like Touch. It is 

ess expensive, easy to attach, and does not injure the most delicate 

Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


OR SALE.—Wotrr and PLever PEDALIER 


for Organ practice. Latest pattern. Condition good as new. 
Price £10 10s. Apply, Pedalier, 31, Wellington Square, Oxford. 


OR DISPOSAL.—A splendid HARPSICHORD, 

in beautifully made Chippendale case. Perfect in every respect. 

Manufactured by BurkepT and StrupE(Broadwood), No. 750, for the 

Countess of Staverdale, in the year 1775. Contains 6 stops, Venetian 

swells, &c. Price 50 guineas. Apply to 1, Peter Street, Yeovil; or, 
Handel House, Yeovil. 


IOLIN STRINGS.—Send od. for samples of four 
best “E” Strings. Alphonse Cary, Clapham Junction, S.W. 






























































\ K J ANTED, offers of SECOND-HAND VIOLINS 
Y by good makers. Must be cheap and sent on approval if 
required. ighest references. Write Violin, care of 54, New Oxford 


Street, W.C, 
Music BUSINESS and ACADEMY for DIS. 


POSAL, together or separately. Centre large musical 
population. Leasehold. Rent low. Pianofortes, Messrs. Novello 
Ewer and Co., 1, Berners Street, : 


EAMINGTON.—The Oldest-Established BUSI. 
NESS in this fashionable town for SALE. Carried on the last 
thirty years by Mrs. Aubrey. There is a good Tuning and Hiring 
Connection with the leading County Families. A splendid opening 
for young practical man, or as branch for big firm. Particulars from 
Mrs. Aubrey, 148, Parade, Leamington. 


ASSOCKS.—500 new Tailor-made, Black, Red, 
Violet, Blue, 9s. to 20s; SURPLICES, from 3s. to 1, 
“ Surplice,” The Church Agency, Limited, Lombard House, E.C. 


OR SALE.—“*MUSICAL TIMES,” 1876-189, 
19 Vols., well and uniformly bound, 50s. Alex. G. Moffat, 

















Swansea. 
(C)RGANISTS, CHOIRMASTERS, and eve 
MUSICIAN should send for SPECIMENS (free) of DINHA 


BLYTH and CO.’S MUSIC AUTO-LITHO PRINTING. Anthems, 
Kyries, Services, Songs, &c., printed (black ink), from twenty-four 
and upwards, at trifling cost. 28, Fenchurch Street, London. Estab 
lished 1872. 
“TOWER” ORGAN WORKS.—Specifications, 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials, 
T. R. Willis (from Minories), 1, Aldgate Avenue, London, E. 


R. WILLIS (from Minories, est. 1827), Maker 
e and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 1, Aldgate Avenue, E, 


H YPRAULIC ENGINES for Organ Blouse 
Blennerhasset’s Patent ‘‘ Perfect ’’ Prize Medal Engines are the 
best. 1B, Vernon Street, King’s Cross Road, London, W.C. 

Auction Rooms specially for the Sale of Musical Property. 

ESSRS. PUTTICK and SIMPSON, Auctioneers, 

g Leicester Square, London, W.C., hold SPECIAL SALES 

of MUSICAL INSTRUMENTS on or about the 2oth of every 
month, Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 


ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


Bg MUSIC (Munro _Davison).— 
ORGANISTS AND THE CLERGY — PIANINA. —See 
May Musical Opinion and Music Trade Review. Also 210 cols. 
Musical Literature and Advertisements. Price 2d. Order Book and 
Musicsellers; Railway Stalls; (post, 34d.),150, Holborn Bars, Londos. 


REAT SALE OF MUSIC.— os. worth of Music 

for 1s. Songs, Comic Songs, Dances, Piano Solos, or Mixed 

Music. Post-free, 1s. 3d. Write at once. Thomas Cook, Musicseller, 
Croydon. 


WANTED, SETS of SECOND-HAND 
ANTHEMS (30 in Set). Rev. F. W. Chatterton, Tamworth. 


O COMPOSERS.—WORDS for SONGS.—Mr. 
Cyril Westcotte submits lyrics on approval to compen 
Address, V. L., Messrs. Novello, Ewer and Co., 1, Berners Street, W- 


I MPORTANT TO MUSICSELLERS. — Having 
the largest and most varied stock in Europe, orders received in 
the morning are executed the same day. Terms and Catalogues 00 
application. ; 
UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. C 
London: B. WILLIAMS, 19, Ivy Lane, Paternoster Row, E, 
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~ Music. ROOMS 


FOR 


TEACHING AND PRACTICE. 





EIGHT 
MUSIC ROOMS 


ARE NOW OPENED AT 


GEO. ROGERS & SONS’ 


60, BERNERS ST., OXFORD ST., W. 


These Rooms have sound-proof walls and floors, are 
warmed with hot water, well lighted, and each is provided 
with a first-class Piano. 


CHARGE, IS. PER HOUR, INCLUSIVE. 


60, BERNERS ST., OXFORD ST., W. 
TEACHING AND PRACTISING ROOM 


IN 
NEW BOND STREET, W. 
For terms apply— 
WICKINS and CO., MUSIC PUBLISHERS, 
41, New Bond Street, W. 





CHURCH CHOIR GUILD 
(Guild of Church Musicians), 
35, WELLINGTON STREET, STRAND, W.C. 





President: The Very Rev. F. Picou, D.D., Dean of Bristol. 
Warden and Licensed Lay Chaplain: J. H. Lewis, Mus. Doc., D.C.L. 
Sub-Warden: F. J. Karn, Mus. Doc., F.C.C.G, 


Musica Patrons: 

Frederic H. Cowen, Esq.; George Riseley, Esq., R.A.M.; W. H. 
Longhurst, Esq., Mus. Doc., F.R.C.O.; Berthold Tours, Esq. ; Edwin 
M. Lott, Esq., Mus. Doc., F.R.C.O.; G. Robertson Sinclair, Esq. ; 
H. E. Ford, Esq., Mus. Doc.; J. M. W. Young, Esq.; Arthur Henry 
Brown, Esq.; Alfred J. Caldicott, Esq., Mus. Doc. 


May 2.—Lecture, ‘“‘ Hindu Music,” by Dr. Lewis. 
A.C.C.G. and F.C.C.G. Diploma Examinations, July 2 and 3, 1895. 
Annual Subscription (Membership), tos. 6d. 
Choir Enrolment, tos. 6d. 
New 1895 Calendar, free, 1s. 2d. 
Complete set of papers used at the recent Exam., 13 stamps. 
Representatives required in England and abroad. 
Free Register for Organists requiring appointments. 
See the Guild Calendar and Church Musician; also, apply to the 
Warden. 
By Order of the Council. 


MAGNIFICAT & NUNC DIMITTIS 


SET TO MUSIC IN THE KEY OF D 


COMPOSED FOR THE 





HARVEST FESTIVAL IN GARDEN CITY CATHEDRAL, 
LONG ISLAND, U.S.A., OCTOBER g, 1893, 
BY 


CLEMENT ROWLAND GALE, 


B.A., Mus. Bac., Oxon; Organist of Calvary Church, New York. 





Price Sixpence. 





London and New York: Novetto, Ewer and Co. 


UCHARISTIC HYMNS for the CHURCH’S 
SEASONS. Words by Mitprep BeresrorpD Hope. Music by 
ARTHUR HENRY Brown. Words and Music, 2s.; Words only, 2d. 
London and New York: Novetto, Ewer and Co. 


EW TUNES (Eight) for SUNDAY SCHOOL 

FESTIVALS and ANNIVERSARIES. Music, 7s. per 100. 

Words, 2s. Special title-page free for quantities. Send stamp for 
sample to SunpDay ScHoo. Union, 1, Piccadilly, Manchester. 











({UIDE to the FINGERING of the MAJOR and 
MINOR SCALES (Harmonic and Melodic), showing the notes 
upon which the third fingers fall, the order of sharps, flats, relation- 
ship, &. Printed in colours on cardboard. Price gd. net. 

Buckley, 57, Bedford Street, Liverpool. 





Twenty-fourth Edition. 
JOULE'S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover ; 6s., limp 
oe; eapeaate vocal parts, 2s. each. Tonic Sol-fa Notation, Score, 


The Chants are selected with due reference to the position of the 
Reciting-note. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jouz. 
type, price 2s.6d. This Psalter, having been collated with the 
ooks, is free from the errors contained in all other pointed 
Paalters, through printing from the incorrect copies commonly sold by 
the Stationers. 








Tenth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. 18mo, price 1s.; in cloth, 1s. 6d. 





Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 4to, in cloth, elegant, price 7s. 6d. 





Seventh Edition. 
TRE ORDER FOR THE HOLY COMMUNION. 
armonised Monot i impl fi 
Puochial use. By B. St.J.B Jove. Priced) 
London and New York: Novetto, Ewer and Co, 





Price 3s. 6d., cloth, red edges. “a 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
teveral Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the eproaches; the Seven Last Words; and Litany 
Tunes, &c, London and New York: NovELLo, Ewer and Co. 


‘Two VESPER HYMNS, set to Music by H. T. 
WELcH. 2d.; or, 1s. 6d. per dozen. Words alone, for Congre- 
gational use, 1d. per dozen. 
London and New York: Novetto, Ewer and Co. 


IMPORTANT NEW WORK. 
Every Organist should possess a copy. 
Cloth, 2s. 6d. net; paper, 2s. net. Separate Numbers, 2d. each. 


YMN TUNES with VARIED HARMONIES. 
By J. W. ELLIOTT. 

“Those who require Hymn Tunes with change of harmonies, suit- 
able for the organ, will find just what they want in this work by J. W. 
Elliott. Each of the twenty tunes can be had separately. They are 
admirably done, and include well-known tunes, such as ‘ Hanover,’ &c.” 
—Musical Herald. 

London: PuituiPs and Pace, 8, Oxford Market, W. 


Second Thousand, 


MAGNIFICAT & NUNC DIMITTIS 1n F 
By ARTHUR CARNALL. Price 4d. 
“ We can recommend it.”—I.S.M. Journal. 
London and New York: NovE.LLo, Ewer and Co. 











Fourth Thousand. ? 
AGNIFICAT and NUNC DIMITTIS in E flat, 
by Wiu1aM S. VinninG, Mus. Bac., Cantab. Price 3d. 
London and New York: NovELLo, Ewer and Co. 


ILL’S EASY VOLUNTARIES.— “ Messiah,” 
“ Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book. 
London and New York: NovELLo, Ewer and Co. 


OR MALE-VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d.; JUBILEE ODE, price 6d. net. By 
GeEorGE RISELEY. 
London and New York: Novetto, Ewer and Co. 
Third Thousand. 


TE DEUM LAUDAMUS in G. By Atrrep J. 


Dye. Price 4d. 














London and New York: NoveLio, Ewer and Co. 
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TRINITY COLLEGE LONDON. 


For Musica EpucaTION AND ExAMINATION.—InsT. 1872. 





PRESIDENT: 
Sir RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 
Warden: Professor E. H. TURPIN, Mus.D. 
Director of Examinations: Professor JAMES HIGGS, Mus.B. 


LOCAL EXAMINATIONS IN MUSICAL 
KNOWLEDGE. 


The LAST DAY of ENTRY is MAY 22, 1895, for the Thirty-fourth 
Half-Yearly Local Examinations in MUSICAL KNOWLEDGE 
(Theory) to be held on Saturday, June 22, 1895. 

The Examinations will be conducted in Three Divisions—Junior, 
Intermediate, and Senior. Each Division includes a Pass Section and 
am Honours Section. 

The requirements in the various Sections will be:— 

Junior Pass — Notation; Intervals; Time; Musical Terms, 
Marks, &c. 

Junior Honours — Notation and Intervals; Time; Musical | 
Terms, &c.; Simple Questions on Musical History. 

INTERMEDIATE Pass—Notation, Terms, &c.; Transposition; First 
Principles of Harmony; Musical History. 

INTERMEDIATE Honours—Transposition, Terms, &c.; further know- 
ledge of Harmony; Figured Bass; Elementary Knowledge of Form. 

Senior Pass—Figured Bass; Melody or Untigured Bass; Miscel- 
laneous Harmony Questions; Musical History. 

Senior Honours—Figured Basses in Open Score; Harmonisation 
of given Melodies; Miscellaneous Harmony Questions; Simple 


HREE NATIONAL PRIZES, of the value of Five Pounds each, 
awarded under the regulations annually in June, will be open to all 
Candidates—viz., one Prize in each Division. 

All the previous Examination Papers are published. 

The Examination Fees are from 6s. to Ios. 6d. per Section. 

Any or all of the following printed papers may be had on application 
to the undersigned :—(a) Regulations and list of music to be performed 
for the local examinations in Instrumental and Vocal Music, and 
regulations for the (Theoretical) Local Examinations in Musical 
Knowledge ; (6) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates and list of music to be 
performed for the Higher Certificates in Vocal and Instrumental 
Subjects; (d) Prospectus of the Classes and Lectures Department; 
(e) General Prospectus, containing list of honorary officers; (f) Regu- 
lations for the Enrolment of Institutions in Union; (g) Regulations 
for Membership. 

By Order of the Academical Board, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


John Broadwood & Sons 


(ESTABLISHED 1732) 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


REST OF THE ROYAL FAMILY, 





John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 
newly introduced and improved 


HORIZONTAL 
AND 


UPRIGHT PIANOFORTES. 


33, GREAT PULTENEY STREET (near Regent Street) 
LONDON, W. 








JUST PUBLISHED. 





A 


NEW EDITION 


OF THE 


Te Deum laudamus 


(IN D) 


BY 


HENKY PURCELL 


EDITED BY 


‘J. F. BRIDGE, Mus. Doc., 
FROM THE RECENTLY DISCOVERED ORIGINAL 
MANUSCRIPT. 


PricE ONE SHILLING. 





WILL BE PUBLISHED IMMEDIATELY. 


Toccata in A major 


COMPOSED FOR DOUBLE ORGAN 


HENRY PURCELL 


ARRANGED FOR THE MODERN ORGAN © 
BY 


H. DAVAN WETTON. 


Price ONE SHILLING AND SIXPENCE. 











(No. 36. Organ Arrangements. Edited by Grorce C. Martin, Organist 
of St. Paul’s Cathedral.) 





Voluntary in D minot 


COMPOSED FOR DOUBLE ORGAN 


HENRY PURCELL 


ARRANGED FOR THE MODERN ORGAN 
BY 


W. ALCOCK. 


PricE ONE SHILLING AND SIXPENCE. 








(No. 37. Organ Arrangements. Edited by GeorGE C. Martin, Organist 
of St. Paul's Cathedral.) 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


LONDON & NEW YORK: NOVELLO, EWER AND co. 
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With tris Number is presented gratis an 
Extra Supplement, consisting of a Part-Song, 
«SPANISH SERENADE,” composed by 
EDWARD ELGAR. 





THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
MAY 1, 1895. 











THE INFLUENCE OF 
HENRY PURCELL ON HANDEL, 
TRACED IN “ACIS AND GALATEA.” 


By E. D. REenpatt. 


I was engaged a few days ago in rehearsing 
the final chorus of Purcell’s ‘‘ Dido and AZneas”’ 
when a strange feeling of familiarity oppressed 
me. I seemed to know the phrases in a slightly 
different shape, and I searched my memory for 
the source from whence this impression pro- 
ceeded. It suddenly flashed on my mind— 
“Mourn, all ye muses,” in Handel’s “ Acis 
and Galatea.” On turning up the chorus in 
question I found the apparent similarity, and 

























































































yet how slight to all appearance it is. Here 
the passages are, side by side :— 
“WITH DROOPING WINGS.” 
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I have designedly put this comparison 
forward before any other, because I desire to 
free myself from the suspicion of trying to put 
upon Handel any accusation of plagiarism. 
My intention is rather to attempt to trace the 
legitimate influence which English music, as 
summed up in the works of the greatest genius 
of the epoch, would naturally have on the early 
years of a man like Handel. It is impossible 
to suppose (despite his contemptuous remark 
in later years, ‘when he came to England, 
there were some good players, but no com- 
posers’’) that he did not know and revere 
Purcell. Consciously, or unconsciously, he 
assimilated something of all the great and 
noble work which fell in his way, and none 
was greater or more remarkable for its 
amazing originality than this which he found 
in the land of his adoption. 

The casual likeness which my memory 
constructed between the choruses quoted 
above set me considering the subject further. 
Although they are in different time, and 
nowhere exactly parallel in harmony, there is 
a likeness in feeling. The detached cadences 
give a similar pathetic effect, and somehow it 
is just that key of pathos which is characteristic 
of Purcell and of no one else to the same 
extent. 

Now “ Acis and Galatea”’ is the work of all 
others where we should expect to find such 
traces. Dating, of course, from Handel’s early 
years in England, it was a new departure for 
him. He had written a pastoral in Italy 
on exactly the same subject, but in the 
employment of the chorus and general dra- 
matic treatment this work is entirely new, 
and from the first page to the last entirely 
different. 

To what shall we attribute this change of style, 
if not to Handel’s new surroundings? The 
essential characteristics of Purcell’s secular 
music are its dramatic aud emotional qualities. 
The special strength of English music has 
always been the chorus. Not to quote further, 
‘Dido and AZneas” (although called an opera) 
is an exactly similar work to ‘* Acis and 
Galatea.” Both have been performed as 
concert serenatas, and both have been pro- 
duced on thestage as operas. It would supply, 
therefore, just that experience of which Handel 
stood in need. How far this influence was 
actually of importance we can conjecture 
only from internal evidence, which is always 
of a most illusory character; but it is with 
this idea that I propose to go through 
‘‘Acis and Galatea” in detail, illustrating it 


—t|from parallel passages in Purcell’s secular 


works. 

The Sinfonia presents no especial feature of 
interest, but the opening chorus is analogous 
in construction, though on a far broader and 
more effective scale, to many of Purcell’s 
choruses. 

Handel's treatment of the words “‘ Dance and 
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sport” may be paralleled by the following 
extracts :— 


“ DESTRUCTION’S OUR DELIGHT ” (“DIDO”). 
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—T 7 i T 
- lis-sableeds to-night, And Carthage flames to-mor-row. 


“TO WODEN’S HALL” (“KING ARTHUR”). 


















Cc 
We will dance and quaff, &c. 


In fact, the chorus is of that episodical type 
of which the most familiar example (outside 
Handel) is Purcell’s ‘In these delightful 
pleasant groves,” consisting of a broad opening, 
followed by short points of close imitation, and 
concluded by a Coda, The ease and simplicity 
of the style isa great change after the elaborate 
German counterpoint of the choruses of 
Handel’s Latin Church music, and yet it does 
not descend to that triteness of construction 
which the Italian desire to glorify the solo 
voice at all cost often rendered necessary. 

Of the solos that follow there is not much to 
be said. Handel’s broad Italian cantilene was 
too well established to be modified even in 
respect of pathos, which was Purcell’s peculiar 
excellence, or to suit the minutia of English 
verbal expression. I fancy, however, that the 
English composer, had he livéd to see the 
work, would have delighted in that curious and 
beautiful harmony which is twice repeated at 
the end of ‘‘ Love in her eyes ”’— 
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It reminds us of his own daring use of the 
“ Neapolitan” sixth, of which I give an 









example below. 


In the second act it is that a new Handel is 
most apparent. If we compare the first three 
numbers, ‘“ Wretched Lovers,” “I rage, | 
melt, I burn,” and ‘‘O ruddier than the cherry,” 
with the corresponding music of the Italian 
‘‘ Acis,” we shall see how great is the advance 
in dramatic feeling. 

The chorus is built up on subjects drawn 
from different sources. The first section js 
founded on a theme, claimed to be Bach’s, but 
probably a usual motive for contrapuntal 
treatment. The second section, ‘ Behold the 
monster Polypheme,” is drawn from one of his 
own ‘* Hanover” chamber duets, with which 
the first subject fortuitously combines. 

The last section, beginning with the celebrated 
staccato chords, ‘‘ See what ample strides,” is 
a series of dramatic episodes, which recall 
English influence. 

The semiquaver phrases, “The mountains 
nod,” give the same feeling of expectant 
horror that the little ‘“ Frost’’ symphony in 
‘‘King Arthur” is intended to convey, although, 


>| of course, on a far smaller scale. 
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The second episode, “The waves run back- 

ward,” has an accompaniment to which the 


reiterated notes give a somewhat confused 
effect which is especially Purcellian. 














HAnDeEL. 





“YE BLUST’RING BRETHREN” (“KING ARTHUR”). 
PuRCELL. 
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| The peculiar treatment is obviously intentional; 
" |it gives in both cases a stormy character to the 


music, and is continued in the opening symphony 
of the next recitative, wl ~ ‘deed resembles 
still more closely the act ites of my quo 
tation from “ King Arth 
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Recurring to the chorus, Handel has used 
the old Italian device of an accompanied 
roulade to good dramatic purpose on the word 
“roars”; the agitated ‘“‘ harks” are, of course, 
frequent in all English music of the period. 

In general I believe that the dramatic crisis 
contained in the concluding part of the chorus 
and recitative of Polyphemus owes much to 
Purcell. The furioso is just in his “ Ercles” 
yein and, of course, in the final phrase, ‘ In soft 
enchanting accents,” his actual pathetic style 
stands for a moment confessed. The dropping 
note on the word “soft” is one of his most 
characteristic mannerisms. If we compare the 
recitative with the stiff and ordinary fanfare, 
which introduces Polyphemus in the Italian 
“ Acis,” we Shall see how great is the difference 
between the English Handel and the Italian— 
and Handel was himself aware of the fact. 
When he re-wrote the Italian Serenata in 1732 
(twelve years after the composition of the 
English ‘‘ Acis”) he took several numbers of 
the later work to enlarge it. For this purpose 
he used none of the characteristic numbers, but 
only the more commonplace secondary airs; the 
trio, and the first and last choruses. ‘* Wretched 
Lovers,” “‘ Mourn, all ye muses,” “ O ruddier 
than the cherry,” and the great recitative “I 
rage, I melt, I burn,”’ are conspicuous by their 
absence. 

Now it is inconceivable that Handel should 
not have known how effective for their purpose 
these numbers were, even if he did not under- 
stand how much superior they are to the music 
which he did take. In fact, he shows his 
appreciation of their excellence by employing 
them as material in a modified form. 

Here, for example, is the re-written recitative 
of the second Italian “ Acis ”— 
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We recognise at once “I rage, I melt,” but to 
our ear watered and despoiled of its virility. 
Again, he opens his third part with a rather 
trivial chorus for solo voices and tutti, for which 
he takes the middle section of ‘ Wretched 
Lovers,” altered and enfeebled, to form a 
second part— 


enon sa dir perche. 












































If it were not for the hard fact that the 
autograph undoubtedly belongs to 1732, we 
should set it down for an early Italian sketch 
which formed the germ of our ‘“ Acis”—as 
such it would be interesting, but as an 
improvement on “Wretched Lovers” it is 
intolerable. 

What reason can be assigned for Handel’s 
extraordinary treatment of his finest work ? 
Simply that he did not consider music written 
for English singers suitable for Italians. Such 
essentially original flights must be modified 
and brought into keeping with Italian ideas of 
decorum before they could find a place in an 
Italian Serenata. We have it on the testimony 
of Addison that the Italian singers could see 
nothing in Purcell’s music. They could not 
understand it, and therefore would not try to 
sing it. Matchless as their technique was, it 
was strictly limited. Within its own bounds it 
could do almost anything, beyond them it was 
helpless. ; 

Handel’s experience with Corelli in Italy 
had taught him how hard and fast these barriers 
of technique were. The greatest violinist of 
his age protested: “ But, my dear Saxon, this 
music is in the Italian style, and I do not 
understand it.” And what was true of a 
violinist was, a fortiori, true ofsingers. Handel 
felt that the numbers in question were a new 
departure. They were, indeed, the first-fruits 
of Handel’s oratorio style, the outcome of 
English surroundings, and a thing quite apart 
from the Italian opera music required from 
him by the exigence of the moment and 
demands of Italian singing craft. To attribute 
this advance simply to Purcell’s influence 
would be to ignore the rapid growth of the 
early years of such a man as Handel was. 
But beyond a doubt it was in the pages of 
Purcell that he could find similar dramatic 
ideas and aspirations, and not among the 
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than the cherry,” as the vocalisation of the 
bass of a two-part song, can be paralleled in 
Purcell’s “ Hence with your trifling deity,” 
from ‘‘ Timon.’’ Unison passages of the kind 
are common in all Handel’s bass songs (witness 
“OQ voi del Erebo”’ from the “‘ Resurrezione”’), 
but are usually varied with cantabile. 

The roughness of this huge voice, rein- 
forced by contrabasses in their highest register 
throughout, constitutes a piece of character 
painting as apart from the smooth and por- 
tentous execution of the Italian Polifemo as it 
is possible to conceive. The huge bellowing 
monster stands before us as he does in Purcell’s 
“Timon.” 

The bass recitative and air, which follow, 
are in the same vein and have a superficial 
resemblance in detail to the Englishman’s 
music. The little piece of measured air in the 
recitative is introduced exactly as in his great 
cantatas, and the syncopation of the theme of | 
the aria is a favourite device of his. cern 





over the next three airs, and the trio, in which 
the part of Polyphemus reminds us by its 
‘‘Cannot, cannot bear,” of Purcell’s ‘No! 
No! No! No!” we come to the recitative, 
‘‘ Help, Galatea.” 

This number is developed from a similar, but 
longer, aria in the Italian “‘Acis.”’ It will be 
seen how Handel has pressed the chromatic 
chords closer, and broken the words with in- 
imitable pathos, in the English work— 
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This sobbing, broken utterance may be 





paralleled in that most touching of all recita- 


tives, “Thy hand, my Anna,” in “ Dido,” or, in 
fact, in most of Purcell’s pathetic cantatas, 
Chromatic passages of the kind are very 
common with him, particularly in such a 
position as this occupies at a pathetic close— 


“LET ME, LET ME FREEZE AGAIN TO DEATH” 
(“KING ARTHUR”). 
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Strangely enough this recitative is not used 
in the edition of 1732, but the earlier form 
re-written. 

I might further point to the soft close for 
strings at the end of ‘“ Mourn, all ye muses," 
which sounds like one of Purcell’s ‘“ Ecco’s,” or 
the hornpipe which accompanies ‘Galatea, dty 
thy tears”; but the quotations already made are 
sufficient to show the advance in Handel's style 
which the acquaintance with English music 
initiated. 

The vice of Italian music—its easy, smooth, 
and masterly monotony—renders most of Han- 
del's earlier compositions valueless. Is it too 
much to suppose that the swift hammer-strokes 
of Purcell’s dramatic instinct, and the over: 
mastering passion of his emotional nature, 
which not unfrequently leave him stuttering 
and stammering on the brink of a great creation, 
had their effect on Handel’s youth? The 
German brought to the task of expression a fat 


more elaborate technique, and a refined taste . 


which rejected the crudity of false expression 


sjand harmony intolerable from its own daring, 


and yet knew how to seize that element of 
picturesqueness and character which it com 
tained in solution. 

If I have seemed to put too great a value 
upon Purcell’s work, it is because I feel con- 
vinced that his music contains the germ of 
effects far beyond his power to realise, and 
aspirations which are only revealed to those 
who see and study. That Handel's insight did 
so see and understand, his English works seem 
to me to prove, and thus he was enabled to 
tread the path which his predecessor had i 
part pointed out, and to reach the goal which 
the dimness of the musical atmosphere 0 
Purcell’'s age had made an object of hopeless 
aspiration. 
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FROM MY STUDY. 


So much was recently written about the 
Strauss family, in connection with the jubilee 
of the present waltz-king, that further remark 
The composition of 
dance music is, no doubt, comparatively 
humble work, but we should not forget that 
nearly all the great masters have taken part in 
it, and, as regards the Waltz, that the Strausses 
have done for that fascinating form even more 


! than Haydn and Mozart did for the Minuet. 
They left the courtly dance of the last century 
Ptetty much where they found it, but the 





Strauss waltz is almost a distinct creation, full 
of beauty, poetry and passion in a measure 
unattained before. 

Joseph Lanner, to a certain extent the rival 
of the Strausses, was born in 1802, at Vienna, 
Where his father carried on business as a 
slove-maker. He showed, at an early age, a 
lsposition towards music, and studied the 
Violin with marked success, though his masters, 
tis said, were but humble folk in their way. 











Lanner had no lessons in composition. He 
read up the subject in theoretical books, and 
began work, in lowly fashion, by arranging 
operatic pieces, overtures, marches, &c., for a 
small string band. In a happy moment he 
turned his attention to dance music, with such 
resuits that, despite most formidable competi- 
tors, his works became widely popular. Fétis 
thus speaks of his achievements as a composer 
for the ball-room : ‘* His works of this kind are 
in number more than two hundred, Lanner had 





genius in the highest degree for this kind of music. 
He made changes alike in form, rhythm, 
harmony, and instrumentation. His waltzes, 
in particular, have very remarkable originality.” 
Lanner composed, also, marches, potpourris 
for full orchestra, an overture, and music for 
several melodramas and pantomimes. Lanner 
died, April 14, 1843, at the early age of forty- 
one, and it is said that more than twenty 
thousand persons attended his funeral. 

The career of Madame Vestris must be more 
or less well known to musical readers who have 
left their youth behind them. It is not for the 
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benefit of such persons, but of their juniors 
that I accompany the portrait now pre- 


sented with the following particulars of 
Lucia Elizabeth, daughter of 
Gaetano Bartolozzi, and grand-daughter of 
Francesco Bartolozzi, the famous engraver, | 


its subject. 


was born early in 1797, the precise date being 
given by some as January 3, by others as 
March 2. This, however, is immaterial. When 
only sixteen years old, she married Armand 


‘at the production of Weber’s “ Oberon,” April 


12, 1826, gives her name a permanent place in 
musical history. Chorley wrote of this artist: 
“At the Italian Opera, if she had possessed 
musical patience and energy, she might have 
queened it, because she possessed (half Italian 
_by birth) one of the most luscious of low voices, 
great personal beauty, an almost faultless 


But a less 





art, and no common stage address. 


Vestris, grandson of the Vestris, and ballet-| arduous career pleased her better; so she could 
master at the King’s Theatre. By her husband’s | not—or, perhaps, would not—remain on the 


direction, probably, she took singing lessons 
from Corri, and made a somewhat premature 


JOSEPH LANNER. 
début, in 1815, as the heroine of Winter’s “ II 


Ratto di Proserpina.” Madame Vestris had, 
nevertheless, a certain success, due, perhaps, to 
youth and good looks ; but it was not till 1820, 
and then not in lyric drama of the highest class, 
that she fairly conquered the English public. 
From that timesheremained a favourite, and was 
invaluable in musical comedies, &c., especially 
when giving a “send-off” to ballads like “Cherry 
ripe” and ‘Meet me by moonlight alone.’ In 
course of time, Madame Vestris, in association 
with Charles Matthews, whom she married 
later, started upon a managerial career, expe- 
riencing a full share of the vicissitudes incidental 
thereto. She died at Fulham, August 8, 1856. 
The fact that Madame Vestris played Fatima 





| Italian stage.” 

| This is not the place in which to discuss the 
much-debated and, it would 
appear, exceedingly difficult 
question of street music; but its 
revival in a section of the press 
has reminded me of a little 
book published by John Murray 
thirty-one years ago, and en- 
titled ‘‘Street Music in the 
Metropolis. Correspondence 
and Observations on the exist: 
ing Law, and proposed Amend- 
ments. By Michael T. Bass, 
M.P.”’ In the early sixties, 
Mr. Bass led a parliamentary 
crusade against the “organ 
fiend” and his congeners, 
greatly to the satisfaction of 
poor John Leech and Professor 
Babbage, both of them well. 
known and conspicuous victims 
of the perennial nuisance. The 
honourable gentleman, as his 
book shows, had the support 
of large sections of society; 
indeed, as far as_ influential 
backing went, there seemed no 
reason why his agitation should 
not result in an adequate legis- 
lative measure. ‘I received 
letters” —this is from Mr. Bass’s 
preface—* from persons of all 
classes, expressing their gratl- 
tude to me for taking up this 
question, and urging me to 
persevere. I, therefore, early 
this session (1864) gave notice that I should 
move for leave to introduce a Bill for the better 
Regulation of Street Music in the Metropolitan 
Police District. This public intimation gave 
rise to a more varied and voluminous corte 
spondence than I could have believed possible. 
Nothing but a careful perusal of their letters 
could convey any idea of the anxiety felt by s0 
many persons for some effectual check to the 
daily increasing grievance of organ-grinders 
and street music. The petitions for presenta; 
tion sent to myself and other Members 
Parliament have been numerously signed by 
all the learned professions... . One vely 
remarkable Memorial has been addressed t0 
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April professors of music in the metropolis, and belonging to the Metropolitan Police District, 
ce in supported by upwards of 200 signatures. It is| and for all persons whom he shall call to his 
rtist : headed, ‘The Street Organ Nuisance,’ and assistance, to take into custody, without a 
essed roceeds to state that, ‘ We, the undersigned | warrant, any person who, within view of any 
have Members of the Musical Profession, heartily such constable, shall offend in any manner 
alian approve of your Bill before the House of! against this Act, and whose nameand residence 
dices, Commons, for the prevention of the above shall be unknown to such constable and cannot 
Itless nuisance, by which our professional duties are be ascertained by such constable.” 
mate . seriously interrupted, and, should the measure’ The ludicrous inadequacy of this enactment— 
a. less be carried, it will confer an inestimable boon about as fine an example of “ How not to do 
could upon us.’” it” as ever the wisdom of Parliament supplied 
1 the In the opening chapter of his book, Mr. Bass| —made Mr. Bass’s task of destructive analysis 
stated and analysed the Sections in 2 and 3/an easy one. He merely had to point out that 

ss the Victoria, c. 47, applying to the subject. These the organ-grinder could grind with impunity in 
vould J» are worth quoting: any place (forecourt, garden, &c.) not being a 
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etter “That it shall be lawful for any householder | public thoroughfare ; that he could play in any 
olitan within the Metropolitan Police District per- | thoroughfare unless illness or other reasonable 
gave { sonally, or by his servant, or by any police|cause were alleged—the words “reasonable 
“ores constable, to require any street musician to|cause” being variously interpreted by magis- 
sible. depart from the neighbourhood of the house of! trates, and not allowed to be interpreted at all 
etters such householder on account of the illness of | by the policeman, who was instructed simply to | 
by s0 any inmate of such house, or for other reason- | report to his sergeant; that only a householder 
‘o the able cause, and that every person who shall | could put the law in motion, and that no arrest 
nders sound or play upon any musical instrument in|could be made unless the constable had wit- 
senta- any thoroughfare near any house, after being | nessed the offence, which he was very unlikely 
TS 80 required to depart, shall be liable to a|to do. Mr. Bass’s Bill for the amendment of 
2d by palty of not more than forty shillings, and,|this defective measure consisted of a single 

very § default of payment, to be imprisoned for|section, repealing the first of those quoted 
ed 4 7 tiod not exceeding one month.” above, and enacting that any householder, 
an hat it shall be lawful for any constable| personally or by deputy, may require street 
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musicians to depart from the neighbourhood 
of his dwelling, and that in case of refusal 
the offender should be liable to arrest with- 
out warrant, and a fine not exceeding forty 
shillings. 

The story of the crusade of 1864 has now 
been told sufficiently for appreciation of much 
in Mr. Bass’s book which even now has weight 
and value. Among the letters printed by the 
author is one from Mark Lemon, then editor 
of Punch, who tells a melancholy story of a 
famous colleague. After mentioning that he 
himself had found peace in the country, Mr. 
Lemon went on: “A dear friend of mine... 
has not been so fortunate. He lived in Bruns- 
wick Square, and remained there until the 
nervous system was so seriously affected bythe 
continual disturbance .. . that he was com- 
pelled to abandon a most desirable home, and 
seek a retreat at Kensington. After expending 
considerable sums to make his present residence 
convenient for his art work—placing double 
windows to the front of his house, &c.—he is 
again driven from his home by the continual 
visitation of street bands and organ grinders. 
The effect upon his health, produced, on my 
honour, by the causes I have named, is so 
serious that he is forbidden to take horse 
exercise, or indulge in fast walking, as a palpi- 
tation of the heart has been produced—a form 
of angina pectoris, I believe—and his friends 
are most anxiously concerned for his safety. 
He is ordered to Homburg, and I know 
that the expatriation will entail a loss of 
nearly £50 a week upon him just at present. 
I am sure I need not withhold from you the 
name of this poor gentleman—it is Mr. John 
Leech.” 

Among other correspondents is Mr. Alfred 
Wigan, who has a simple tale to tell: ‘Once, 
when I was lying dangerously ill, a neighbour 
of mine took a German band up into his balcony 
after they had been ordered off by the constable 
on duty, and kept them playing for about two 
hours.” Mr. James S. Kingdon relates the inci- 
dent ofa fierce encounter between himself and a 
harmless, inoffensive grinder, who assaulted 
the remonstrant householder with his pole, 
breaking an arm. It is true that Mr. Kingdon 
balanced matters somewhat by knocking out a 
few of the Savoyard’steeth. Professor Babbage 
waged constant warfare with the organ men, 
and he, of course, is found among the corres- 
pondents of Mr. Bass, sending a list of 165 
interruptions in ninety days, the offenders being 
six brass bands, ninety-six organ players, and 
sixty others. Mr. Babbage often prosecuted 
his tormentors in the police courts, at consider- 
able expense, his outlay from December, 1860, 
to July, 1861, being £103. This was not all, 
nor was it the worst. As usual in such 
cases, the poorer classes took the offenders’ 
part, and assailed the poor Professor with 
insulting epithets whenever he appeared in the 
streets. 


Letter follows letter, from clergymen, medical 
men, literary men, and the professions gene. 
rally; all harping on the same string; all telling 
the same story of physical and mental distress, 
I select from the mass one which has a bearing 
upon the question whether the poorer classes 
desire the presence and services of the street 
musician. A gentleman residing in Cleveland 
Terrace, Hyde Park, prepared a petition in 
support of Mr. Bass’s Bill, and obtained nume. 
rous signatures. He wrote: ‘It was signed 
by all classes—quite as freely by the smaller 
householders and tradesmen as by the richer, 
A clergyman who has the care of one of the 
poorer districts in Paddington, and is well 
acquainted with the feelings and tastes of his 
numerous poor, gave it to me as his confident 
opinion that, if they were polled, the majority 
would be against street music. The argument 
that servants like it is not worth notice, for, 
surely, the law is not to be accommodated to 
them, to the sacrifice of those who feed, house, 
and pay servants.” 
the testimony of a householder at Hyde Park 
Gate, who admitted that the retention of street 
music was desired, probably, by a majority of 
the population. If we come to counting heads, 
that gentleman was, no doubt, correct, and the 
same statement might be made at the present 
time unhesitatingly. But of far less weight 
now than in 1864 is the argument with which 
Hyde Park Gate disposed of the majority, 
as ‘one really of comparatively little im- 
portance.” He continues: ‘‘Among those who 
wish that this great nuisance should be done 
away with, we count the scientific man, the 
author, the artist, and others, who labour hard 
for the public benefit ; while that other class, 
the members of which find pleasure in the 
performances of the organ-grinder and the 
ballad-singer, is composed mainly of household 
servants and others, whose wishes cannot 
surely be of any importance when weighed 
against those of such persons as I have met- 
tioned above.” This may have been perfectly 
true, but was a most unfortunate argument, 
and could only tend, in a very obvious manner, 
to defeat its own purpose. Besides, it is not 
quite certain even now that the “better classes” 
are in the mass opposed to street music. | 
know of professional men who encourage It 
near their homes, and would be quick to resent 
interference with the pleasure which, in some 
mysterious way, they derive from it. The 
Examiner, in the course of a vigorous article 
against the nuisance, admitted that such folk 
were to be found, but argued them almost out 
of existence as thus: ‘ There were people who 
relished the air of the graveyards cramme 
with putridity, and others whose noses de: 
lighted in the peculiar smell of the Thames 
three or four years ago, and whose only com- 
plaint was of the inconvenient appetite created. 
There are people who admire the marvels 0 





art in Trafalgar Square, and even some who. 
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find grandeur and grace in the Guards’ monu- 
ment, with Victory playing at quoits. There is 
no abomination for which there is not some 
congenial taste, but because our neighbour 
likes bad music, are our necessary occupations 
to be unceasingly interrupted and our ears put 
tothe torture? Our right to quiet is stronger, 
surely, than his to his strange, foul, and un- 
natural gratification.” The last sentence touches 
the real point—one much more difficult than 
the smart journalist seemed to think, the best 
proof of which is that the problem involved 
still awaits solution. Were the case otherwise, 
it would have been settled in 1864 by a memo- 
rial addressed to Mr. Bass, and signed by a for- 
midable number of distinguished men; written, 
moreover, as there appears good reason to 
think, by no less a person than Charles Dickens. 
From this remarkable document I take the 
following : 

“ Your correspondents are, all, professors and 
practitioners of one or other of the arts and 
In their devotion to their pursuits— 
tending to the peace and comfort of mankind— 
they are daily interrupted, harassed, worried, 
wearied, driven nearly mad, by street musicians. 
They are even made especial objects of perse- 
cution by brazen performers on brazen instru- 
ments, beaters of drums, grinders of organs, 
bangers of banjos, clashers of cymbals, worriers 
of fiddles, and bellowers of ballads; for no 
sooner does it become known to those producers 
of horrible sounds that any of your correspond- 
ents have particular need of quiet in their own 
houses, than the said houses are beleaguered by 
discordant hosts seeking to be bought off. Your 
correspondents represent to you that these 
pecuniary speculations in the misery they en- 
dure are far more destructive to their spirits 
than their pockets ; and that some of them, not 
absolutely tied to London by their avocations, 
have actually fled into the country for refuge 
from this unmerited persecution —which is none 
the less grievous or hard to bear because it is 
absurd.” 

This memorial was signed by, amongst others, 
the following men of light and leading : Charles 
Dickens, Alfred Tennyson, Thomas Carlyle, 
Wilkie Collins, John Forster, John E. Millais, 
Francis Grant, J. R. Herbert, John Leech, 
Holman Hunt, J. E. Horsley, W. P. Frith, 
F.Seymour Haden, R. Doyle, Alfred Wigan, 
Alfred Elmore, Thomas Faed, Thomas Cres- 
wick, James Sant, E. M. Barry, Samuel Cousins, 
L. Stocks, Thomas Woolmer. Before the blast 


fend should have been driven into the Red 
Sea, or some other effective limbo. But he 
wasn’t. 

_ Mr. Bass's book shows how heartily the press 
joined in the crusade against street music. 
The Times, the Globe, the Examiner, Punch, 
and other journals are quoted as breathing 
threatenings and slaughter against the “ Fiend.” 


an imitation of George Canning’s sapphics in 
the Anti-Facobin. A Friend of Tranquillity 
thus addresses an Organ-Grinder : 


Seedy Savoyard, wherefore art thou grinding? 
Rough blows the wind; thy pipes are out of order, 
Old is thy tune, thy monkey is a nuisance, 

So is thy organ. 


Tiresome grinder, heed’st thou not the sick ones 

Who on their couches restlessly reclining, 

Tortured all day, must hear thy hurdy-gurdy’s 
Merciless strumming ? 


Tell me, Savoyard, how you come to grind so; 

Did some foul fiend tyranically use you? 

Why don’t the beaks or beadle of the parish 
Thrust you in prison? 


Why can’t some Babbage, for racking of his nerves, or 

Beer-making Bass, for his ears distracting, 

Or hard-work'd lawyer straightway pitch your little 
All in a horse-pond? 


Have you not read the speech of Mr. M. Bass? 

Cheers of approval ringing through the Commons— 

You and your chattering monkey must return to 
Valleys of Savoy. 


To this the Organ-Grinder answers: 
Savoy, Lord bless you, why should I return there ? 
Only last night, while grinding on my organ, 

This poor old chap and monkey got eleven 
Bob in an hour. 


Hall-porters came up for to beg me not to 

Make such a row, or they'd give me into charge; I 

Laughed them to scorn, and asked them how they liked “ The 
Ratcatcher’s Daughter.” 


Babbage may rave and bluster, if he likes it, 

Bass may make beer or speeches as he pleases, 

I, for my part, will not budge unless you give me 
Sixpence to move on. 


Then the Friend of Tranquillity, irate: 


I give thee sixpence! I'll see thee —— first! 

Wretch, whom no sense of nerve can move to pity, 

Dirty, unshaven, pilfering, degraded, 

Impudent outcast. 

By way of finale, the Friend of Tranquillity 
kicks the Organ-Grinder, upsets his organ, lets 
loose his monkey, and exit in a transport of 
rage. 

What came of all this agitation thirty years 
ago? Practically nothing. Street music is 
with us in more aggravated forms; the organ 
fiend grins more diabolically than ever before 
our windows, and the Leechs and Babbages of 
the present generation suffer equally with their 
forbears, being quite as helpless ; which goes to 
suggest that there is much to be said on the 
other side. X. 





NEW LIGHTS UPON OLD TUNES. 
No. III. 
THE EvoLuTIoN oF A TUNE: “ THE 
Low-BACKED Car.” 


Tue doctrine of evolution is as certainly a 
truth in our popular airs as in greater and more 
important matters. The “survival of the 
fittest ’’ does not, however, necessarily follow ; 
though in some cases this also holds good. 
As I write, an air heard some ten minutes ago, 
whistled by a boy and familiar on piano-organs, 
runs through my head, and furnishes a ready 
instance. Some 220 years ago the same musical 
theme was the rage of the town, as “In January 
last, on Mononday at morn,” “Tom D’Urfey’s 
latest—the new Scotch play-house tune.’’ 





One paper, the Owl, dropped into poetry, with 


Even then it ‘is quite probable that it was 
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really no new thing. A hundred years later 
the tune became altered, and enjoyed more 
than a century’s popularity as ‘Calder Fair,” 
it had also more songs adapted to it than can 
be easily enumerated. To-day the air forms the 
chorus of a music hall ditty, and is sung and 
whistled by a generation totally oblivious of 
the fact that it has already amused their 
fathers, grandfathers, and ancestors up to a 
remote period. Many airs might thus be traced 
backward to an early source; for, in spite of 
other musical qualities, nothing is so dear to 
the ear as melody, and a few phrases of a 
taking air are never lost—they recur, either 
accidentally or purposely, over and over again 
during a long stretch of musical history. 
Tunes which are much sung traditionally 
change greatly in character—in some cases so 
much so as to almost lose identity. Each 
singer puts something of himself into the air, 
and so diverse renderings spring up. Of the 
evolution of tunes no one knows more than the 
seeker after traditional folk-songs. 

The present article is to trace the progress 
of an air which in various forms has been much 
of a favourite. 

About 1775 the English people first began to 
hear of George Washington, and a certain sec- 
tion of them were much surprised and horrified 
to learn that the Americans, with him at their 
head, had thrown off dutiful allegiance to George 
III. and were determined on a Government of 
their own. Upon this, a song in ridicule of the 
American army, and on what were deemed the 
“brags” or idle boasts of its leader, appears to 
have sprung up in England. Here, I must 
confess, I am at fault, for in spite of much 
search in contemporary collections of songs 
and in other likely places, I have been unable 
tounearthit. Possibly it never reached a more 
exalted station than on a broadside. The air 
survives, for I find two copies of it in a couple 
of musical manuscript books in my possession, 
one bearing the date 1791. The air, with its 
title, is as follows :— . 


“THE BRAGS OF WASHINGTON.” 
(From a MS. copy.) 











It is more than likely that the air, as it here 
stands, is much earlier than Washington’s time, 
for song writers then were very prone to write 
to airs which were already well known. Before 











the conclusion of the American war, we, in 
addition to our other bellicose engagements 
had entered into a war with Spain, and Lord 
Rodney took a high naval command. 

In January, 1780, his victory off Cape $t, 
Vincent caused his name to ring through the 
land. The song about Washington’s idle 
boasts (especially seeing what he had already 
done) soon fell into disuse, and the tune was 
used for a ditty in praise of Lord Rodney; this 
was called ‘‘ To Rodney we will go.” Scarcely 
any change was made in the air, and a copy 
published in Aird’s third ‘“ Selection of Scotch, 
English, Irish, and Foreign Airs” (Glasgow, 
1788), is virtually as the manuscript copy given 
above. 
Rodney we will go,” along with the lively air held 
public favour until Wellington’s victories in the 
Peninsula caused him to supersede Rodney as 
the popular hero, and at the time of the battle 
of Waterloo a new song to the old air came to 
the front. This is the first verse out of many 
on a ballad sheet :— 


’Twas on the eighteenth day ofjJune 
Napoleon did advance 

The choicest troops that he could raise 
Within the bounds of France. 

Their glittering eagles shone around 
And proudly looked the foe, 

But the British Lion tore their wings 
On the Plains of Waterloo. 


CuHorus. 
With Wellington we’ll go, we'll go, 
With Wellington we'll go; 
For Wellington commanded 
On the Plains of Waterloo. 


While Waterloo was still fresh in people's 
memory an ill-advised action upon the part 
of the Manchester magistrates against Henry 
Hunt’s reform demonstration in St. Peter's 
Fields caused the memorable ‘“ Peterloo.” 
This was in 1819, and immediately a ballad 
upon the event was much sung, still to the 
same old tune :— 

With Henry Hunt we’ll go, we’ll go, 
With Henry Hunt we'll go; 
We'll raise the cap of liberty, 
In Spite of Nadin Joe. * 

From this time forward the air became the 
vehicle for lyrics in praise of popular candidates 
at election time, and as lately as 1852 was 90 
employed on behalf of Sir George Goodman 
(Member for Leeds). At this time, too, street 
singers used the tune for a comical song 
descriptive of the troubles of a wife who has 
to provide for a household on five-and-twenty 
shillings a week, giving a categorical list of the 
money spent on each article: 


She reckoned up and showed him, 
And the answer gave complete, 


The song bearing the refrain, “To 








How five-and-twenty shillings 
Were expended in a week. 





* Joseph Nadin was the Manchester constable who held the 
warrant for the apprehension of Henry Hunt; it was the attempt to 
execute this which led to the unhappy consequences. The yeomanty 
cavalry, without warning, dashed among the crowd, sword in 
causing many deaths and injuries innumerable; even artillery was 
brought upon the scene. Waterloo being so fresh in people's mene, 
the event was spoken of as the “ Battle of Peterloo.” A somewha 
similar dispersal of a Chartist’s meeting in Newcastle-on-Tyne, 2 
1839, was called “‘Spitaloo”; and a song upon the same lines a8 
Waterloo and “ Peterloo"’ songs was much sung. It was set to 
air we are at present dealing with. 
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In addition to this and the political ballads 
en of, it has been used throughout English 
country districts, from Yorkshire to Devonshire, 
for a folk-song called “‘The Nut Girl”; or, 
«A-nutting we will go,” and this brings us to 
the Irish versions of the air. Edward Bunting, 
in his third collection of Irish music (1840), 
ublishes a version in 6-8 time, put to a verse 
of “The Jolly Ploughman,” which is really an 
Irish copy of “‘ The Nut Girl.” 

Bunting states that he noted the air in 1792 
from J. Duncan (a harper), and that it 1S 
“very ancient,” from which latter opinion I, 
with some diffidence, venture to differ :— 


“THE JOLLY PLOUGHMAN.” 


(From Bunting’s Irish airs, 1840.) 
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’*Twas Jack the jol - ly plough- boy was ploughing in _ his 
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Then Jack satdown up-on his ploughandthusbe-gan to 


sing, And Jack hesung his song so sweet, he made the vallies 
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too-ran-nan, too-ran-nan, too-ran-nan-nan-ty na. . 


Beside the one adapted to “The Jolly Plough- 
man,’ a very beautiful setting of the air (and 
possibly an older version) was known in 
Ireland at the beginning of the present century 
as “Moll Roone.” Thomas Moore, so far as 
I have ascertained, first published it in 
December, 1813, in his fifth number of the 
“Irish Melodies,” with the words, “ F arewell ; 
but whenever you welcome the hour.” 











*MOLL ROONE." 
(From Moore’s “Irish Melodies,’’ 1813.) 

















George Thomson, in 1816, gives a copy in his 
Irish Collection, Vol. II., as do R. A. Smith in 
the “Irish Minstrel,” circa 1825, and J. Monro 
in the “‘ Gleaner”’ of the same date. 

Some time in the ‘forties,’’ Samuel Lover 
was writing his excellent songs and delighting 
appreciative audiences by his own rendering of 
them. One of the number was ‘‘The Low- 
backed Car,” still a favourite. Lover was well 
acquainted with his country’s folk-songs and 
melodies, and having much natural love for, as 
well as some technical skill in music, he very 
happily adapted as well as actually composed 
airs for his songs. The melody of “‘ The Low- 
backed Car” is generally, if not always, printed 
as being of Lover’s own composition; but 1 
think an attentive examination of the airs to 
which I have drawn attention will show that 
Lover did no more than arrange his air from one 
of these, most likely the “ Jolly Ploughman,” _ 
with which he no doubt had been acquainted 
from his youth. 





THE STORY OF A SONG. 


? 


Mr. pu Maurier’s “Trilby,” as any atten- 
tive student of the American papers will 
readily bear witness, has exerted a more 
potent and startling influence on the great 
American people than any other work written 
in this century. It has given rise to a veri- 
table cult, has inspired artists, composers, and 
playwrights, and has temporarily submerged 
| quite a large section of sane average humanity 
ibeneath a cataclysm of balderdash. The 
eccentricities and absurdities of Trilbymania, 
as it is called, would already fill volumes upon 
volumes. But even in America, where copies 
of the book are sold by the ton, persons are to 
be found who have refused to bow at the 
shrine of Mr. du Maurier’s redoubtable 
heroine. And amongst these is to be reckoned 
Dr. Thomas Dunn English, the composer and 
author of ‘* Ben Bolt,”’ which, as readers of the 
novel will not fail to remember, plays so 
important a part in the amazing perform- 
ances of La Svengali. The grounds of his 
grievance are complex, but are sufficiently set 
forth in the extremely interesting history of 
“Ben Bolt,” which Dr. English has contributed 
to the New York Herald. A book has recently 
been published entitled “‘ Books fatal to their 


-}authors,” and if ever a companion volume was 


=: :|compiled on fatal songs, ‘* Ben Bolt’? would 











figure prominently in the list. While it was 
popular, Dr. English tells us, there were two 





-| vessels called the “‘ Ben Bolt” and a racehorse 


|was similarly named in England. But one of 
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the vessels was wrecked, the other was blown 
up, while the horse was shamefully beaten in 
every race for which he was entered. Then 
there was a trotting horse also called the “Ben 
Bolt,”’ but he, likewise, had little luck. As for 
Dr. English himself, we cannot do better than 
quote his own humorously pathetic words: “I 
never received a cent for the verses, and I shall 
attribute my going to an early grave—I am 
only in my seventy-sixth year—solely to the 
vexations which the revival of the verses has 
added to my share of the woes of life. In 
process of time, like all the musical favourites, 
the song died out. I had hoped that was the 
last of it, and that it would no longer: over- 
shadow, by its false glare, the better poems of 
my later life.” But he has been doomed to 
bitter disappointment. In the first place, his 
election to the fifty-second Congress revived 
the song through the political prominence of the 
author. But then Mr. du Maurier came and 
went one better—or worse—for by making 
‘‘ Ben Bolt” a sort of key-note of his novel, he 
has created a sort of “ Ben Bolt” craze through- 
out the States which has led to the most vexa- 
tious consequences. “I am daily,” writes Dr. 
English, ‘in receipt of requests for autograph 
copies of the song, and one young lady has 
gone so far as to request a lock of my hair. 
And then I frequently receive letters asking 
why I wrote the song, and when and where, 
who Alice was, and whether the incidents are 
imaginary or real.” 

The history of ‘‘ Ben Bolt,” as given by Dr. 
English, is briefly as follows. In the summer 
of 1843 he was asked by the editor of the New 
York Mirror for a sea song, and accordingly 
set to work. But he soon gave it up in disgust, 
and tried his hand at a sentimental ballad, 
based on reminiscences of his own boyhood. 
After four stanzas and a half of the present 
version had been written, the inspiration gave 
out, so he tacked on the first four lines of the 
discarded sea song, and sent it off to the 
editor, who published it over the initials 
“T, D. E.” How extensively the verses have 
been doctored in subsequent unauthorized 
versions may be gathered from a perusal of the 
first two stanzas in the original form :— 


Don’t you remember sweet Alice, Ben Bolt— 
Sweet Alice whose hair was so brown— 

Who wept with delight when you gave her a smile, 
And trembled with fear at your frown ? 

In the old churchyard in the valley, Ben Bolt, 
In a corner obscure and alone, 

They have fitted a slab of the granite so grey 
And Alice lies under the stone. 


Under the hickory tree, Ben Bolt, 
Which stood at the foot of the hill, 
Together we've lain in the noonday shade, 
And listened to Appleton’s mill. 
The mill wheel has fallen to pieces, Ben Bolt, 
The rafters have tumbled in, 
And a quiet which crawls round the walls as you gaze 
Has followed the olden din. 


The first stanza has not suffered much in the 
way of alterations, but the second has been 
completely transmogrified. The ‘hickory 
tree’’ was eliminated, with the result that the 
words, to the author’s great indignation, have 





been claimed as the work of an Englishman, 
instead of a man named English. But the 
funniest alteration is in the fourth stanza, 


where the original spoke of “the shaded nook ° 


in the running brook, Where the children learned 
to swim.” These lines were entirely altered 
by one publisher on the ground that ‘ delicate 
young ladies would not like to sing about little 
boys going to swim”! The nautical tag 
which we have alluded to above runs as 
follows : 


Twelvemonths twenty have passed, Ben Bolt, 
Since first we were friends, yet I hail 

Thy presence a blessing, thy friendship a truth— 
Ben Bolt, of the salt sea gale. 


Dr. English was better pleased with his verses 
when he saw them in print, and soon conceived 
the idea of wedding them to music. Several of 
his musical friends whom he consulted declared 
that it was utterly unfit for the purpose. But 
a young composer named May, of Washington, 
thought otherwise, and fitted it with “a very 
nice air,” which, however, was never published, 
Then Dr. English himself tried his hand in 
1844, and composed a tune which he thought 
expressive enough, but did not publish, in 
deference to the adverse opinion of the words 
expressed by his musical friends, until the 
song had become famous in the now familiar 
setting. This, it appears, is ‘‘an obscure German 
air,” and was fitted to the words of ‘‘ Ben Bolt” 
by a certain Nelson Kneass, a young man of 
good family who had gone into the minstrel 
business, and was attached to the theatre at 
Pittsburg. On being told that he should have 
a part in a melo-drama called “ The Battle of 
Buena Vista” if he could get a new song, he 
asked a friend named Hunt to supply him with 
some words. The latter bethought him of 
‘Ben Bolt,” the words of which he wrote 
down in an inaccurate form from memory, and 
Kneass having adapted them to the German 
tune, introduced the song with triumphant 
success. Kneass died some years afterwards 
at a town in Missouri, where he is described on 
his tomb as the author of “ Ben Bolt”; but 
according to Dr. English, who knew him, he 
never claimed in his lifetime to have done mote 
than arrange the music. After this, Hunt, on the 
strength of having mutilated the words, claimed 
the authorship, until his pretensions were ¢x- 
posed. Meantime“ Ben Bolt” had overrun the 
English-speaking world, and in 1848 Dr. English 
published his own musical setting, which 1s 
now reproduced in the columns of the New York 
Herald. Other settings have been made by 
Sinclair, Webster, and Getze, and Dr. English 
notes the curious fact that a well-known 
German violinist, when visiting America, com 
posed and published a potpourri of Americal 
airs, including Kneass’s adaptation, being ap’ 
parently ignorant that he was thus assigniig 
an American birthplace to a German melody. 
In conclusion, we may echo Dr. English’s 
surprise that so accomplished a writer 4% 
Mr. du Maurier should have fallen into the 
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error that ‘‘ Ben Bolt’”’ was of British origin. 
“Not only,” he writes, “is ‘Ben Bolt’ 
published correctly in Griswold’s ‘ Poets and 
Poetry of America,’ and in divers other 
American collections, but it has been printed 
in England again and again, and is to be found, 
| know, with my name attached, in Beaton’s 
great book; of English poetry... .” The test 
which proves the American origin is to be 
found in the stanza, which is generally omitted 
in singing, beginning ‘“‘Do you mind of the 
cabin of logs, Ben Bolt?”’ The intrinsic value 
of the words of “Ben Bolt” is slight. Dr. 
English, as we have seen, labours under 
no illusion on that score, nor can the melody 
(except, possibly, when sung by a hypnotized 
heroine) be considered divine. But in view of 
its actual and literary celebrity, Dr. English 
has been well advised in telling the whole story 
of its genesis and career, a story which only 
affords fresh proof of the remarkable difficulty 
that has always attached to the task of 
identifying the author of a popular ballad. 





Tue fifty admirable Concerts given during the last 
two decades by the Bach Choir have contributed so 
largely to bring about the present popularity of the 
great musician whose name the Society has adopted, 
that by the action of a well-known habit, which 
operates in such cases, we seem in danger of crediting 
theexcellent Association in question with a greater 
share of the good work than is warranted by historical 
facts. The B minor Mass and a number of other choral 
works having been first introduced here by the Bach 
Choir, many persons appear to think that the list 
includes the ‘‘ Matthew” Passion. This involves an 
injustice to those who first made that incomparable 
work known in England, and did so, moreover, at a 
time when its production must have irivolved con- 
siderable pecuniary risk; for, in spite of Samuel 
Wesley’s efforts during the early part of the century, 
Bach remained in England more or less “ caviare 
to the general,” until about twenty-five years ago. 
So little indeed were the vocal works appreciated, 
that only three performances of the ‘ Passion” 
were given between 1854 (the year of its first 
performance in England, by the now disbanded 
Bach Society, under Sterndale Bennett) and 1870, 
when the work was again revived at one of the 
“Oratorio Concerts” given by Messrs. Novello, 
under Mr. (now Sir Joseph) Barnby’s direction, at 
St. James’s Hall. Its publication in a cheap form 
shortly afterwards by that firm brought the work 
into larger circulation; and when, on Maunday 
Thursday, 1871, it was played in Westminster 
Abbey (again under Sir Joseph’s direction), its effect 
on the multitude then present was so great that 
the event was quickly followed by performances of 
the work in other cathedrals and churches. The 

Passion ” was repeated many times at the Oratorio 
Concerts at St. James’s Hall, Exeter Hall, and the 
Royal Albert Hall between 1870 and 1875; a special 
series of Passion week performances having been 
given in 1873 and 1874 at the Albert Hall, when the 
work was performed no less than four times con- 
secutively in the former year (in addition to two 


_ Ordinary performances) and three times in the latter 


year; at this period it was also performed at nearly 
every provincial Festival, and it is a notable fact that 
t. Edward Lloyd achieved his first great success 


in this work at the Gloucester Festival of 1871. 
In 1875 Mr. A. D. Coleridge got together a body 
of amateurs for the purpose of studying the B 
minor Mass, which was given for the first time in 
England, under Mr. Otto Goldschmidt, at St. James’s 
Hall, on April 26 of the following year, and achieved 
such success that the temporary Association was 
converted into a permanent Society for the perform- 
ance of choral works of the highest class under the 
title of “* The Bach Choir.” 





Unpber the heading of ‘Grand Opera,” Madame 
Melba contributes an article to the April number of 
Lippincott’s Magazine, which is full of, or, perhaps, 
we should rather say replete with, luminous observa- 
tions on the genesis and evolution of that form of 
musieal art. For example, we read at the outset, 
“You can throw your tones to a much greater 
distance if they are pitched on a musical key. Even 
babies are taught this by nature. Their screams are 
strictly within the lines of musical notation.” Here 
again is a saying of the utmost sagacity: “It is one 
thing to write an opera and quite another thing to 
have it staged,” while Madame Melba’s last words on 
Wagner are summed up in the phrase, ‘‘ While the 
Music of the Future is entitled to respect, it is 
enough for us to occupy ourselves with the Music of 
the Present.” But it is when dealing with the 
commercial aspect of the opera that Madame 
Melba is most worthy of attention. She draws 
a vivid picture of the laborious training which singers 
must go through before audiences will listen to them, 
or managers pay them handsome salaries. ‘ There 
must be often a Spartan regimen, great forfeitures of 
social pleasures, daily and increasing study and prac- 
tice—no matter at what cost of wearisome and often 
irksome labour.” A singer may lose his or her voice 
in an hour. Ergo, ‘he or she must make hay while 
the sun shines. There is then nothing improper or 
ungraceful in the plan that the singer should sell his 
or her voice at the topmost price it will bring in the 
market. One thing is certain—no manager is going 
to pay more thanit is worth. The measure of value 
is fixed by the box-offices, and these are the only 
standards that managers can be, and as a matter of 
fact are, guided by. This does not prove that art is 
mercenary. The labourer is everywhere worthy of 
his hire. Rare genius, accompanied with laborious 
effort, always commands and deserves large rewards ; 
and those rewards must be in money, because money 
represents labour and one equivalent naturally 
demands another.” Virtue may be its own reward, 
but not virtuosity. 





Proressor Raymonp, of Princeton College, has 
published a book on Rhythm and Harmony in Poetry 
and Music, in which he devotes especial attention to 
Music as a representative Art. Under the latter head 
he describes a curious experiment made by Mr. 
Gilman, of Cambridge, Mass., in order to test by 
experiment “the power of music to awaken definite 
ideas and emotions in the listener.” To this end he 
invited about thirty persons of both sexes to his 
house. Pieces were played on the pianoforte and 
violin and the impressions were duly recorded by the 
listeners. One of the works chosen was Beethoven’s 
Prelude in F minor (No. 195 in Series 18, “ Kleinere 
Stiicke fiir das Pianoforte,” Breitkopf and Hartel), and 
here are a few of the answers: ‘“ The swaying of the 
treetops in a moderate wind ; weird songs are sung 
beneath the trees.” ‘A country church appeared to 
me; the music formed the chimes: as it died away a 
funeral train seemed passing.” ‘A hymn of thank- 





fulness.” ‘A workman making something by strokes, 
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asasmith. There is also a feeling that he isin a lazy 
mood, as if the afternoon sun was streaming in. The 
work is pleasant.” ‘A life toiling on through dis- 
appointment and struggle.” “Church music; offer- 
toire; also organ playing while waiting for a wedding 
party,” &c. “A ship approaching end of voyage.” 
{t is only fair to add that Mr. Gilman states that the 
audience consisted entirely of amateurs, some of 
whom had no marked endowment of musical ear or 
memory. And yet Professor Raymond speaks of the 
‘ scientific method” of the experiment. That music 
does call up mental pictures no one will contest; but 
it is a notorious fact that the thoughts evoked in the 
minds of many of those who enjoy and appreciate it 
most are, in the literal sense of the word, ineffable— 
i.¢., they cannot be reduced to words. As Mr. Hadow 
puts it in one of his essays, ‘music is suggestive, but 
not articulate.” 





A LeeEps correspondent, who describes himself as 
a “player of the sweetest of all wind instruments— 
the clarinet,” wishes, through our columns, to raise 
a protest on behalf of wood-wind instruments which, 
he says, are unduly neglected at Chamber Concerts 
in nearly all the principal cities of the United 
Kingdom. He complains, firstly, that the music 
written for these instruments is too seldom afforded 
a hearing, and secondly, that, compared with the 
music written for strings, pianoforte, &c., every year, 
not half enough is composed for oboe, clarinet, flute, 
or bassoon. The complaint is not a new one, but 
no one who knows the facts of the case will deny 
that, in spite of recent efforts, it is still amply justified. 
Even in London the admirable performances of 
chamber music for wind instruments, which were 
started about five years ago and seemed about to 
establish themselves on a permanent basis, are no 
longer given; and at other Concerts the number of 
pieces played in which a wind instrument figures is 
very small indeed. It should in justice be said, 
however, that the fault lies in large measure with 
the great composers, whose noblest utterances in 
the region of music for the chamber have rarely 
been confided to the wind instruments. The septet 
of Beethoven, the octets of Mendelssohn and 
Schubert, the Clarinet Quintet of Mozart, and one or 
two others are exceptions, the enormous popularity of 
which proves that no prejudice exists in the public 
mind against the instruments on behalf of which our 
correspondent pleads. Excepting these few favoured 
works, it is impossible to overlook the fact that all 
the greatest pieces of chamber music extant have 
been written for pianoforte, or strings, or both. 





THe Middlesex Courier throws out an excellent 
suggestion. Referring to various societies, who, in 
seasonable weather, have formed parties for a ‘‘ Rural 
Ramble,” dedicated chiefly to the objects for which 
such associations have been formed — botany, 
history, entomology, and so on—our contemporary 
says: “Another form of rambling club which we are 
surprised has not been more adopted is that which 
could be carried on in connection with choral societies 
and church choirs. We remember, with pleasure, 
rambles in rural outskirts by a band of singers, who 
took out a small selection of pieces suitable for singing 
in the’open air, and who gave an al fresco concert when 
a convenient spot was reached—sometimes affording a 
treat to a rustic population, sometimes singing—as 
birds sing—to themselves and the cows.” We 
cordially invite the attention of ‘those whom it may 
concern” to the benefits likely to result from a 
‘* Ramble” of the kind described. The promotion of 








good-fellowship is not the least among these ; others, 
as the Middlesex Courier points out, are ‘the healthfyl 
pleasure, mental and physical, of the walk homewards 
through the fields in the gloaming of a sweet summer 
day to the singing of some well-known part-song, s0 
different from the music hall rubbish . . . or other 
inanities that seem to be the best that a group of people 
can manage whenever they attempt to sing together in 
the open air.” ‘With such exercise as this,” adds 
our contemporary, “‘ we believe there would often be 
far better singing in our churches and on our platforms 
than is now the case, for lungs would be expanded 
and invigorated, and singers would be more likely to 
get into the habit of opening their mouths.” Those 
of our readers who are in the habit of attending the 
Handel Festivals—and who amongst them are not ?— 
will recall with pleasure the delightful little gatherings 
of local detachments from the great army of singers 
who, in leafy nooks of the Palace pleasure grounds, 
enjoy the relaxation of singing part-songs after the 
weightier labours of the day. 





WE learn from the New York Times that a Michigan 
doctor has been testing the effect produced by music 
upon persons in a state of hypnotictrance. The “sub. 
ject”? chosen was also a doctor, aged forty, and not 
naturally very susceptible to harmonic emotions, and 
the piece of music with which the experiment was 
made was none other than the “ Walkirenritt,” per- 
formed by an orchestra. The results are described 
as follows:—‘“ The subject’s pulse became more 
rapid as soon as the music began, and soon rose to 
120 per minute. Meanwhile, the arterial tension was 
raised to a marked degree. This immediately beganto 
decrease, but the rapidity of the heart’s impulses was 
continued. The rate of respiration advanced from 
eighteen to thirty per minute, the man’s face expressed 
great agitation, and his body was covered with profuse 
perspiration. When awakened, the subject said he 
did not remember the music as something heard, but 
as a general sensation, a sort of excitation produced 
by a furious flight through space.” It is, we think, 
sufficiently clear from the foregoing account that the 
“ Walkirenritt’”’ is not a suitable piece for the 
operations of the Guild of St. Cecilia. But it is 
quite possible that some of the effect produced may 
have been as much due~to~the orchestra as the 
music. We can imagine, for example, that the per- 
formance of the ‘ Walkiirenritt” by a Michigan 
amateur orchestra might cause “great agitation” to 
appear upon the countenance even of a_ waking 
subject. 





Ir is long enough since there has come under our 
notice a more delightful specimen of “‘ English as She 
is Spoke” than is to be found in the pages of a work 
on singing by a certain M. de Geraudé. The author, 
who is, presumably, his own translator, unless he has 
obtained the services of a compatriot in turning his 
book into a sort of glorified pigeon-English, entitles 
it a “New Method of Singing, principally for the 
voice of mezzo-soprano,” and adds an explanatory 
note to the effect that “this method is also very much 
suitable to the young ladies of wohm (sic) the Voice 
must not be tired by High Intonations.”’ But it 1s 
not until we arrive at p. 4 that we find that the 
English language has capacities hitherto undreamed 
of by the wildest imagination. Here is a sentence 
that deserves the immortality that its appearance In 
Tue MusicaL Times must ensure: “In order af) 
obtening a better sound of Voice it is very much? 
necessary to weary not oneself in chilhood with 
singing songs of which the Intonations should be too? 
much high.” 
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A CORRESPONDENT quotes the following from 
Blizabeth’s Prayer in ‘“ Tannhauser "— 


ee 








between tenor and bass?” Of course there are. 
He asks us further to “kindly explain” why Wagner 
wrote the passage in question. Without pretending 
to any special knowledge on the subject, we un- 
hesitatingly reply: because he thought proper to do so— 
in other words, he wanted the effect produced by the 
“pure and simple” fifths which have attracted the 
attention of our correspondent’s eagle eye. 


A MOVEMENT IN THREE FLATS. 


O music, which, of all the arts, 
Men rightly call divine, 
I love thee well in other parts, 
Not in these rooms of mine! 
Thou art at times a nuisance—that 
Is when one occupies a flat. 


I love thee when thy notes are played, 
Or when thy notes are sung; 

Yet wish the man beneath was flayed, 
And all his friends were hung ; 

For, winter, summer, night, and day, 

Eternally they sing and play. 


I love thee, yet at times I wish 

Thy sweetest sounds were dumb, 
Or I were deaf as, say, a fish, 

When ceaselessly they strum, 
Allegro, presto, sad, or slow, 
Some ‘‘ movement” in the flat below. 


I love thee in the joyful dance, 
The melodies of Strauss, 
But folks who caper, jump, and prance, 
Should have a private house, 
Not, when they're ponderous and fat, 
Give all-night dances in a flat. 


I love thee greatly—out of doors, 
And when I’m out of bed; 

But not with footsteps on the floors— 
Till daybreak—overhead. 

I feel it moderates my love, 

That movement in the flat above. 


I love thee very much indeed, 
But not so much as that ; 
Henceforward sharp I’ll take good heed 
To occupy no flat. 
Such movements I do not approve, 
Next quarter I myself shall move. 


FACTS, RUMOURS, AND REMARKS. 


I READILY insert the subjoined genial effusion, which 
the author has been good enough to forward :— 


BALLADE. 
(After a performance of Handel’s “ The Messiah.’’) 


Preachers may startle, or drivel and drone, 
Put all “the alien armies” to rout, 

Bishops assume ‘ the episcopal tone,” 

Priests at all heretics make a sour pout ; 
Music can scatter a hoard of cold doubt, 
Dogma should pasture upon its wide ground ; 
Logic’s dull aid it could airily scout ; 


Kings there have been who have well fill’d their throne, 
Warriors doughty and state-mongers stout, 

Whom all their enemies let well alone, 

(Always excepting their liver and gout ;) 

Bach is far greater—(what critical lout 

E’er will deny it ?)—and Handel renowned, 

Makes witling Goupy Fame’s lustiest tout ; 

Here’s a health to the Kings of Sound. 


Here’s to poor Beethoven deaf as a stone; 

Here’s to dear Schubert, whom Fortune’s harsh knout 
Never could tame; here’s to sweet Mendelssohn ; 
Now to Schumann hand the red wine about; 

Haydn, Carl Weber, Gluck, Spohr, are “ not out,” 
Up to Time’s wicket they go with a bound; 

Give Palestrina a toast in this bout; 

Here’s a health to the Kings of Sound. 


L’Envol. 
Prince! let the mad world your loud praises shout, 
Every day as the bright dawn comes round, 
I with my toast can your proudest state flout ; 
Here’s a health to the Kings of Sound. 
W. E. STEBBING. 


A CORRESPONDENT sends the following :— 


HUMORESQUE A L’ANTIQUE, No. 2. 
To Emit SAvEr. 
All the notes laugh when you play 
Chords for sheer lightheartedness ; 
Masquerade as dancing spray 
From your sparkling touch uptossed ; 
Lightly caught and lightly lost, 
All men laugh in sympathy. 


All the notes weep when you play 
Tears of liquid melody ; 

Sweet tones very far away, 
Dying breaths of harmony. 

Soft as the sighs of the sea, 

All men sigh in sympathy! 


I LEARN, from the Berkshire Chronicle, that Mr. J. 
C. B. Tirbutt, Lecturer in Music at the University 
Extension College, Reading, brought his winter series 
to an end on the rst ult., with a discourse upon 
Mendelssohn, having special reference to the changes 
made in the score of “ Elijah” after the Birmingham 
performance of that Oratorio in 1846. Armed with 
the results of independent research, and aided by the 
comparison of the two versions which appeared in 
this journal some fifteen years ago, Mr. Tirbutt went 
carefully through the work, and with such fulness, as 
well as clearness, that the audience must have gone 
away with very satisfactory knowledge of the subject. 
The Lecture, which excited much interest, was 
“illustrated ” by the performance of various numbers 
from Mendelssohn’s sacred masterpiece. 


I conTINUE to receive copies of advertisements 
appearing in London and provincial papers, as 
showing the dire straits to which teachers of music 
are reduced by ever-increasing numbers and lament- 
able lack of organisation. Before me lies a series of 
these, cut from the Western Daily Press. It will 
certainly be of interest to go through them. No. I. 
Miss ——, on her own showing (which I do not doubt) 
holds an Honours Certificate of the London College 
of Music, Trinity College (London), the Incorporated 
Society of Musicians, and the Victoria College of 
Music. This most successful student offers lessons 
from 7s. 6d. per quarter. No.2. The advertiser in 
this case is content to say that his terms are 
“moderate.” He gives organ lessons, and describes 
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mean. No. 3. An “ experienced teacher ” is prepared 
to give two pianoforte lessons weekly for 5s. per 
quarter! No.4. A “competent teacher” asks Ios. 
per quarter, but what chance has she against No. 3? 
No. 5. A lady receives pianoforte pupils at the rate 
of 6d. per hour. No.6. Miss —— (Cert. Sen. Hons. 
R.A.M.) is happy to do the same for ros. 6d. per 
quarter. 


How deplorable is allthis! But it results naturally 
and inevitably from the action of musical colleges 
and other examining bodies, which, for a considera- 
tion, scatter cheap distinctions broadcast, and 
think, no doubt, that they are promoting the cause 
of art. They are much more surely degrading and 
impoverishing the music teacher who knows his 
business by putting a kind of hall-mark upon the 
half-educated. Something will soon have to be 
done in this matter, but, I regret to say, the question 
What ? is one of exceeding difficulty. 


THE musical critic of a certain provincial contem- 
porary may be congratulated upon a not wholly 
unsuccessful aspiration towards distinctiveness of 
expression. Now-a-days, the great thing is to be 
striking, no matter how, and this the manner in 
which my country colleague achieves: ‘‘ Miss Nichol- 
son’s song, ‘ Like the silver stars,’ was imbued with 
a fit poetic feeling, her clarified voice being carried 
finely above the resonance of the accompanying 
violins.” ‘ ‘Sorrow and sadness pass with the 
day,’ as also did those subtle afflictions on hearing 
the chorus render this song; Miss Sharpe’s 
accompaniments running feelingly through these 
praiseworthy efforts.” ‘‘The sunlight of life hath 
passed away’ was sung very cleverly by Mr. Bateson, 
but the accompanying music was as a hand upon 
vibrating strings to his aspirations to perfection, 
the recitative, ‘ Like a flower she fades away,’ being 
more adapted to a pleasing and ambitious bass voice. 
Mr. Smethurst then gave his tuneful answer to the 
immaterial problem, ‘Why do summer roses fade,’ 
after which Misses Hay and Bateson confirmed their 
hold upon the sympathies of the audience by their 
descriptive interpretation of fine words and sym- 
pathetic music, which consisted their efforts.” I do 
not hesitate to say that my young friend (he is young, 
of course) bids fair to achieve distinction in the 
particular line he has chosen. 


THE annual musical Competition established 
at Kendal by Miss Wakefield took place, on the 
23rd, 24th, and 25th ult., with Messrs. McNaught, 
Somervell, and Luard Selby as adjudicators. Mr. 
Somervell’s setting of Wordsworth’s ‘‘ The Power of 
Sound” was the principal Concert feature. These 
interesting gatherings should be imitated in other 
country districts. They give an immense impetus to 
the study of music. 


THE Rev. Dr. Glover made a racy speech, 
punctuated with loud laughter, at a recent meeting 
of the Bristol South Nonconformist Choirs Associa- 
tion. I quote without comment as should always be 
done when comment would spoil effect :— 


Sometimes a mere musician had made tunes for them, 
and no mere musician could make tunes for a hymn. It 
was beyond him, and he said this although aware 
that one of their church hymnals had been edited by a 
leading writer of comic opera music. A mere musician 
made Christian joy rowdy, and his Christian penitence was 
wretched. He could not hit it. They had too many musi- 
cians’ tunes, and too few saints made tunes. There was 





also the disadvantages of the organ. It concealed silences: 
it permitted lazy people to go without singing. Some. 
times it was as a steam roller crushing the congregation 
beneath its voice. He went in for simplicity; for good 
plain tunes, the air of which could be remembered and 
sung by the people. Complexity was the refuge of the 
incompetent in all directions, mechanism, tunes, sermons, 
and anything else. They wanted simple airs and simple 
harmonies, Most of their churches sang too many 
tunes. Many congregations to-day used 300 or more, 
and he made bold to say no congregation from the 
beginning of the world until that moment ever knew 
300 tunes, and never would. But they had the organ, and 
nobody knew who did not know the tunes. Then there was 
the selection of tunes. Very few ministers dare do that, 
There was a general idea that the minister was responsible 
for the bad tunes, and the organist was to have the credit 
for the good ones. 
I lose,” for the minister. It had struck him that a com. 
mittee of two might select tunes. One member should be 
a devout musician, who would look after the musical side 
of the question, the second a devout old woman who 
enjoyed a hymn, but who did not know much about music, 
Sometimes the minister might take the place of the old 
woman. (Loud laughter.) 


I trust that when next Dr. Glover discourses on this 
subject some kind Bristolian will send me a report of 
his speech. Not that I expect him to better the 
suggestion that sometimes “the minister might take 
the place of the old woman.” 


AT a recent organ performance in New York, Mr. 
S. B. Whitney achieved a tour de force which is des- 
cribed in an American paper as below: “ Into a long 
prelude by Rink he cleverly interjected an improvi- 
sation of his own on Sullivan’s hymn-tune for 
‘Onward, Christian soldiers,’ so welding the two 
together that an unsuspecting layman, unfamiliar 
with the chronology of music, might easily have been 
misled into a literal acceptance of the programme 
announcement, and into the belief that the ponderous, 
the academic, and altogether orthodox Rink had 
abandoned his traditions to disport himself with 
Sullivan’s rather rollicking processional.” I am not 
sure that this is an example to be followed, for it 
strikes me as rather unfair. Sullivan would probably 
object to be welded with Rink, and Rink knew nothing 
of Sullivan. Besides, it should be the right of every 
man to choose his own partner. Is the Whitney 
process the newest form of “new reading ” ? 


Tue proprietor of a Western store sells guns and 
musical instruments. ‘Strange combination?” 
remarked a visitor. ‘It’s this way,” explained the 
proprietor, ‘I sell a man a cornet or banjo or fiddle 
or something ‘like that, and by the time he has 
practised a week his neighbour comes in and buysa 
shot gun or revolver or something like that, and I get 
a profit goin’ and comin’. See?” 


Tue musical critic of an American paper, desiring 
to put the singing of Mr. Alvary in a favourable light 
without committing himself, achieved this : “ Vocally, 
it (his Tyistan) is eminently acceptable on national 
lines of art.” It is the ‘cutest example of non- 
committal I have ever known. 

JoserH BENNETT. 











Tue annual dinner in aid of the funds of the Royal Society 
of Musicians took place in the Whitehall Rooms of the 
Hotel Métropole, on the 22nd ult., the Earl of Derby in the 
chair. Donations to the amount of about £1,150 were 
announced by the Hon. Treasurer, Mr. Cummings. 


It was a case of ‘‘ heads you win, tails - 
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PHILHARMONIC SOCIETY. 


Tue third Concert of the Philharmonic Society, which 
took place on the 3rd ult., was one of the most enjoyable 
formances of the past month. The interpretations of 
thoven’s ‘‘ Leonora’’ Overture (No. 3) and Brahms’s 
genial and attractive Second Symphony in D were such as 
only an exceptionally experienced and carefully trained 
body of instrumentalists could give, and expressed in most 
enjoyable manner the many beauties of these fine works. 
Much interest was attached to the first performance of two 
short orchestral pieces by Sir Alexander Mackenzie—an 
Allegretto in E and a Vivace in A, entitled “ From the 
North,” a heading so perfectly appropriate as to be almost 
unnecessary. From this it will be gathered that the 
composer has permitted the spirit of his nationality to speak 
in no uncertain strains, and the result is music remark- 
able for vigorous declamation, picturesque suggestiveness, 


played and gave manifest enjoyment to an appreciative 
audience. Mdlle. Eibenschiitz marred what would other- 
wise have been an excellent rendering of the solo part of 
Schumann’s Pianoforte Concerto by want of intellectual 
control. This clever young pianist should remember that 
unless emotional impulse be appropriate, it hinders rather 
than assists expression. The vocalist was Madame Patti, 
who sang Rossini’s ‘* Una voce poco fa,” and, for the usual 
extra piece, Mozart’s ‘‘ Voi che sapete,” with great beauty 
oftone and phrasing. The subsequent scene enacted upon 
the platform by Mr. Berger and Mr. W. H. Cummings, in 
presenting the prima donna with the Beethoven Gold 
Medal of the Philharmonic Society, is to be regretted as 
pandering to personal sensationalism, which it should be 
the aim of the committee to discountenance. Such a 
method of presentation would only be justified in recogni- 
tion of the life-work of a widely-esteemed and acknowledged 
composer, and, moreover, it was unkind before such an 
audience to dwell upon Madame Patti’s “distinguished 
services” to the art of music. 


THE BACH FESTIVAL. 


At Queen’s Hall, on the evenings of the 2nd, 4th, and 
6th ult, the Bach Choir performed the Passion Music 
according to St. Matthew, a miscellaneous selection of 
vocal and instrumental works, and the B minor Mass, 
which was then given for the eleventh time by this Society. 
Professor Stanford, who directed, may be congratulated on 
the measure of artistic success achieved, which, when the 
difficulties of the task are taken into consideration, must be 
Pronounced large. Praise cannot, however, go farther 

this, for much that was done came short of the 
standard that exacting lovers of Bach felt justified in 
adopting on such an occasion. One fully appreciates the 
devotion of this choral body, its energy and enthusiasm ; 
butother qualities are needed if the emotional force and full 
significance of Bach’s music are to be made manifest, and 
though, at times, these qualities were shown, at others they 
werelacking. With regard to the soloists, the highest praise 
must be awarded to Mr. Bispham, whose singing in the 
Passion and in the beautiful cantata ‘O Ewigkeit du 
Donnerwort,” then given for the first time in England, 
satisfied the most exigent. This admirable artist has often 
aoused the enthusiasm of those whose praise is best worth 
the having, but in this memorable work he placed himself 
on a still higher plane. Miss Marian McKenzie also 
tendered noble service, her delivery of the music allotted 
to Fear in the cantata just-named being worthy of the 
Warmest praise. Mrs. Hutchinson, Miss Fillunger, Miss 
Hilda Wilson, Messrs. W. Shakespeare, Andrew Black, 

W. H. Wing also contributed in various degrees to 
the success attained. Mr. Shakespeare's efforts deserve 
special recognition, for he sang at very short notice 

the music that had been undertaken by Mr. 

t Kaufmann, who was unable to appear on 
acount of a throat trouble. The tenor music in the 
. sion, to say nothing of that in the other works given, 
§ No light matter, and Mr. Shakespeare’s expressive 
Performance, though not, perhaps, in some respects, quite 


Festival from what, at one time, threatened to assume the 
proportions of a disaster. The miscellaneous programme 
of the second evening contained, besides the cantata 
already named, those entitled ‘‘ Wachet auf” and ‘* Now 
shall the Grace’; the Concerto in C for three pianofortes 
and orchestra, capitally played by Miss Agnes Zimmermann, 
Miss Fanny Davies, and Mr. Borwick; the bass solo, 
“Gute Nacht’? (Mr. Bispham); the Toccata in E for 
organ, played by Sir Walter Parratt; and the Violin 
Concerto in A minor and Sonata in G minor for violin 
alone, in which Dr. Joachim again asserted his pre- 
eminence as an interpreter of Bach. Dr. Joachim also 
played the violin obbligatos throughout the Festival ; 
other obbligatos for various instruments being under- 
taken by Miss Héléne Dolmetsch, Messrs. W. L. Barrett, 
E. Ingham, H. G. Lebon, H. Smith, W. H. Malsch, E. 
Davies, and A. Borsdorf. Mr. H. R. Bird discharged 
the duties of organist with customary tact, and the 
orchestra was excellent, the superb performance of the 
high trumpet parts in the Mass by Mr. Morrow and his 
colleagues being especially noteworthy. - Large audiences 
attended on each occasion, and at the end of the Festival 
Dr. Stanford received a well-deserved tribute of enthusiastic 
applause. 


CRYSTAL PALACE CONCERTS. 


THE Concert of March 30 was directed by Sir Arthur 
Sullivan, and as Dr. Joachim made his only appearance at 
the Palace on this occasion it is not to be wondered at 
that the attendance was much above the average. Ot 
Dr. Joachim’s rendering of Beethoven’s Violin Concerto 
nothing new can be said. It remains an unrivalled inter- 
pretation of the greatest work in its class. Later on 
Dr. Joachim was joined by his former pupil, Miss Emily 
Shinner, in an admirable performance of Bach’s delightful 
Double Concerto. The Symphony was Schumann’s noble 
work in D, which was played carefully rather than impres- 
sively under Sir Arthur Sullivan’s direction, and the 
orchestral portion of the programme was completed by the 
conductor's ‘‘ Macbeth”’ Overture and that of Mendelssohn 
to ‘ Melusina.”’ The vocalist was Miss Agnes Janson, 
who sang with much effect Mr. Henschel’s clever ballad 
‘There was an ancient King” and the familiar air from 
‘“‘Samson et Dalila,” ‘‘Mon cceur s’ouvre a ta voix.” 
The conscientious announcement, “ first time at these Con- 
certs,” in connection with the last-named piece reminded 
one of the notice on one of Artemus Ward’s New York 
programmes: “ This entertainment will open with music. 
The Soldier’s Chorus from ‘ Faust.’ First time in this city.” 

On the 6th ult. Mr. Manns made his welcome re-appear- 
ance after his long illness, and was greeted with immense 
enthusiasm by all present. The most notable feature in 
the programme, which was devoted to the works ct 
Wagner, was a long excerpt from the “‘ Flying Dutchman,” 
in which Miss Ella Russell and Mr. Andrew Black divided 
the vocal honours. Excellent renderings were also given 
of the “ Siegfried ” Idyll and the closing scene from ‘ Die 
Walkire.” 

Mr. Eugen d’Albert (who will be much annoyed 
when he learns that the Dundee Advertiser has been 
claiming him as a Scotchman!) appeared at the Crystal 
Palace in the double capacity of composer and pianist as 
a boy of eighteen, in April, 1882. Since then he has made 
Germany his home and achieved a great reputation both as 
a productive and reproductive artist. The Concerto in E 
major, introduced by Miss Ethel Sharpe at the Concert ot 
the 13th ult., may hardly justify the encomiums passed on 
it by some German critics; but it proved well worth a 
hearing, in virtue alike of its ingenious construction 
and masterly treatment of the solo instrument and 
the orchestral acccompaniment. The prototype of the 
condensed form adopted by the composer is traced 
by Mr. Barry back through Liszt’s Symphonic Poems 
to Schubert’s grand Fantasia in C, and in Mr. d’Albert’s 
hands it is certainly a most effective vehicle for the exposi- 
tion of musical thoughts which, though lacking in marked 
individuality, are often pleasing and nearly always interest- 
ing. The solo was admirably played by Miss Sharpe, who 





M harmony with the style of Bach, probably saved the 


confirmed the favourable impression created by her chief 
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effort in minor solos by Brahms and Chopin. Mr. Manns 
secured very fine renderings of Weber's ‘‘ Oberon” Over- 
ture, Sterndale Bennett’s graceful rather than grand 
Symphony in G minor, and Liszt's Symphonic Poem, 
“ Fest-Klange.”” Madame Clara Samuell introduced a new 
and most effective setting, by Sir Alexander Mackenzie, of 
Charles Kingsley’s words, “I cannot tell what you say, 
green leaves,” which she sang with much refinement of 
style and expression. Her rendering of Elizabeth's 
Prayer from ‘ Tannhauser,”’ on the other hand, was 
tame and unconvincing. 

The rival attractions of the sunshine and the great 
football match at the Crystal Palace doubtless accounted 
for the small attendance at the twentieth and last Concert 
of the series, on the 20th ult. Mr. W. H. Squire made a 
brilliant début in Saint-Saéns’s Violoncello Concerto in A 
(No. 1), excelling alike in the cantabile and bravura 
styles; and was greatly applauded later on in the 
afternoon for his fine playing in Popper's Hungarian 
Rhapsody. The orchestra, under Mr. Manns’s inspiring 
direction, distinguished itself greatly in Schubert’s immortal 
C major Symphony and Cherubini’s ‘‘ Anacreon ” Overture. 
Madame Belle Cole was the vocalist, contributing ‘‘ My 
heart is weary,’ from ‘‘ Nadeshda,” and “‘O Fatima” 
(“Abu Hassan’), to the satisfaction of the audience. 





MONDAY AND SATURDAY POPULAR CONCERTS. 


Tue end of the thirty-seventh season of these entertain- 
ments can now be recorded, and remarks concerning the 
concluding performances need not be lengthy. On 
Saturday, March 23, the programme commenced with 
Schubert’s Pianoforte Trio in B flat (Op. 99) and concluded 
with Haydn’s Quartet in D minor (Op. 76). Mr. Emil 
Sauer was the pianist, and gave a very characteristic 
rendering of Beethoven's wonderfully spirited Sonata in C 
(Op. 2, No. 3), and for an encore, which he was quite unable 
to resist, Raff's familiar Rigaudon. Dr. Joachim played 
his own Notturno in A, and Miss Mabel Berrey, a pleasant, 
light soprano, was the vocalist. 

On the following Monday, Mr. Sauer was once more 
the pianist, his rendering of Schubert’s Fantasia in C 
(Op. 15), a work which the composer was wont to declare 
that he could not play himself, being exceptionally brilliant ; 
Chopin’s Nocturne in F sharp was also delightfully played 
as an encore piece. The concerted works were Beethoven’s 
early Quartet in G (Op. 18, No. 2), and the revised and 
greatly improved edition of Brahms’s Pianoforte Trio 
in B (Op. 8). A successful début was made by a vocalist 
who, though English by birth, for some singular reason 
elects to style herself ‘* Mdile. Sylvia Rita.” She warbled 
French airs by Massenet and Guy d’Hardelot very sweetly. 

On Saturday, March 30, there was a novelty as regards 
these Concerts—namely, a Pianoforte Quintet in E minor, 
by Christian Sinding, a Norwegian composer, born in 1856. 
He studied at Leipzig, Munich, and Berlin, and he seems 
to have devoted himself chiefly to instrumental music. 
This Quintet is an interesting work though not wholly 
original, the Andante in C showing the influence of Brahms 
and the Finale that of the composer’s countryman, Grieg. 
But the themes are throughout striking and their treatment 
that of an excellent musician. The work was of course 
splendidly played by such artists as Messrs. Sauer, Arbos, 
Ries, Gibson, and Hugo Becker. The pianist gave 
a brilliant but cold reading of Chopin’s Ballade in G 
minor (Op. 23), and the Concert concluded with Beethoven’s 
magnificent Quintet in C (Op. 29). Madame Sapio was 
moderately successful in songs by Schubert, Schumann, 
and Berlioz. 

The penultimate Monday Concert, on the rst ult., may be 
dismissed with brevity. The concerted works were such 
familiar favourites as Beethoven’s Pianoforte Trio in E flat 
(Op. 70, No. 2) and Mendelssohn’s Quintet in B flat (Op. 
87), which opened the first Monday Popular Concert in 
February, 1859. Mr. Isidor Cohn played with much 
delicacy, though with only a moderate degree of expression, 
six of Chopin’s Preludes, and Dr. Joachim gave his 
favourite Tartini Sonata, ‘‘Il Trillo del Diavolo” ; Miss 
Fillunger sang with perfect taste Lieder by Schubert and 
Mendelssohn. 
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A Beethoven programme was offered at the last Saturday 
Concert, on the 6th ult., and remarkably fine performances 
were secured of the Sonata in G minor for pianoforte and 
violoncello (Op. 5, No. 2), the executants being Miss 
Fanny Davies and Mr. Hugo Becker ; the tuneful Serenade 
Trio for strings in D (Op. 8), the Quartet in E minor 
(Op. 59, No. 2), and the two Romances for violin in G 
(Op. 40) and F (Op. 50), played, of course, by Dr. 
Joachim ; Miss Sylvia Rita was again the vocalist. 

The season came to a close on the following Monday 
with the customary extended programme. The con- 
certed pieces were Schumann’s Pianoforte Quartet in 
E fiat (Op. 47), Brahms’s Sextet in B flat (Op. 18), 
Mendelssohn’s Tema con variazioni in D for pianoforte 
and violoncello (Op. 17), and Saint-Saéns’s remarkably 
clever Variations for two pianofortes on a theme from 
Beethoven's Sonata in E flat (Op. 31, No. 3). Dr. Joachim 
played three of Brahms’s Hungarian Dances for violin, and 
yielded two more in response to a double encore. Among 
the other artists were Miss Fanny Davies, Miss Ilona 
Eibenschiitz, Madame Sapio, and Messrs. Leonard 
Borwick and David Bispham. With such an imposing 
array of talent it was not surprising that there was a very 
large audience and abundant enthusiasm. In this 
triumphant fashion did the thirty-seventh season of the 
Popular Concerts come to an end. 





ROYAL COLLEGE OF MUSIC. 


THE annual and terminal Examinations at the Royal 
College of Music were concluded on March 28. The 
council exhibitions and other prizes were awarded as 
follows: Council Exhibitions—Annie J. Pitman (piano- 
forte), £5; Cecil H. Wybergh (organ), £10; Rosina 
Cerasoli (pianoforte), £20; Clementina M. Pierpoint 
(singing), £20. The Charlotte Holmes Exhibition— 
Katherine M. Everett (pianoforte), £5; Helen C. Fer. 
guson (violin), £10. The Council prize of three guineas 
for the best extemporizing on the organ to Ernest Dale 
(scholar), and the Lesley Alexander prize of £10 for 
composition to Samuel C. Taylor. 

The Tenth Examination for Certificate of Proficiency, 
bearing with it the title of Associate of the Royal College 
of Music (A.R.C.M.), was concluded on the 5th ult. 138 
candidates were examined, and the following were declared 
by the Examiners to have obtained the certificates :—Theory: 
Edith D. Elles, John A. Langdon, and John Mactaggatt. 
Pianoforte (solo performance): Beryl O. Blyth, Maud 
Branwell, Mary Carpenter, Isabel M. Garside, Nina 
H. Gould, Gwendolyn Toms, and Ada L. Walter. 
Pianoforte (teaching): Arthur T. Akeroyd, Evelyn I. Baker, 
Theresa N. Barrett, Lilian A. S. Bindon, Lilian Ernestine 
Blight, Mary B. Bolam, Ethel E. Cave, Alice F. Cooke, 
Maggie C. Ellis, Helen C. Ferguson, Phemie Ferguson, 
Marion B. Flavell, Frieda F. Frames, Florence Gabriel, 
Clara L. Gott, Isabella M. Graham, Julia B, Greenham, 
Annie G. Hastings, Thomas S. Hayward, Lilian Hay, 
Maud B. Henry, Thomas J. Hoggett, Walter Irwin, 
Edith S. James, May S. Jeffery, Ethel H. Knapp, 
Gertrude A. Lloyd-Jories, Alexander Low, Mrs. Eleanor 
K. Marlow, Fanny I. M. Maud, Agnes McCowan, Grace 
McCowan, Bertha M. Mertens, Jessie V. Mitchell, Harriette 
J. Nightingale, Winifred E. Pearl, Margaret A. Read, 
Charlotte H. I. Reynolds, Constance Riseley, Sarah B. 
Russel!, Emma Smith, Frank E. Swan, Edith E. Thorp, 
Norah M. Watt, and Alice M. J. Williamson. Singing 
(solo performance): John E. Burgum, Florence Chapman, 
Herbert Hilton, Emma F. Oxburgh, and Florence M. 
Power. Singing (teaching): Laura Davis, Florence M. 
Power, and Mary Rowe. Organ: William D. Boseley, 
Ernest Dale, John H. Loud, and Herbert C. Moms 
Violin: Helen C. Ferguson, Kathleen A. Thomas, and 
Ettie Wraith. Violoncello: Lillian Littlehales and 
Emma Smith. Clarinet: George W. Anderson. It 
be noticed that the students entering for the study of the 
pianoforte largely exceed those for any other branch 
study. 

The competition for Messrs. Challen and Son's gold 
medal, triennially presented to the Royal College of a 
for pianoforte playing, took place on March 28, and 
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competitors were so far equal in merit that the examiners | great interest. The characteristics of every national music 
were unable to come toa decision until two further com-| was shown to be chiefly the result of the language. Its 
titions, on the following two days, had taken place, | accents produced the musical rhythm and its poetry the 
when the medal was ultimately awarded to Miss Maud | melody, harmony, and form. The national songs of the 
Branwell, who comes from Penzance. It is but right tosay | Gothic, Latin, and Slav races belonging to the great 
that Miss Gwendolen Toms, the other competitor in the final | Aryan family resembled or differed from each other in 
examination, has come out first in other competitions. proportion as did their respective tongues; with the 
exception of where such heterogeneous influences as the 
Moors left in Spain, the Celtic in Ireland, Scotland, and 
| Brittany; the Finnish in Norway and Sweden; and the 

ROYAL ACADEMY OF MUSIC. | Eastern in Poland, Russia, and South-Eastern Europe. 


wes - | There were comparatively few folk-songs of the Indo- 
HE final competition for the Mendelssohn Scholarship | : Haag ter ——. : 

“a place at the Royal Academy of Music on Tuesday, the | Germanic races, the indisputable nationality of which 
gthult., when, of the four candidates remaining, Christopher | would at once musically reveal itself without the aid of 
Wilson, a student at the Royal Academy of Music, was | their underlying text; but unmistakable signs of national 
lected by the committee. Mr. Wilson was born at | originality appeared as soon as the languages approached 
Melbourne, Derbyshire, in October, 1874, and at a very | the East. Word and = —— older age — 
eatly age developed a marked talent for music, both asa wee necomery to analyse rnytam to Wace te ton 
mposer and as a performer on the pianoforte, organ, | Characteristics of typical nationality in music. Rhythmically, 
vin, and viola. In 1889 he gained the first’ Choral | French was the most elastic language. _Its slight accents, 
Scholarship at Derby School, and acted as honorary | easily handled, and shifted to the end syllable of a word or 


organist there until 1892, when he left to become a student | phrase, admitted of any amount of freedom in prosodical 


: : t. The German language was rhythmically the 
at the Royal Academy of Music. His career at thas | TO guag y 
Institution has been extremely successful. In his first | V°TY TeVerse of the French. In the former the Iambus 
yeat he was awarded bronze medals for harmony, sight- (v —) predominates, in the latter the Trochee (— v). Hence 
singing, and pianoforte ; in his second year, silver medals | the chanson and chansonette of the French, and the Landler 
for the same studies ; and in 1894 he was bracketed equal — — = of the Praonge my be — 
with Miss Sybil Palliser for the Agnes Zimmermann prize. ws . ie = “e asain rie may ‘all La eye “4 
This year he was highly commended for the Messrs. Robert eee Se Cee Cee oes ee Oey fee ee 
Cocks and Co.’s prize for pianoforte playing, and the language. The Hungarian language, which belonged to 
Charles Mortimer prize for composition. |the Turanian family, had nothing in common with the 


1 : F +s _|Indo-Germanic or Aryan languages. Metrically it was 
Gitkc on the och ule, Erhe segue Dy ps “ Sybil almost as rich as the classical Hellenic, and therefore lent 


Palliser, and the examiners commended Hubert G. Oke itself with ease to all metrical combinations. Its prevailin 
aid Christopher Wilson | metrical forms were, however, the Choriambic (— uv uv — 
P i ;and Amphibrach (v—v). A distinguishing feature of the 
folk-songs of most nations was rhythmical sameness, but the 
| originality of those of Hungarian origin was shown by great 
ROYAL ACADEMY LECTURES. | variety ofrhythm. Every first syllable, whether short or long, 
‘ ae | had an emphasis of itsown. Thus no Hungarian song could 
Mr. Francis Korsay, at his third Lecture at the Royal | begin with an up-beat. But in certain cases every long 
— of ms —_o his _— on the — rye — become Image bY) psietbeggeenl oo — 
iszt by reference to the songs of this composer. ese had two distinct sounds and lengths, an eir correc 
pao the lecturer said, embraced all epical and lyrical | emphasis, length, and pronunciation determined the meaning 
moods, Liszt stretched and raised the form of the Lied of a word, and sometimes of a whole sentence. Accents, 
to pet the situation, and his simplest lyrics were invested | intonation, and even rests, scarcely noticeable to a foreign 
with an earnestness and poetical atmosphere which fas- | ear, were just as essential in the words as in phrasing. 
cinated intellectual perception and dominated sentiment. | The language, in short, was the mirror in which could be 
Noless remarkable was the versatility which these songs | seen the physiological causes of the rhythmical heart-beats 
displayed. The settings of Petrarca’s sonnets suggested of the song. In addition to the ancient church modes and 
antiquity as much as his ‘‘ Angiolin’’ seemed to be modern | regular diatonic major and minor scales, there was the so- 
po His a songs bi engens with the pro- | called Hungarian scale, consisting of a minor third, a raised 
verbial grace and elegance peculiar to this nation; while fourth, a flat sixth, and the leading seventh—a scale 
his German songs, although for the most part different in | which, carrying in itself the chord of the augmented sixth, 
— = apiece gi Ponto germany a one Hungarian song . oe ee —— be 
consery at national mood which gave it a specific Hungarians came to Europe from Asia in the nin 
ype. The Italian canzonetta or gondoliera, no matter | century, an army of warriors whose historical record lived 
however beautiful and impassioned it might be, rarely | only in songs which were sung by special minstrels at all 
suvived the charm of its own sound. It stirred and festivities. The last known minstrel of this kind was one 
aroused while it was heard and the after-effect might | named Tinody, who lived in the sixteenth century. The 
occupy the senses for a while, but it rarely created a/custom still remained, however, and no festive dinner in 
me, mood engaging alike intellect and imagination. Hungary was imaginable without the people’s court 
eae al - —— hes yest ‘ A soe orang prayer playing ri nag bowed ~—_ 
elegan nement, but it appealed mos rough | airs. e cultured classes mi also deli in other 
its esprit, which, like witty and brilliant anaaian was | music, but the peasant would po listen to the strains he 
titertaining and exhilarating at the time, but did not foster | knew and which appealed to his heart. The Hungarian 
+ great emotions and make lasting impressions. ' national motto was, “ Weepingly rejoices the Magyar,” 
ii was its realm. The German Lied was an entirely _and unless his emotions were stirred, music had no meaning 
erent product. It was an immediate and intimate lyrical |for him. For that reason he preferred pathetic airs, but 
+ get of the many moods which dominated human | they must be followed by spirited, fiery movements, that 
» Its champions were Schubert, Schumann, Franz, | would dry up the tears. The average popular forms of 
3 8, and Liszt. Loewe was the first to develop the | the folk-music could be classified into three categories 
allad into a form of art, and Liszt showed himself a|—the song proper, dance music, and what was termed 
a form in his ‘‘ King of Thule.” The lecturer | the ‘ Hallgato”—a piece to listen to. The latter was a 
lysed and sang several examples of Liszt’s songs, | combination of song and dance, rhapsodically constructed, 
ch he said he had chosen as illustrative of one of Liszt’s | and too rubato to dance to. It formed the model of Liszt's 
mms: “The beautiful is the glory of truth, and art the | Rhapsodies. These “ Hallgatok” usually contained a 
tadiation of thought.” number of airs, without any special plan as far as musical 
the 3rd ult. Mr. Korbay discoursed upon Hungarian | construction was concerned, excepting that they had to 
“Song, a subject upon which his nationality and abilities | begin with a slow pathetic movement, which gradually 
Meuliarly fitted him to speak, and which he invested with| gave place to several independent melodies of more 
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cheerful character, the tempo growing faster and faster 
until a brilliant Finale was reached. Hungarian bands 
playing by heart and knowing hundreds of their national 
melodies usually improvised the succession of these tunes, 
dwelling with special emphasis upon such which seemed 
to have particularly pleased some favoured listener. 
Each of these airs being a well known folk-song, having 
its own special moods and sentiments, the ‘ Hallgato” 
became a species of programme music, not, however, meant 
to illustrate the performer’s but the Jistener’s mood. It 
was quite a psychological study to watch the leader of 
the band, how he watched the effect produced upon the 
listeners by every successive song, until he had hit upon 
the right tune. When he had found it he became inspired 
and played with the verve and depth of feeling of a poet, 
throwing himself heart and soul into the music until the 
crisis arrived and his listeners’ eyes were filled with tears. 
In no other country did the lecturer know of similar 
occurrences, and it was specially remarkable that this 
music had sprung from the people unassisted by trained 
musicians. Mr. Korbay analysed the peculiar metrical 
construction and also sang several of the most popular 
folk-songs; and Mrs. Korbay played with much brilliancy 
three Rhapsodies written by her husband on the lines of 
“* Hallgato.”’ 


MADAME ALBANI’S CONCERT. 


Tue old-fashioned miscellaneous Concerts, of huge 
proportions, which were considered the finest musical 
entertainment in the last generation, have practically 
passed into desuetude; and although the programme offered 
by Madame Albani at the Queen’s Hall, on Saturday 
afternoon, the zoth ult., did not include any works of 
magnitude, all the numbers selected were such as musicians 
as well as amateurs could listen to with gratification. 
Though scarcely in her best voice, the Canadian artist 
was heard to advantage in Elizabeth’s Greeting from 
“ Tannhauser,” the scena ‘‘ Souvenirs de mon Enfance,” 
from Hérold's neglected opera ‘‘ Le Pré aux Clercs,”’ which 
she sang in Italian, and in a new and well-written 
““Ave Maria,” with pianoforte, organ, and violin ac- 
companiment, by Mr. H. Lane Wilson, besides taking 
part with Miss Clara Butt, Messrs. Edward Lloyd, 
Aspinall, and Andrew Black in the beautiful Quintet from 
the third act of ‘‘Die Meistersinger.’”’ These artists, 
together with Miss Beatrice Langley, one of the best of our 
young violinists, and Miss Fanny Davies, whose ability as 
a pianist is universally acknowledged, contributed solos, 
but details are not required. Enough that the Concert was 
an artistic and popular success. 


TRINITY COLLEGE. 


Mr. MacponaLp Smitu’s application of certain known 
physiological laws for the acquirement of instrumental 
technique promises to be of such importance, and has 
attracted so much attention of late in the musical world, 
that it was not surprising that a much larger audience than 
usual assembled at Trinity College on the gth ult., when 
this gentleman read a paper explanatory of his method, 
under the title of ‘From Brain to Keyboard.” The 
lecturer said that “touch,” apart from expression, was 
merely the way of striking the keys, that it depended 
necessarily and solely upon the condition of the human 
mechanism of nerves and muscles intervening between the 
brain and the fingers, and that it could be taught and 
perfected with little trouble by pursuing the proper 
method. The muscles derived their nourishment entirely 
from the blood, and his system was based upon the physio- 
logical facts—firstly, that the nervous impulse which, by 
stimulating the muscle caused it to contract, produced at 
the same time a dilation of the small arteries leading to it, 
and in this way made a much larger supply of blood flow 
into it. Secondly, that a full contraction caused compres- 
sion of the small blood-vessels in the muscle, and as any 
pressure upon veins caused the blood to flow towards the 
heart, the blood from which the goodness (so to speak) had 
been extracted went on its way to the revivifying lungs, 








i 
and its place was taken by fresh blood from the 
arteries. The stronger the nervous impulse the greater the 
increased supply of blood ; and it was on this account that 
the exercises of his system must be performed briskly, [t 
was during rest that the muscle developed by feeding’ upon 
this blood left in it. The exercises, some of which wer 
shown by the lecturer, were of a simple kind, and wer 
designed to develop, in the required manner, the pa. 
ticular muscles used by the pianist. In. conclusion, 
the following summary was given: 1. That goo 
touch, in the general acceptation of the term, was not 
so entirely a natural, unteachable gift as was supposed, 
but might be imparted to every healthy pianist who had 
the taste to use it. 2. That the want of thorough, rapid, 
and independent command over fingers and arms was not, 
as had been thought, a brain difficulty, best conquerable by 
incessant repetition of difficult passages at the keyboard, 
but one of imperfection of muscular and nervous de. 
velopment. 3. That perfect development, and, therefore, 
good touch and technique, might by the exercise of full 
contraction of every muscle employed, and attention on 
the lines laid down to individual peculiarities, be readily 
acquired, in a degree variable, of necessity, with the con- 
stitution and store of nervous energy in the individual, but 
representing, nevertheless, a distinct advance effected by 
this latest application of science to art. Comprehension of 
the explanations was facilitated by a series of diagrams, 
thrown on a screen by means of a magic lantern, of the 
muscles and nerves, showing the way in which they derived 
their nourishment from the blood vessels. 

The Trinity College Students’ Orchestral Concert at 
Princes’ Hall, on the rst ult., had among its interesting 
features the first movement of a Pianoforte Concerto in 
G minor (not previously performed), by Mr. Albert W. 
Ketelbey, who played the solo portion. Bright, spon- 
taneous, and exhibiting much constructive skill, it was 
exceedingly well received. Another popular work was Mr. 
Edward German’s new “ Gipsy Suite,” given by desire—a 
series of tasteful movements that not only firmly seize 
attention at a first hearing, but increase in favour with 
further acquaintance. An ‘Intermezzo Pastorale,” by 
Mr. F. Corder (who conducted throughout), also deservedly 
won applause. These and other compositions obtained 
careful and spirited interpretation. Miss Annie E. Smith 
played Mendelssohn’s Capriccio in B minor with point, and 
Maurer’s Concerto for four violins was safely entrusted to 
Mr. Claude Stanley Fenigstein, Miss Florence Brotherhood, 
Miss Lilly J. P. Evans, and Master Sidney Faulks, The 
instrumental pieces were diversified by creditable vocal 
performances. 





MUSICAL ASSOCIATION. 


Mr. J. A. Futter Mairvanp having been invited by 
the Council of the Musical Association to describe the 
contents and notation of the *‘ Fitzwilliam Virginal Book,” 
now in course of publication under his and Mr. Barclay 
Squire’s joint-editorship, read, on the gth ult., before the 
Society, an interesting paper dealing with the history and 
peculiarities of the famous volume. The popular and 
long-accepted title of “‘ Queen Elizabeth’s Virginal Book’ 
was shown to be unjustifiable and misleading. One of the 
pieces, the ‘‘ Ut, Re, Mi” of Sweelinck, bore the date 1612, 
when Elizabeth had been dead nine years; and another, 
entitled “ D. Bull’s Juell,” existed in a MS. in the British 
Museum, where it was dated December 12, 1621. The 
splendid binding of the volume was, Mr. Maitland said, 
undoubtedly a piece of Netherlands work, and the theory 
of the compilation was that the actual book, bound as i 
was now, had been bought by Francis Tregian in the 
Netherlands, where he was known to have lived for some 
years, and that during his subsequent imprisonment in the 
Fleet Prison, where he was confined on a charge of 
recusancy, and where he died in 1619, he wrote out from 
manuscripts in his possession the greater part of the 
transcript which, in some cases, had proved the only 
means of their preservation. Many of the pieces occul 
in other virginal books of the period, but this was the most 
important collection we possessed. One of the most 
largely represented composers was Peter Phillips, is 
English Catholic ecclesiastic settled in the Netherlands, 
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and probably a connection of Morgan Phillips, one of the 
first professors of the Douay College, which Francis Tregian 
entered in 1586. Internal evidence also made it conclusive 
that the family of Tregian had had a great deal to do with 
the book. Subsequently it passed into the hands of Dr. 
Pepusch, at whose sale it was bought for {£10 by 
R. Bremmer, who gave it to Lord Fitzwilliam before 1783. 
Owing to the strictness of the terms of Lord Fitzwilliam’s 
will, which forbade the removal from the Museum of any 

of his bequest, it at first seemed impossible to print 
the virginal book, since no one could be found with the 
requisite knowledge who also had sufficient leisure to 
devote to the work at Cambridge. Two years ago, 
however, the difficulty was surmounted through Mr. C. F. 
Bell, an ardent antiquarian and accomplished photographer, 
who undertook to photograph the entire volume on a 
reduced scale, so that the work of translation into ordinary 
notation could be carried on wherever most convenient. 
This task proved more difficult than was anticipated. The 
volume consisted of 440 pages, ruled in six-line staves. 
Three clefs were used, and in all possible positions; but 
the most common was the G clef on the fourth line from 
the top of the upper stave and the F clef on the third line 
from the top of the lower stave, This arrangement gave 
two lines for middle C, and it was observable that the use 
of the different staves for the middle parts foreshadowed 
the present custom of confining each stave to the right 
andleft hand respectively. Very little regard was paid to the 
player's convenience in the arrangement of the parts, and the 
tails of the notes were frequently joined without reference 
to the rhythmic divisions of the bar. The notation, indeed, 
showed the transition from the old music to the new. Bars 
wereonly used in a most casual way, and there was scarcely 
a piece of respectable length that preserved throughout the 
same value of its bars. The time signature had very little 
todo with the actual value of the contents of the bars, and the 
relative time value of the notes could often only be deter- 
mined by reference and research. The laws of musica ficta 
were also so generally understood by musicians, at the 
end of the sixteenth century, that all who sang in part- 
music could be trusted to put in the required sharps and 
flats for themselves. In early days the progression of the 
parts was everything, and the sequence of harmonies 
mattered very little, and nothing was more certain that 
from constantly hearing what we called “false relations” 
in vocal music, people’s ears had become so accustomed 
to them that they were in no way obnoxious. They 
were also far from being disagreeable in just intona- 
tion, and were less noticeable in the evanescent 
tones of the virginal than when played on a modern 
pianoforte. Thus the transcriber of virginal music 
had to exercise great care to avoid doing despite to the 
spirit of this music. Many other difficulties presented 
themselves, such as the mistakes of the original copyists 
and the similarity of signs used for opposite purposes. 

The illustrations, played by Mr. Fuller Maitland, with one 
exception, on a fine specimen of a sixteenth century Italian 
wirginal lent by Mr. Dolmetsch, included transcriptions of 
madrigals by Luca Marenzio and Thomas Morley, and a 
remarkable piece by Dr. Bull, consisting of a series 
of repetitions of the six notes of the hexachord through 
the twelve keys, which suggested some rough kind 
of equal temperament being in use for instrumental music 
at this date. Further information of much interest con- 
cerning ancient music was elicited during the discussion, 
Mr. E. F. Jacques exhibiting the copy of a collection of 
viginal pieces by Radino, an Italian composer of the 
sixteenth century, about to be published by Messrs. 
Novello, Ewer and Co. 


MUSICAL GUILD. 


Ar the fourth and last Concert of the twelfth series of 
lety, on the 2nd ult., Mr. Ferdinand Weist-Hill, a 

on of the late Principal of the Guildhall School of Music 
and a pupil of M. Ysaye, created a marked impression by 
fine playing of the Prelude and Fugue in G minor by 

, 8 impassioned Romance by Mynheer Kes, and one 

of Brahms’s Hungarian Dances. The young artist produces 
abig, noble tone, his style and technique are masterly, and 


he plays with much of the passion and abandon for which 
his teacher is famous and which are doubly welcome in an 
Englishman. Very good performances were given of Beet- 
hoven’s String Quartet in C (Op. 59) and Haydn’s in D 
(Op. 20, No. 4), great pains having evidently been taken at 
rehearsals. Mr. Arthur Bent led both works in excellent 
style, his able associates being Messrs. W. Sutcliffe, 
A. Hobday, and Paul Ludwig. Rubinstein’s Sonata for 
pianoforte and viola (Op. 49), a work in which much that is 
very beautiful is to be found side by side with not a little that 
is tedious, received a thoroughly artistic interpretation at 
the hands of Miss Ethel Sharpe and Mr. Alfred Hobday, 
two of the best native performers on their respective 
instruments. Madame Alice Gomez sang songs by Bohm, 
Brahms, and Miss Maude Valérie White in her well known 
manner. 


HIGHBURY PHILHARMONIC SOCIETY. 


Ir is to be hoped that the Orchestral Concert given by 
the Highbury Philharmonic Society on the 2nd ult., at the 
Highbury Athenzum, will prove the first of many more in 
this neighbourhood, for so able a body of executants afford 
a means for spreading a knowledge and love of orchestral 
music that it is highly desirable should be utilised. Men- 
delssohn’s ‘‘ Scotch” Symphony, Bizet’s ‘‘ L’Arlesienne” 
Suite, Saint-Saéns’s ‘‘ Danse Macabre,” and the Overtures 
to Auber’s ‘‘ Crown Diamonds” and Gounod’s “ Mirella” 
all received most praiseworthy interpretations, the attack 
and intelligence of the players indicating abilities capable, 
by judicious development, of attaining a high standard 
of excellence. An effective rendering was also given ot 
L. Maurer’s cleverly-written Concerto for four violins and 
orchestra in A (Op. 55), the solo executants of which were 
Mr. G. H. Betjemann, Miss G. Wood, Mr. P. Nau, and 
Mr. L. V. Smith, Much applause was worthily elicited 
by the first-named gentleman's rendering of the violin solo 
part of Saint-Saéns’s brilliant ‘Introduction et Rondo 
Capriccioso” (Op. 28), and the singing of vocal excerpts 
from works by Mozart, Mendelssohn, and Goring Thomas, 
by Madame Fanny Moody and Mr. Charles Manners, was 
greatly appreciated. Mr. G. H. Betjemann and Mr. G. R. 
Betjemann were the Conductors. 


STRATFORD MUSICAL FESTIVAL. 


THE proceedings in connection with this annual Festival, 
founded in 1883, occupied five days, beginning at the local 
Town Hall on March 28 and terminating on the 4th ult. 
with a Concert by the prize-winners, and the distribution of 
the prizes and certificates by Mr. Joseph Bennett. The 
competitors are restricted tothe E. and N.E. postal districts 
of London and all places in Essex, thus representing a 
population of about two millions. Established with the 
view of offering inducements to the diligent study of music 
and of interesting the public in the resources of the district, 
the success of the Festival has steadily increased. This 
year the entries for over thirty classes of musical subjects 
numbered about 400, but, thanks to the excellent arrange- 
ments of the council, presided over by Mr. J. Spencer 
Curwen, and the secretary and manager, Mr. John 
Graham, not a hitch occurred throughout. The judges 
included Messrs. W. G. McNaught, Cowley, Cummings, 
Banister, O'Leary, and Betjemann, Dr. Creser, and Miss 
Kate Robinson. For the choral societies’ class, perhaps 
the most important of the gathering, the sum of £15 was 
offered in prizes. Three choirs entered, each singing 
Henry Smart’s “ Lady, rise, sweet morn’s awaking,” anda 
piece of its own choice. Mr. Cummings awarded the first 
prize to the Eastern Divisional Select Choir of the London 
Sunday School Choir (Conductor, Mr. J. Merritt), and the 
second prize to the Woodford Choral Society (Conductor, 
Mr. J. F. W. Goodwin). There were two entries in the 
Church Choirs competition, but at the last moment one was 
withdrawn. Dr. Creser, after hearing the St. Paul’s 
(Stratford) choir (Conductor, Mr. W. G. Puttick) sing 
Gadsby’s anthem, ‘‘ Among the gods,” and a hymn-tune 
by Dr. Mann, “ Go thou in life’s fair morning,” felt justified 





in awarding it the prize. In the School Choirs competition, 
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Mr. McNaught decided that Monteith Road, North Bow 
(Conductor, Mr. E. A. Price) and Malmesbury Road, Bow 
(Conductor, Mr. H. F. E. Dawson) were entitled to first 
and second honours respectively. 

Before distributing the 172 prizes and certificates, on the 
4th ult., Mr. Joseph Bennett referred to contests elsewhere, 
stating that it used to be said the Englishman would not 
equal the Welshman in musical capacity, but a great im- 
provement had of late years been effected. The Stratford 
annual meeting was an event on which the East of London 
was to be congratulated and of which it had a right to 
boast. The position of the young people before him was 
an enviable one. The difficulties of learning music in the 
forties, when he was young, were great. Then, men had 
to struggle for a knowledge of music, but for young people 
of the present day everything had been done. Men like 
the late Mr. Curwen, his most worthy son, and others who 
had been associated with them in the Tonic Sol-fa move- 
ment, acted as engineers, and now the young people could 
go on with the utmost ease. Mr. Bennett ended by 
counselling his hearers respecting the use to which they 
should put the musical talents they had developed. 








REVIEWS. 


Novello’s Octavo Anthems. Nos. 473-484. 
[ Novello, Ewer and Co.] 


A BRIEF description of these twelve numbers of a 
favourite publication must suffice. The first two are 
by J. Varley Roberts, of Magdalen College, Oxford. 
Both are suitable for general use, the first, ‘*God so 
loved the world,” being a full anthem expressively 
written in the manner of the late Sir John Goss. The 
other, ‘‘ The Lord shall be thy confidence,” is for trio (the 
treble being omitted in the middle verse section), and is 
rather more elaborate, the last movement being an effective 
fugato chorus. No. 475, ‘“‘ All Thy works praise Thee,” 
by Sir Joseph Barnby, is a spirited Festival anthem, which 
a capable choir could make very effective. No. 476, 
‘‘ Thou shalt show me the path of life,” by Cyril Bowdler, 
is an ambitious little work, for although the writing is not 
elaborate, there are parts for solo voices and chorus in 
which the treatment, especially in respect of harmonic 
transitions, is very striking. S. S. Wesley’s‘t The Lord 
hath been mindful” (No. 477) needs no commendation 
from any pen. The composer was one of the ornaments 
of the English Church, and the present chorus, taken 
from the anthem ‘ Ascribe unto the Lord,’ contains 
some excellent contrapuntal writing, though it cannot 
be termed difficult. No. 478, ‘‘A few more years shall 
roll,” by Hugh Blair, is for Advent or general use, and is 
simple and hymnlike in structure. Boyce’s “ O praise our 
God”’ (No. 479) is the final chorus with fugal treatment 
from an elaborate anthem, ‘“‘O be joyful in God,” by 
a musician who was one of the most worthy successors 
of the masters of English church music. Harvest 
tide is yet distant, but it is not too distant to draw 
attention to ‘Thou visitest the earth,’’ by Sir Joseph 
Barnby (No. 480). This begins melodiously, but quietly, 
and is followed by a middle section for semi-chorus of a 
more animated character, in which occur some effective 
contrapuntal passages. An impressive setting of the words 
“O Lord, Thou art my God,” precedes a final jubilant 
chorus of great vigour, which, however, finishes pianissimo. 
No. 481, ‘‘Great is the Lord,” by Bruce Steane, is also 
for harvest, or other thanksgiving services. It is very 
simple, and solo voices are not imperative. Nos. 482 and 
483 are likewise harvest anthems, the former being ‘“ The 
eyes of all wait upon Thee,” by Thomas Adams, and the 
latter, ‘‘ The Lord is loving unto every man,” by A. 
Wellesley Batson. The composition by Mr. Adams, though 
brief, shows a greater measure than usual of musical feeling, 
and gives the impression that the composer might be 
successful in works of larger grade. The last-named 
number is an extremely simple full anthem well within the 
means of parish choirs. The last for the present is ‘‘ Thou 





wilt keep him in perfect peace,” by Philip Armes, This j 
No. 7 of an Oratorio, ‘‘ Hezekiah,” and consists of g 
smoothly written chorus with flowing accompaniment, 
It is quite in the oratorio style, but it makes an agreeable 
and devotional little anthem suitable for general use. 


On Respiration in Singing. By Dr. Joal, of Mont Dore. 
Translated and edited by R. Norris Wolfenden, M.D, 
Cantab.; late Senior Physician to the Hospital fy 
Diseases of the Throat, Golden Square. [F. J. Rebman,] 


ALL vocalists and teachers of singing who have any 
doubts concerning the most efficacious method of respir. 
tion may be earnestly recommended to read this carefully 
prepared and well thought out little book. The three 
systems—abdominal, clavicular, and costal—are clearly 
described, the resultant effects calmly and judiciously 
stated, and with an array of facts that leaves no doubt in 
the unprejudiced mind concerning the superior advantages 
accruing from employment of the system advocated. The 
treatise is of special value to female vocalists, to whom 
much of the information is of vital importance, for it affects 
their general health as well as their artistic progress, 
When it is remembered how many singers fail in their at 
owing to imperfect breathing, it must be conceded that 
Dr. Wolfenden has done a commendable work in placing 
Dr. Joal’s book in the hands of English vocalists. 





The Orchestra at a Glance. A condensed work on 
Instrumentation. By E. A. Lodge. 


(Huddersfield: E. A. Lodge.] 


Tuis consists of a chart showing the pitch and compass 
of the majority of orchestral instruments, with concise and 
explanatory remarks having reference to their capabilities 
and tone-colour. The information as far as it goes is 
reliable, but from the form adopted it is necessarily limited. 
No mention is made of the corno di bassetto, written for 
by Mozart in his ‘ Requiem” and elsewhere, and which 
bears the same relation to the C clarinet as the cor anglais 
does to the oboe. The bass clarinet, frequently used by 
Wagner, is also omitted; and ventil horns and the bass 
tubas are altogether ignored. The chart is therefore far 
from containing ‘all orchestral instruments,” as it claims 
to do; but it is to be welcomed as helpful to students and 
conducive to the appreciation and enjoyment of orchestral 
music. 


Four Lyrics. No.1. Irish Lullaby (Francis A. Fahy); 
2. Lorna Doone’s Song (R. D. Blackmore); 3. Oh mistres 
nzine (Shakespeare); 4. Pastheen Fion (Sir Samuel 
Ferguson). Set to music by Alicia Adélaide Needham. 


In Blossom Time. Words by Ina D. Coolbrith, music by 
Alicia Adélaide Needham. 


[Novello, Ewer and Co.] 


THESE songs, by a composer whose name is new to 1s, 
possess considerable freshness and charm, and a laudable 
desire to avoid the commonplace is displayed both in the 
choice ofthe poems and their musical setting. Of the Fout 
Lyrics, No. 1 is perhaps the best, for it is provided with an 
eminently singable and tuneful melody and a haunting 
refrain ; No. 2 is an expressive song which would gain by 
a somewhat lighter accompaniment; No. 3, a metry 
spirited setting of the immortal ditty, has a tripping accom 
paniment, presenting some agreeable features; wilt 
No. 4, which occupies ten pages, will prove effective if the 
composer’s suggestion of a cut of two pages is followed. 
It is an Irish love-song about a “ brown girl, sweet,” ands 
appropriately charged with genuine Irish sentiment. “In 
blossom time” is a joyous, jubilant song, with an im 
portant and brilliant accompaniment, which greatly 
enhances its effectiveness. 


Six Simple Pieces for the Violin. By Therese Polonaski 
[Robert Cocks and Co.] 
THE contents of this little volume are exactly described 
by its title, and it is admirably suited to beginners, 
whom it has been specially written. 
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The Parish Choir Book, Nos. 186-198. 
[Novello, Ewer and Co.] 


Tue merits of Mr. Stewart Macpherson to recognition as 
a musician and composer are freely acknowledged, and his 
reputation will not suffer by the Magnificat and Nunc 
dimittis in D which forms the first number of the present 
series. It is studiously unpretentious, the voice parts being 
indeed in unison during many verses; but there are many 
artistic touches, and the manner is throughout church-like. 
No. 187 is another setting of the same Canticles, in G, by 
Frank L. Moir, written in simple four-part harmony 
throughout, the most impressive passage being the Coda of 
the Gloria Patri. No. 188 is a Te Deum and Benedictus in 
E flat, by Boyton Smith, written in chant form, with the 
most careful attention to the proper accentuation of the 
words. The next two numbers are more settings of the 
Magnificat and Nunc dimittis. The first, in D, by Clement 
Rowland Gale, is extremely effective, and even impassioned, 
but not in the least unchurchlike. The composer is 
evidently well acquainted with modern sacred music. The 
second, in B flat, bears the name of Henry Smart, and 
therefore belongs to the past; but it is none the worse on 
that account. The setting, with which many organists and 
choirmasters are doubtless familiar, is laid out on an 
elaborate scale, and is eminently suitable for festival pur- 
poses, The other evening Canticles, Cantate Domino and 
Deus Misereatur, are not so frequently used as formerly, but 
they are still sung at times, and a fine version in C, by 
Charles Steggall (No. 191), may be strongly recommended, 
as it is in the best style of English church music. Wenow 
come to No. 192, ‘Father of Life,” a wedding hymn 
with an expressive tune by James Turle, and No. 193, a 
Sunday hymn, “ Lord of all being,”’ with melodious and 
varied music by A. M. Goodhart. No. 194 is yet another 
Magnificat and Nunc dimittis, the composer being William 
H. Bell. It is written in a bold, free style, and should 
prove very effective if sung with the requisite spirit. The 
next two numbers (195 and 196) are chant settings of the 
Benedicite in the usual triple chant measure, the first, in D, 
by Sir John Stainer, and the second, in A flat, by F. A. 
J. Hervey. Both are varied in accordance with the 
sentiment of the words, but no words of criticism are 
necessary regarding music of such complete simplicity. 
The last two for the present (197 and 198) are settings of 
the Apostles’ Creed, the Lord’s Prayer, and the Nicene 
Creed, by Professor J. F. Bridge. They are simply organ 
accompaniments to the choir on the monotone of G, a 
method now very generally adopted. Organists who have 
the gift of extemporisation can of course dispense with 
written notes for this kind of duty, but there are many 
excellent musicians who do not possess this faculty, and to 
such Professor Bridge’s harmonies will prove useful. 


Novello’s School Songs. Edited by W. G. McNaught. 
The Wasp. Words by Edward Oxenford, music by Thomas 
Facer. Merry Archers. Words by W. H. Parker, music 
by A. L. Cowley. The Statue Song. Words by Louis B. 
Tisdale, music by Herbert W. Schartau. 

[Novello, Ewer and Co.] 

Tuese little works for juvenile performers are so-called 
action songs, in which music and dramatic business are 
combined, They are issued in full music size, and the 
voice parts are printed in the Staff and the Tonic Sol-fa nota- 
tions. In Mr. Facer’s work some of the children are 
instructed, among other things, to imitate the buzzing of 
wasps. This piece is as tuneful and simple as possible, but 

t of Mr. Cowley is rather more elaborate, being written 
for voices in two parts with tasteful pianoforte accompani- 
ments. In the last of the series the little choristers have 
'o adopt poses suggestive in turn of Ajax, Supplica- 
Yon, the Victor, the Diver, and Achilles. School music is 
now in such strong demand that no more need be said in 

ur of the above-named songs. 


Le Réve. Trio for violin, violoncello, and pianoforte. 
By Francis Thomé (Op. 55). [Paris: J. Hamelle.] 


Tus is an ingenious little piece, written in canon two in 
oe. It is both easy and interesting to play, and possesses 
‘graceful charm that suggests a dream of a tranquil and 
‘minently pleasant character. 





FOREIGN NOTES. 


AMSTERDAM,—A one-act lyrical drama, entitled ‘ Sele- 
neia,” by M. van Brucken Fock, was brought out 
recently at the Netherlandish Opera, where it achieved a 
complete success. The composer, who conducted the per- 
formance, is an officer in the Dutch army. 

BaARcELONA.—A series of five Historical Concerts, one 
of them devoted entirely to Beethoven, was given here with 
much success during the past month, under the auspices of 
the Sociedad Catalana de Conciertos, and under the con- 
ductorship, by invitation, of M. Vincent d’Indy. The 
event is the more noteworthy on account of the not 
very advanced condition of high-class musical culture in 
this city.——A new opera, “ Henry Clifford,” by Sefor 
Albeniz, the well-known pianist, is being rehearsed at the 
Teatro del Liceo. 

BayrEvuTH.—It is stated on good authority that Dr. von 
Miller, the Bavarian Minister of Public Culture, has been in 
communication with Frau Cosima Wagner, with a view 
of obtaining the right of performance of ‘‘ Parsifal ” for the 
Munich Hof-Theater, the minister offering in return the 
co-operation of the Munich orchestra and chorus in the 
Bayreuth Festspiele. Frau Wagner, however, to the 
contentment, no doubt, of numberless admirers of the 
work, has declined the offer. 

BERLIN.—A commemorative tablet has been placed 
against the house in the K6niggratzer-Strasse, where 
Wilhelm Taubert for many years resided. Herr Leopold 
Auer, the eminent violinist, has given some highly interesting 
and successful concerts here, in which he introduced a 
number of Tschaikowsky’s works, both orchestral and for 
the chamber—himself playing, to an enthusiastic audience, 
the Russian master’s Violin Concerto. Herr Auer has 
since repeated his success, with similar programmes, at 
Dresden and other German musical centres. —— The first 
performance, at the Royal Opera, of a new operatic work by 
Herr Kienzl, entitled ‘‘ Der Evangelimann,” was announced 
to take place towards the end of last month.——On the 
8th ult. the Wagner Society performed ‘‘ The Messiah,” 
under the conductorship of Court Capellmeister Sucher. It 
was in every way successful and had to be repeated a few 
days later, at popular prices. 

BREMEN.—Active preparations have been in progress for 
some months past with a view to the first scenic represen- 
tation of Rubinstein’s sacred opera ‘‘ Christus,” which was 
to take place on the 25th inst., at the Stadt-Theater. 
The scenic arrangements are under the management of 
Professor Bulthaupt, while the musical directors will 
be Dr. Carl Muck, of the Berlin Opera, and Herr Julius 
Ruthardt, of the Bremen Stadt-Theater. The leading parts 
are in the hands of highly competent artists, and the chorus, 
of some 350 voices, has been selected from among local 
amateurs. 

BresLau.—A one-act opera, ‘‘ Schon Karin,” by a young 
Danish composer, Fraulein Thekla Griebel, recently 
brought out at the Stadt-Theater, has been received with 
much disfavour on the part of a usually indulgent audience. 

BrusseEL_s.— Under the style of ‘* Art-Charité,” a ladies’ 
choir has been organised here, under the conductorship of 
M. Henri Thiébaut, with the twofold object of producing 
new works by native composers and of promoting concert 
performances for charitable purposes; a combination which 
should command the special support of art lovers in this 
capital ——The performances at the Théatre de la Monnaie 
were concluded last month with a revival of ‘‘ Der Frei- 
schiitz,” which had not been given here for fifteen years. 
At the Conservatoire, three remarkable performances, 
in concert form, have been given of Wagner’s “‘ Das Rhein- 
gold,” under direction of M. Gevaert. 

CoPpENHAGEN.—Enna’s opera “‘ Cleopatra,” which failed 
to attract much attention on its first performance here last 
year, has just been revived, with a new cast of the principal 
parts, and in this new presentment has scored a success. 

DarmstTapDT. — On the occasion of a ‘“‘ Humperdinck 
Night” recently given by the Wagner-Verein here, much 
interest was created by the performance, from manuscript, 
of a number of choruses and solos from a new fairy opera, 
‘* Schneewittchen ”’ (Little Snowwhite), by the composer 
of ‘*‘ Hansel und Gretel,’ who was present. The libretto is 
from the pen of Fraulein Adelheid Wette, who also wrote 
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the book of ‘‘ Hansel und Gretel,’ and the musical treat- 
ment thereof was generally pronounced by those present 
to be fully equal to the score of that most popular work. 

DrespEN.—Under the style of ‘ Philharmonic Choir,” 
a new choral society has just been founded which is likely 
to prove an important addition to the musical institutions 
in this capital. The Conductor is Herr Curt Hosel, and 
the first work to be performed by the young choir is Liszt’s 
‘Saint Elizabeth,” no insignificant task to commence 
upon. 

FRANKFORT-ON-MAINE.—Herr Anton Urspruch, professor 
of the Conservatorium, has just completed the score of a 
comic opera bearing the somewhat awkward title of “ Das 
Unméglichste von Allem.” The libretto is an adapta- 
tion, by the composer himself, of a comedy by Lope de 
Vega. 

Raewdie opera, ‘‘ Der Warwolf,”’ by Count von 
Hochberg, the director of the Berlin Royal Opera, has 
been brought out at the Stadt-Theater with marked 
success. The work is not exactly a novelty, having been 
performed before a specially invited audience some nine- 
teen years ago in the German capital——A magnificent 
Concert-grand has been presented by Steinway and 
Sons, through their branch establishment here, to Prince 
Bismarck, on the occasion of his recently completed 
eightieth anniversary. 

HANOVER.—The birth-centenary of Heinrich Marschner, 
which occurs in August next, is to be celebrated here, as 
elsewhere in the fatherland, by special performances. 

Ler1pzic.—Dr. F. Stade, one of the most highly esteemed 
musicians of this town, has been appointed the successor to 
the late Herr Stiller in the organistship of St. Peter's Church, 
Leipzig ——During last month the old Leipzig Gewand- 
haus, which contained the historical Concert-Saal, has 
been razed to the ground, and with it has also disappeared 
the adjacent building, which had been the home, from its 
foundation in 1843 to the year 1887, of the world-famed 
Conservatorium der Musik.——-Tschaikowsky’s one-act 
opera “ Yolanthe ’’ was given here last month at the Stadt- 
Theater with but moderate success. 

Maprip.— Under the title of ** Tabardillo,” a new one-act 
Zarzuela, the music by Sefor Torregrosa, is being per- 
formed with much success at the Apollo Theatre in this 
capital——A new three-act opera, ‘‘La Dolores,” the 
libretto adapted from the well known drama of that name 
by Felin y Codina, the music by Sefior Tomas Breton, has 
been brought out with great success at the Teatro de la 
Zarzuela.—-The most popular composer of Zarzuelas 
just now is Sefior Ruperto Chapi, whose ‘“‘ El Cura del 
Regimento” and ‘‘ El Tambour de Grenaderos”’ are having 
a run already exceeding 160 performances at the Teatro 
Eslava. 

MAYENCE.—A new music-drama, entitled ‘‘Der arme 
Heinrich,” by Herr Hans Pfitzner, was brought out here, 
on the 2nd ult., with marked success. The composer, a 
young musician with decided Wagneriar leanings, though 
by no means devoid of originality, is said to have shown 
great dramatic verve and surprising skill in the orchestra- 
tion of his score. 

MILAN.—Mascagni’s new opera, “ Silvano,” was brought 
out at La Scala on March 25, but failed to meet with much 
appreciation. The libretto is constructed upon somewhat 
similar lines to that of ‘‘ Cavalleria,’”’ and the score, while 
not wanting in melodiousness, is said to be rather weak in 
its orchestration. 

Municu.—With the first performance some weeks since, 
under the direction of Herr Levi, of Berlioz’s ‘‘ La Prise 
de Troie,”’ the Munich Royal Opera has become the second 
operatic stage which has had the hardihood to produce the 
French master’s gigantic music-drama “ Les Troyens” ; 
the other constituent part—viz., ‘* Les Troyens a Carthage,”’ 
having been given here in January last. - 

NanTEs.—M. Bélédin, a former pupil of the Paris Ecole 
Niedermeyer, has been appointed organist of the Cathedral 
here. Like the Bachs in the last century, the Bélédins 
are a family of organists, and the distinguished post at the 
Cathedral has been held by one or other of their members 
for the last eighty years. 

Pesaro.—A hitherto quite unknown cantata by Rossini, 
the subject of which is the Francesca da Rimini episode in 
Dante’s “Inferno,” has been brought to light at the 





Rossini Museum in this town. A highly successful per- 
formance of the work was recently given by the pupils of 
the Conservatoire here. 

RomeE.—Siegfried Wagner paid his first professional 
visit to the Italian capital at the beginning of last month, 


| and conducted a number of the Bayreuth master’s works at 


a Concert given at the Costanzi Theatre, in the presence of 
Queen Margharita.——Dr. Joachim is expected to give a 
Concert here shortly, for the first time in his artistic career 
and the event is looked forward to with immense interest 
in musical circles. The eminent violinist will be accom. 
panied by the young violoncellist, Herr Henselt, a nephew 
of Mendelssohn. 

St. PETERSBURG.—The series of Madame Marcella 
Sembrich’s appearances at the Italian Opera here came to 
a highly successful termination with her assumption of the 
part of Tamara in Rubinstein’s ‘Il Demonio.’——The 
emperor has granted an annual pension of three thousand 
roubles to Rubinstein’s widow.—Signor Leoncavallo’s 
opera ‘“‘Chatterton’’ is shortly to be produced at the 
Italian Opera here, under the direction of its composer. 

STRASSBURG.—The Committee of the Industrial Exhi- 
bition, to be opened here this month, have had the 
excellent idea of arranging for a series of Orchestral 
Concerts to be given in connection with the undertaking 
by well-known orchestral bodies—viz., two performances 
each by the Berlin Philharmonic Society, conducted by 
Herr Mannstaedt; by the Milanese Societd orchestrale 
della Scala, under the direction of Signor Ferrari; and by 
M. Colonne’s Paris orchestra. The first of these Concerts 
is announced to take place on the 21st inst. 

TouLouse.—The first performance in France of César 
Franck’s posthumous opera “ Hulda” (brought out last 
year at Monte Carlo) took place at the Théatre du 
Capitole, on the 8th ult., under direction of M. Armand 
Raynaud, and met with an enthusiastic reception. 

Turin.—The Stefano Tempia Society gave an interesting 
performance recently of the ‘‘ Hymn to Apollo,” discovered 
some two years since by M. Homolle; of Athens. An 
accompaniment, written for flutes, bassoons, and harp, 
had been supplied for the occasion by Signor Foschini,a 
professor of the Liceo Musicale of Turin. 

Vienna.—A parody of Humperdinck’s, ‘ Hansel und 
Gretel” is drawing full houses at the Volks-Theater just 
now. ‘The composer, under the pseudonym of “ Plun- 
pudding,” is Herr Roth, Herren Costa and Heinrich being 
the authors of the really funny libretto.——A new operetta, 
“Die Karlsschilerin,” has met with great success at the 
Theater an der Wien. The music is from the pen of Her 
Carl Weinberger, one of the most talented amongst the 
younger generation of Viennese operetta writers. — 
Smetana’s three-act opera, entitled, in the German version 
by Herr Kalbeck, ‘‘Das Geheimniss” (The Secret), was 
brought out recently at the Imperial Opera, under Hert 
Jahn’s direction, and was well received. The work was 
first produced in 1878, at Prague, in the Czech language. 

Wermar.—Herr Eugen d’Albert has been appointed to 
the first Capellmeistership at the Hof-Theater, in succession 
to Herr Ed. Lassen. The pianist-composer will assume 
his new functions at once with the rehearsal of a new 
already much talked of operatic work by Herr Max 
Schillings, entitled ‘‘ Ingwelde.” 








Tue Leeds Musical Festival will take place on October 
2, 3, 4, and 5, under the direction of Sir Arthur Sullivan. 
The guarantee fund now amounts to £26,480. Only those 
who become guarantors have the privilege of first choice of 
seats by ballot. As there is a reserve fund of over £3,0 
it will be evident that any guarantee is but nominal. 


A mesTiNG of the Academical Council of the Guild of 
Violinists was held at the offices of the Guild, Gray’s Inn 
Road, on the 11th ult., Mr. J. T. Carrodus, the Warden, 
the chair. It was decided that two more grades for candi 
dates should be added, so that in future there will be three 
classes of certificates and diplomas respectively. 

Sir Josepu Barnsy received, at the Guildhall School of 
Music, on the 8th ult., a presentation from about 900 0 ne 
students, as an expression of their sympathy for him in ® 
recent severe illness and of their congratulations on 
recovery. 
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A FOUR-PART SONG. 


Written and Composed by Ricuarp Francis Luoyp, B. Mus, (London) 





tendon: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York 





Andunte sostenuto. 
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MUSIC IN BIRMINGHAM. singing of the choir. The precision, unity, intonation, 
| tone-shading, enunciation, and the quality of the voices 
Pa ee Ooh Cor.) | were in ert way delightful ; so pede, waned was the 

Tue musical season here may be said to have come to | rendering of the choruses that scarcely a flaw could be 
its close with the final Concert, on the 18th ult., of Mr. detected. The band, led by Mr. Theo. Carrington, did 
Stockley’s orchestral series. The novelty of the evening | well, and the playing of Mr. Fulford, the organist, deserves 
was Dr. Iliffe’s Festal Overture in D, which work the | recognition. Mr. Riseley, the painstaking Conductor, was 
composer himself conducted. It is a well-written com- hailed with rounds of applause when he returned to his 
position—classic lines being adhered to closely—clear and | place after the interval. 
melodious throughout, while making no great demands The first annual Festival of the Bristol South Non- 
upon the hearer. It met with a very good reception. At conformist Choir Association took place on March 25, at 
the previous Concert—which came too late for our notice— | Ebenezer Wesleyan Chapel, Bedminster, and was attended 
we must record here the very successful performances of | by a gratifying measure of success. The anthems chosen 
Dr. Mackenzie’s Scotch Rhapsody (Burns), ‘ Britannia’ | were Dr. Clark-Whitfeld’s “‘ Behold, how good and joyful,”’ 
Overture, and Intermezzo from ‘‘ The Rose of Sharon,’’ the | Sir John Goss’s “O taste and see,” Himmell’s “ Incline 
composer conducting. At the same Concert, Mr. Leonard | thine ear,” and Stainer’s ‘‘ What are these.” The hymns 
Borwick made a notable presentation of Chopin’s Concerto | were sung to tunes taken from the Bristol Tune Book. 
in E minor. | The Clifton Amateur Orchestral Society and a choir of 

At the final Concert of the Festival Choral Society | about 100 voices gave a representation of Mendelssohn’s 
(March 28), two works produced at the Festival of last year | ‘‘ Hymn of Praise,” at Highbury Chapel, on the 2nd ult., 
were re-presented—viz., “‘ The Swan and the Skylark,” by | under the direction of Mr. Edward Pavey. The work was 
the late Goring Thomas; and Berlioz’s “Te Deum.” The | repeated by the same singers and executants in Tyndall 
latter work was given with all the additional orchestral | Chapel two days later. The performances were far from 
adjuncts, and, in every respect, it was a splendidly | faultless, and when the symphony cantata is brought 
complete and worthy performance. The programme also | forward again by the same body it would be well to spend 
included Mendelssohn’s ‘‘As the hart pants’’; Miss | even more time in shaping and polishing the beautiful, but 
Evangeline Florence, in the soprano part of the latter | by no means easy, work. 
piece, made an excellent impression. Mr. Stockley, who Bristol South Musical Society’s sixth Annual Concert 
has for so many years officiated as chorus-master to this | took place on the 3rd ult., in Bedminster Town Hall, under 
Society, has determined to resign his office; and after such | the direction of Mr. E. T. Morgan. A praiseworthy inter- 
lengthy and devoted service the severance of choir and | pretation was given of Van Bree’s pretty cantata “ St. 
conductor will be felt with much regret. | Cecilia’s Day,’’ and some well chosen glees were also 

Mr. Halford’s Choral Society has produced Handel's | sung. 

“Saul”; while the choral body ruled by Mr. Stevenson! The increasing popularity of Stainer’s “‘ Crucifixion” is 
made a fairly satisfactory essay, on Good Friday, with | shown by the fact that it was performed in more churches 
Gounod’s ‘‘ Redemption.” Much intelligence was shown | than usual during Lent. One more encouraging sign of 
by the choristers, and the solos were carefully sung by | the progress of good music among the toilers is shown by 
Miss L. Taylor, Miss E. Locker, Miss F. Bourne, Mr. W. | the church cantata being given at Christ Church, Barton 
Evans, Mr. Roper, and Mr. Harris. Justice was also done | Hill, where none but workers—some of the poorest—reside. 
tothe instrumental portion, and the fine work made its| The rendering of Gounod’s ‘‘ Messe Solennelle,” with 
usual impressive effect. During the evening the Conductor | orchestra and organ, at the church of Holy Nativity, 
was presented with a silver-mounted baton. Knowle, on the 14th ult., marks a further step onwards in 
church music in that growing suburb of Bristol. 

At the annual Concert of Mr. Vaughan Tittle, which 
MUSIC IN BRISTOL. took place in Redland Park Hall, on the 16th ult., 
Sterndale Bennett's “May Queen” received a com- 
mendable representation under Mr. Tittle’s guidance. 

TuE chief musical events of the month of March came | The principal vocalists were Miss Jessie Sweet, Miss Maud 
towards the end. The Gleemen’s Ladies’ Night fell on the | Bryant, Mr. E. Young, Mr. A. G. Preston, and Mr. F. E. 
2oth ult., when a numerous assemblage gathered in the | Preston. 
largest hall of the Victoria Rooms to hear the younger male-! A company of exceptionally clever amateurs, whose 
voice choir sing familiar and newcompositions. They were | enjoyable performances of Gilbert and Sullivan’s operas 
Hatton’s ‘Stars of the Summer Night,” Abt’s ‘The ; have been warmly spoken of in these columns, gave a 
Evening Bell,” Kunze’s “ The Sailor’s Song” (solo by Mr. | representation of ‘ Princess Ida,” on the 17th, 18th, and 
W. H. Wickes), Fischer’s ‘‘ The Forest Song,” a new glee, | 19th ult., at Clifton. So good all round was the portrayal 
“Oh! bring me a bumper,”’ of a patriotic character (com-;of the work that those who took the chief characters 
posed by T. H. Cooke for the Gleemen), Witt’s ‘‘ Lady, | deserve to be mentioned. These were King Hildebrand, 
awake!”’ (solo by Mr. J. W. Davey), Abt’s ‘‘ Farewell, | Mr. Cyril B. Rootham; Hilarion, Mr. Charles Lodge; 
thou lovely forest glade,”” Commer’s “ Gondoliers’ Song” | Cyril, Mr. J. Walter Boddy; Florian, Mr. Alban Young; 
(solo by Mr. J. H. Iles), Stehle’s ‘* Polish Patriotic Song,’’ | King Gama, Mr. Percy W. Rootham; Arac, Mr. Sydney 
Hatton’s ‘‘ Warrior’s Song,’’ Reichardt’s “‘ Image of the | Rawnsley; Guron, Mr. Frederick W. Miller; Scynthius, 
Rose” (solo by Mr. W. D. Merrell), Kucken’s “ Rest, | Mr. Arthur E. Ham; Princess Ida, Miss Ethel Miller; 
dearest, rest,” Trithn’s “The Three Chafers,” Weber’s | Lady Blanche, Miss Kate Holbrook; Lady Psyche, Miss 
“Silent night of dusky fame,” “O Sanctissima,” and | Marion Harris; Melissa, Mrs. A. Bruce Bedells; Sacharissa, 
Engelsberg’s “‘ The Students’ March.” These pieces were | Mrs. Harold Bernard; Chloe, Miss Ettie Wilkinson ; 
sung with varying degrees of excellence, under the direction | Ada, Miss Hetty Trott. Not only did these well-trained 
of Mr. W. J. Kidner, and were warmly appreciated by the | ladies and gentlemen accomplish their work admirably, 
audience, who encored several of them. but the members of the chorus did well also, and helped in 

On March 23 a remarkably fine performance of|a great measure to make the performances so pleasurable. 
Mendelssohn’s “ Elijah" was given by the Bristol Choral} The mounting was charming. Mr. A. Bruce Bedells 
Society, the largest of the kind in the city, numbering 500 | (manager and musical director), Mr. Frank Morris (stage 
members. Familiar as the Oratorio is, it received careful | manager),and Mr. Harold Bernard (leader of the orchestra) 
Peparation under Mr. Riseley, who is asomewhat exacting | deserve praise for the efforts they made to ensure the 
‘ainer, but as a rule the end justifies the means. The | success which attended the venture. 

Principal vocalists were Miss Esther Palliser, Miss Jessie; The students of the Bristol and Clifton Training School 

§, Mr. Charles Chilley, and Mr. Andrew Black; in the | of Music gave their annual Concert on March 29, when 
concerted numbers assistance was rendered by Miss| they contributed violin, pianoforte, and vocal solos, and a 
Cromey, Miss Clara Aldersley, Mrs. Probert Goodwin, | few concerted pieces. 

Mrs. Baker, Mr. A. E. Gough, and Mr. W. Thomas.| At the third Chamber Concert of Miss Lock, with which 
These did their work with a high degree of satisfaction, | the present season closed on March 25. Smetana’s String 
t the feature of the performance was the truly magnificent | Quartet in E minor was the chief feature; this, together 
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tributed songs. 





Concerts of a miscellaneous order have been continued | siah,” given under the auspices of Dr. Bunnett and Dr, 
weekly at the Clifton Spa. Paderewski paid us a return | Hill, for the benefit of the local charities, took place in St. 
visit on the rst ult. The Arthur Rousbey Opera Company | Andrew’s Hall, Norwich. The solo quartet comprised Miss 


gave representations of familiar operas, at the Princes’ 
Theatre, during the week beginning the 15th ult., the 
works brought forward being ‘‘ The Bohemian Girl,” ‘‘ The 
Daughter of the Regiment,” ‘ Maritana,” ‘Cavalleria 
Rusticana,” “ Rigoletto,” and ‘ Faust.” 


Regina de Sales, Miss Marie Hooton, Mr. E. Branscombe, 
and Mr. Ffrangcon-Davies, the three first-named artists 
being strangers to Norwich. The bulk of the Festival Choir 
and the Norwich Philharmonic Society were answerable for 
| the choruses and accompaniments. Under the bdton of 


Chipping Sodbury Choral Society sang Mozart’s “ Splen- | Dr. Hill a very satisfactory performance was given, Dr, 


dente Te, Deus,” and selections from Handel’s ‘‘ Messiah,” 
on the 3rd ult., under the direction of Mr. A. J. Foxwell. 

The Cheddar Choral Society contributed excerpts from 
Mendelssohn’s “ St. Paul” and “ Elijah” on the 2nd ult. 
Mr. Burnett conducted. 

An Organ Recital was given by Mr. W. Haynes, on 
Easter Tuesday, at St. Bartholomew’s Church, Bristol, 
on the new organ recently erected by Messrs. Nicholson 
and Co., of Worcester. The programme included pieces 
by Bach, Rink, Rossini, Batiste, Guilmant, and Handel, 
and Mr. Haynes’s ability fully displayed the excellent 
qualities of the new organ. 





MUSIC IN DUNDEE. 
(FROM OUR OWN CORRESPONDENT.) 

Tue last Harrison-Simpson Concert of the present series 
was held on March 22. It was the means of bringing Sir 
Charles Hallé’s orchestra once more to Dundee after a 
lapse of some years, and was the most interesting Concert 
of the series. Excellent performances were given of 
Weber's “ Oberon ’’ Overture, Brahms’s ‘ Variations on a 
Theme by Haydn,” Mozart’s E flat Symphony, Humper- 
dinck’s Overture to ‘‘ Hansel und Gretel,” Tschaikowsky’s 
Elegie in G, and Wagner’s ‘ Tannhauser” Overture. 
Sir Charles, who was most warmly welcomed, appeared 
not only as Conductor, but also as pianist in Chopin’s Fan- 
tasie in F minor. Madame Alice Gomez was successful in 
songs by M. V. White, and Leo Stern and the Meister 
Glee Singers gave quite a perfect rendering of Sullivan’s 
part-song ‘‘ The long day closes.’ Their other songs 
were not worthy of the programme. 

The Dundee Amateur Choral Union gave its second 
Concert of the season on the 2nd ult. The first part of 
the programme introduced Dr. Sawyer’s new cantata 
“Orpheus,” which gained the prize of £100 offered by 
Messrs. Methven, Simpson and Co. for the best cantata 
by a British composer. It was performed for the first time 
with full orchestral accompaniment, and had a moderate 
success. The difficult solo work was well performed by 
Madame Marie Duma and Mr. Iver McKay. The second 
part of the programme was miscellaneous, the principal 
pieces being excerpts from ‘‘ Lohengrin ” and ‘“ Die Meis- 
tersinger,”’ and Weber’s ‘‘ Jubel” Overture, which was 
excellently played. Mr. Carl D. Hamilton was, as usual, 
an efficient Conductor. 

On the 3rd ult. a successful Concert was given by the 
Dundee Select Choir, under the conductorship of Mr. H. 
Marshall 

The enterprising Dundee Orchestral Society, which, in 
spite of being its first season, already numbers forty 
amateur performers, gave its first Concert on the 5th ult., 
with Mr. A. M. Stoole as Conductor. The orchestra 
played throughout with great care and refinement, and 
was successful ever: in Beethoven’s Fourth Symphony. 
The soloists were Miss Alexander (pianist), Mrs. Macleod 
and Miss Amy Smith (vocalists), who were warmly received. 


MUSIC IN EAST ANGLIA, 
(FROM OUR OWN CORRESPONDENT.) 
Dr. Bates, the Cathedral organist, gave a highly inter- 
esting J.ecture at the Norwich Church of England Young 
Men’s Society’s Rooms on the 3rd ult., taking for his 


Bunnett doing yeoman service at the organ. 

The concluding Popular Organ Recital of the season, 
under the management of the City Organist (Dr. Bunnett), 
came off in St. Andrew’s Hall on the 2oth ult. Additional 
éclat was given to the occasion by the voluntary help of the 
Festival chorus and the band of the Philharmonic Society, 
Solos were sung by Miss Beatrice Semmence, Miss May 
| Seiber, Mr. S. Hemmings, and Mr. W. N. Ladel!. A varied 
; and interesting programme was arranged, and listened to 
with unflagging interest by an audience numbering nearly 
1,800 persons. Dr. Hill conducted the choruses and 
instrumental selections, and during the evening the Mayor 
(Col. Bignold) expressed the thanks of the Corporation, 
under whose guidance these entertainments are carried on, 
to those ladies and gentlemen who by their gratuitous 
assistance contributed so much to the success of the under- 
taking. During the twenty-five Recitals which have taken 
| place since November last, 17,000 persons have availed 
| themselves of the opportunity thus given of enjoying high- 
| class music at amerely nominal cost, and as an educational 
effort on the part of the Corporation the movement cannot 
be too highly commended. 

The North Walsham Amateur Musical Society brought 
the season to a close on the 17th ult. The members sang 
several part-songs, conducted by Dr. Hill, in good style. 
The principal performers were Miss Blanche Powell 
(soprano), Mrs. John Wilkinson (contralto), Mr. S. 
Hemmings (tenor), and Mr. W. N. Ladell (bass), who 
acquitted themselves much to the satisfaction of the 
audience. A feature of the Concert was the appearance 
of Mr. H. Kingston Rudd from Norwich, whose superb 
pianoforte playing is so well known in the district. His 
execution of Beethoven’s “ Moonlight” Sonata brought a 
storm of applause, but later, after Liszt’s “ Carnaval de 
Pesth,” nothing less than a re-appearance at the instrument 
would suffice, which Mr. Rudd complied with, playing a 
piece by Chopin. 

The Bury St. Edmund’s Choral Association gave a per- 
formance of Mendelssohn’s ‘ Elijah,” on March 28, 
conducted by Mr. Owen A. Clark. Unfortunately, the 
Society has not been a financial success, but it is hoped 
the very careful and, on the whole, satisfactory way in 
which Mendelssohn’s oratorio was produced may lead to 
increased support from the inhabitants. The principal 
parts were sustained by Miss Maud Percival-Allen, Miss 
Nellie Richardson, Rev. A. W. Ivatt, and Mr. Edward Iles, 
the three last-named being local residents. The band and 
chorus were also mostly residents of the town and neigh- 
bourhood and their part of the work reflected great credit 
upon Mr. Clark’s careful training. 

A Concert was given in Ipswich, on the 18th ult., by the 
St. Margaret’s Choral and Orchestral Society, assisted by 
friends from Woodbridge and Manningtree, conducted by 
Mr. James Price. When it is said that the programme 
included Schubert’s Unfinished Symphony, a movement 
from one of Mozart’s Symphonies, and four choruses from 
Bottesini’s ‘‘ Garden of Olivet,” it will be admitted that 
the Society is more than usually ambitious. Miss Nellie 
Taylor, Miss Gertrude Bevan, and Mr. King-Smith were 
the solo vocalists, while Mr. Barrington Hunnibell and 
Mr. Price played several violoncello and pianoforte solos. 

The Felixstowe Choral Society closed its season with a 
performance of Handel’s ‘Judas Maccabzeus,” at the 
Victoria Hall, on the 17th ult., before a large audience. 
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With a band of twenty-four performers and a chorus 
numbering upwards of eighty voices, conducted by Mr. T. 
Palmer, fair justice was done to the work undertaken. The 
usual failing of amateurs was, however, noticeable—viz., 
want of attention to the expression marks; but more 
actice will help to reduce this fault toa minimum. The 
solos were sung by Miss Florence Monk, Miss Kathleen 
Walton, Mr. Sawford Dye, and Mr. Arthur Walenn. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

Tue recognition of Eastertide is rapidly spreading in 
Presbyterian churches, and many “ Recitals of Sacred 
Music,” more or less appropriate, were given during Holy 
Week. At St. Mary’s Cathedral, Haydn’s “ Passion’ was 
performed, with orchestral accompaniment, under the 
direction of Mr. Collinson; and at St. Paul’s, York Place, 
Gounod’s ‘‘ Redemption ” (Part I.) was given by the choir, 
trained by Mr. Prendergast, who supplied the organ 
accompaniment. 

Mr. Kirkhope’s Choir is never more successful than when 
interpreting Mendelssohn’s music, and the performance of 
“St, Paul,” on the 3rd ult., in the Music Hall, was a mag- 
nificent success. ‘The chorus numbers now nearly two 
hundred, but has lost none of its precision and care in 
nuance, while the volume of tone has been materially 
increased. Among the soloists Mr. Andrew Black was 
facile princeps; he sang ‘*O God, have mercy,” with 
thrilling effect. Madame Bertha Moore was very successful 
in the soprano solos, Miss Marion Brown won great favour 
in the contralto music, and Mr. Edward Branscombe found 
very congenial work in the lovely tenor solos. The accom- 
paniments were played by an orchestra of about forty, 
under the leadership of Mr. Daly. 

Mr. Millar Craig’s Choir had chosen MacCunn’s “‘ Lord 
Ullin’s Daughter” and Mackenzie’s “ Jason” for study 
this season, and under Mr. Craig’s careful direction these 
works were performed in the Queen Street Hall, on the gth 
ult, before a very good audience. Miss Kate Gray was 
the most successful of the soloists. A string quintet, 
pianoforte, and harmonium supplied a somewhat inade- 
quate accompaniment. 

Professor Niecks has, with untiring and self-sacrificing 
energy, pursued his aim of making the Reid Chair an active 
influence, and the music classes at Edinburgh University 
something more substantial than merely pious dreams. 
He has personally conducted classes in (1) History, (2) 
Analysis, (3) Harmony, Melody, and Rhythm, (4) Advanced 
Ditto, and (5) Counterpoint and Composition—in all, 140 
lectures. The total number of students has been about 
seventy, of whom three-fourths have been continuing their 
studies of last year. The quality of the work done has 
given great satisfaction. 

Besides the regular classes, Professor Niecks further 
organised a series of six historical Concerts, at intervals of 
about a month, in which the development of the Quartet, 
ftom Boccherini and Haydn to Brahms, was profusely 
illustrated. Haydn was represented by Opus 1, No. 1; 
Opus 33, No. 3, and Opus 76, Nos. 2 and 3; Mozart by 
Quartets in C major and F major; Beethoven by Opus 18, 
No.4; Opus 59, No. 2, and Opus 132; and Quartets by 
Boccherini, Schubert, Cherubini, Mendelssohn, Schumann, 
Smetana, and Brahms were also included in the interesting 
scheme. The Professor secured adequate rehearsal by 
himself undertaking the first violin part, and he was ably 
assisted by Messrs. Guyer, Colin Mackenzie, and Grant 
McNeill. 

Messrs. Paterson’s highly successful series of Concerts 
and Recitals was brought to a close on March 26, when 
Mons. Slivinski made his second appearance in Edinburgh 
i an interesting programme of the orthodox pattern. A 
g0od audience gave the distinguished pianist a warm 
welcome, 

Messrs, Sauer and Siloti also gave Pianoforte Recitals 
during last month. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 
THe West of Scotland ‘Section of the Incorporated 
lety of Musicians was“‘* At Home” on March 29. A 


large and brilliant company—which included Lord and 
Lady Kelvin, Sir Francis and Lady Powell, and other 
notabilities—assembled in the Windsor Hotel, and under 
the genial and experienced charge of Messrs. Julius and 
Harry Seligmann a pleasant evening was spent. 

The musical season proper was, of course, brought to a 
close several weeks ago. Of late, however, various smaller 
choral societies have done some good work, and, amongst 
others, the members of the Queen’s Park Free Church 
Musical Association again came well to the front. The first 
part of their Concert, on the 4th ult., was devoted to a 
performance of Gaul’s ‘‘ Ruth,” a work whose popularity 
increases in the West of Scotland as, indeed, elsewhere 
year by year. The choruses were admirably sung, and a 
quartet of local artists did the solos ample justice. On the 
evening just named the Kent Road United Presbyterian 
Church Musical Association gave Shinn’s Oratorio “ The 
Captives of Babylon” with a large measure of success, and 
‘* Samson” was also essayed by the Victoria Free Church 
Musical Association. Handel’s work was accorded a 
wonderfully good interpretation, and the solos were in 
competent hands. The evening of the 4th ult. likewise 
introduced a new children’s operetta, entitled ‘‘ Up to Date,” 
wherein a good deal of fun is poked at education fads of 
an advanced type. The music is bright and tuneful, and 
some of it so good that Mr. Atkins, the composer, ought to 
be encouraged to aim at higher things. 

The semi-jubilee of the Glasgow Amateur Orchestral 
Society was celebrated on the evening of the roth ult., 
when the programme was entirely devoted to works by 
Scottish composers. This was a happy arrangement, inas- 
much as the choice of a selection of good things was quite 
at hand. Sir A. C. Mackenzie was, for example, repre- 
sented by his beautiful Prelude to ‘‘Colomba,” by his 
stimulating dance from ‘“‘ Pibroch,” and by a song, ‘‘ The 
earth below and the heaven above,” which ought to be 
better known than it appears to be. Mr. Hamish 
MacCunn’s familiar orchestral ballad ‘‘The Ship o’ the 
Fiend” was also in the programme, and a Concert- 
Overture by the Society’s able Conductor, Mr. W. 
T. Hoeck, showed, as regards orchestration, consider- 
able progress in the knowledge of orchestral resource. 
The place of honour was reserved for Mr. Charles 
Macpherson’s ‘‘ Highland” Suite, a work of bright 
promise, which was heard for the first time North of 
the Tweed. In each and all of the four movements there 
are pleasant whiffs of the Caledonian ‘caller’ air; the 
themes are refined and characteristic, and the treatment 
throughout is often skilful and picturesque. The band of 
the Society numbers, it should be mentioned, nearly ninety 
performers, sixteen of whom are lady executants, and as 
regards previous appearances, the Concert under brief 
notice was far and away in advance of any former 
experience. One or two of the pieces might, indeed, have 
done credit to a band of professional players. 

The Royal Carl Rosa Opera Company began a short 
engagement at the Royalty Theatre on the 22nd ult., and 
gave the following works for the first time in Glasgow— 
“Ivanhoe,” “* Hansel und Gretel,” and ‘“ Bastien and 
Bastienne.”’ 

The St. Peter’s Choral Society gave its first Concert in 
the Berkeley Hall, St. Andrew’s Halls, on the 18th ult., 
when a sacred cantata, “ Jerusalem,” by W. H. Dixon, 
and several part songs were sung. The vocalists were Miss 
M. Orr, Miss K. Miller, Mr. W. H. Cooper, and Mr. H. 
McNeilly. Mr. Albert J. Gray conducted. 

At the annual Concert of the Glasgow Glee and Catch 
Club some excellent part-singing is always to the fore. 
The programmes are invariably drawn from standard 
sources, and, on the 18th ult., Mr. Allan W. Young, the 
popular Conductor, again submitted a choice selection of 
glees, &c., stamped with the hall-mark of wide approval. 
The only novelty in the programme very soon secured 
attention. This was Mr. T. S. Drummond’s “ Harvest 
Tide,” a glee which was heard for the first time, and which 
cannot fail to find a permanent place in the répertoire of 
the Club by reason of its appropriate treatment. Like 
almost every piece in the programme, it was sung 
with true artistic perception, and at the conclusion of 
the piece the composer was warmly called to the 





platform. 
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MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


IT seems to have become the practice of the Philhar- 
monic Society to give its subscribers, as season after season 
has of late progressed, something thoroughly stereotyped 
and something else comparatively, if not utterly, unfamiliar 
in the line of choral works. On the one hand, we have had 
in successive years Handel’s ‘‘ Messiah” and “ Judas,” 
Mendelssohn’s ‘“ Elijah,” and, on the other, Liszt’s 
‘“¢St. Elizabeth,” Rubinstein’s ‘“‘Tower of Babel,” and 
Tinel’s “St. Francis.” The last-named composition 
formed the programme of the final Concert, given on 
March 26, and to a large extent it proved acceptable, 
though, like many another early effort on the part of 
writers of dramatic cantatas or oratorios, it would have 
gained by compressment. To go into the details of such a 
lengthy composition, within the limits of the present 
summary, would be out of the question; but it may be 
remarked that it abounds in strongly contrasted situations 
and warmth of tone-colour, that the story or ‘‘ book”? is as 
good as could be desired, and that the whole work may be 
worthily placed side by side with others of its class in the 
ranks of those which bear the somewhat comprehensive 
title of oratorio as written at the close of the nineteenth 
century. The performance was of all-round excellence, 
and Sir Charles Hallé, as usual, conducted. 

The other most important choral event in this district 
has been the annual Spring Concert of the Chester 
Musical Society, on the 22nd ult. The programme com- 
prised Sullivan’s ‘‘ Martyr of Antioch” and the ‘“‘ Easter 
Hymn” from Mascagni’s ‘‘ Cavalleria Rusticana.” For 
these occasions Dr. J. C. Bridge usually engages an excel- 
lent orchestra, and the instrumental work laid under con- 
tribution on the date named was Beethoven’s ‘ Pastoral ” 
Symphony. Such performances as these serve well to keep 
the light of art burning in the Cestrian city, which, but for 
its triennial Festival, can hardly be reckoned among 
the strongholds of music. In the same locality, on the 
16th ult., the Chester Orchestral Society gave an excellent, 
if not very ambitious programme, with good effect, under 
Mr. W. J. Hughes. 

The Liverpool Orchestral Society brought its season to 
a worthy close on the 6th ult. with a Ladies’ Concert at 
the Philharmonic Hall, under Mr. Rodewald; and a week 
or so later the Societa Armonica did the same at the 
Mount Street Institute, under Mr. W. Cafferata. A very 
good Orchestral Concert was given by the students of the 
Music School on the 4th ult., under Mr. Courvoisier, 
Haydn’s unfamiliar Symphony in C minor, No. g (Breit- 
kopf’s edition), and Beethoven’s third Pianoforte Concerto 
being included in the programme. The Schiever Quartet, 
with the aid of Mr. Bispham as vocalist, closed their most 
delightful series of Matinées on the 6th ult., the results of 
the latest appearances of the gentlemen in question being 
of such artistic merit and so heartily“encouraged as to 
lead to the hope that something on even more extended 
lines will be attempted by them another season. 

The Lenten Oratorio Services at the Pro-Cathedral, 
where, as usual, Spohr’s ‘‘ Calvary ” has been given under 
Mr. Burstall, have been worthily emulated elsewhere, and 
notably at Waterloo, where the united Church choirs of 
the district, brought together by Mr. H. Griffiths and 
conducted by Mr. G. Legge, have given Gaul’s ‘‘ Holy 
City.” At Holywell, Dr. Stainer’s ‘ Crucifixion” has 
been given by the Church Choral Society, under Mr. 
E. Robinson, of Chester. A Welsh Festival was held in 
Liverpool, on the 3rd ult., at Dr. Raffle’s Chapel, the 
conductorship being in the hands of Mr. W. Emlyn 
Jones. 

The Alexandra Theatre, of which the foundation stone 
was laid by the late Mdlle. Tietjens in 1866, and which 
remained for nearly a quarter of a century the premier 
place of entertainment in the city, has, after being closed 
for half-a-dozen years or more, been taken over by Mr. 
Hollingshead for variety purposes. On Good Friday here, 
and at the Royal Court Theatre, selections of sacred music 
were given, each including the music of Rossini’s “‘ Stabat 
Mater.” The conductors respectively were Dr. Churchill 
Sibley and Mr. J. D. Shepherd. At St. George’s Hall, on 
the same day, the time-honoured custom of giving Handel’s 





“Messiah” gratis for the poor was carried out, the 
Conductor being Mr. J. C. Clarke, of Southport. 

A successful Concert was given in Hope Hall on the 
2oth ult., under the conductorship of Mr. Josef Cantor. The 
vocalists were Miss M. Burnett, Miss A. Gibson, and Mr 
G. Platt. Much appreciated assistance was contributed by 
‘The Besses o’ th’ Barn” brass band, conducted by Mr, 
A. Owen. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


As, for a time, the activity of our various local 
associations wanes, we look more eagerly for the coming 
of those who may cheer us during the still cold evenings; 
and we especially enjoy the re-appearance of our old 
friends of the Royal Carl Rosa Opera Company. Twice a 
year, at least, they find us ready to receive them with a 
welcome which will always be hearty so long as they come 
prepared to offer us a varied and judiciously arranged 
programme of works well within their powers. The 
success of many former visits has been lessened by that 
obstinate clinging to the idea that English people never 
tire of their old favourites—whether works or performers— 
which seems to cloud the minds of so many of those who 
essay to cater for the public. Mr. Friend seems to take 
a broader view of the situation, to be shaking off the 
pessimistic traditions of former managers, and to recognise 
that the time must come when even the classics of the 
lyric stage—not to mention the trivial ballad compilations 
which have profanely been called operas—must grow 
nauseously familiar, and when everybody must yearn for 
something fresher. And a lesson, much needed by other 
of ‘‘Her Majesty’s servants,’ may be learnt from the 
record of the six weeks’ sojourn among us of the Carl Rosa 
Company, and by noting the fact that night after night the 
theatre has been crowded by those eager to hear the lively 
and yet scholarly ‘“* Hansel und Gretel ” of Humperdinck, 
and the serious and semi-historic ‘‘ Ivanhoe”’’ of Sullivan, 
who have resolutely refused to be lured any longer by the 
works to which, year after year, they have listened like good 
children gratefully and submissively accepting whatever 
their elders thought fit to provide for them. Of course, 
mere novelty of subject, without freshness of idea and 
treatment, will not suffice. The lovers of opera are not 
the ordinary theatre-goers, desiring little beyond the 
whiling away of an idle hour, ready to swallow any amount 
of eulogistic so-called criticism, or to be beguiled by the 
announcement of a “ specially commissioned ” work, and 
unable to detect the roughness and inexperience ofa 
’prentice hand. 

It would be unjust not to acknowledge the admirable 
manner in which Mdlle. Duma has responded to the some- 
what excessive demands made upon her during the six 
weeks. Probably the reproduction of ‘‘ Esmeralda” was 
deferred until the last evening through a sense of the danger 
of unduly testing the loyalty to the company of the prima 
donna. The enthusiasm with which the work of poor 
Goring Thomas was received was an additional evidence 
of the wisdom of energetic management, and should lead 
to a like revival of his “* Nadeshda.”’ 

But, after all, the state of Art in any district is not to be 
measured by the readiness of the people to accept the 
efforts of their visitants ; but by the healthy home progress 
made, and by the wise and systematic development of 
local resources. And, at the close of our season, naturally 
and very usefully, our thoughts may revert to the past, am 
we may seek to estimate the real value of its history. As 
we thus look back our gratitude and hopefulness a 
warmed and strengthened by a sense of the continued 
excellence of those Thursday evening Concerts which 
obviously stand in the forefront of our musical doings; 
we especially congratulate -~~rselves that, as yet, there at 
no signs of waning in of less careful management 
Whatever may be lack. t musical organisation, Wt 
are particularly happy - ¥ among us so strong a? 
administrator as Sir Chai ‘,and a staff of assistants 
so able, and so admirably. 4, as has been under his 
control for some thirty-seve : 

On the other hand, we stil 
impossibility of creating a 
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music, although Mr. Hess, during his too brief stay with us, 
has, like many predecessors, laboured with self-denying 
zeal to kindle and to stimulate it. It is not difficult to 
understand the apathy which we lament; but the fact 
remains that the disinclination to study the smaller works 
of the great masters and to follow the development of those 
lighter fancies which they did not emblazon with the rich- 
ness of colouring of orchestrally contrasted tone, leaves us 
destitute of one of the highest and most educational of 
artinfluences. The removal of our larger undertakings to 
the more fitting area of the Free Trade Hall seemed to free 
the smaller room built for, and for so many years devoted 
to, the “‘ Gentlemen’s Concerts” for the serious cultivation 
of works which appeal mainly to those more earnest students, 
who do not appear to be as numerous as they should be, in 
acity boasting loudly of its artistic proclivities. 

Another of our misfortunes and hindrances lies in the 
fact that in a place once a centre of choral activity a 
strange lapse of energy has, of late years, prevailed. Sir 
Charles Hallé’s choir (under the able tutelage of Mr. 
Wilson) maintains its excellence; and the annual presen- 
tations of well-known oratorios prove extremely attractive ; 
but the welcome given to new or unfamiliar works is not 
encouraging. Surely it cannot be that only under the 
stimulus of a triennial Festival may be excited that old love 
of choral music which used to be the proud boast of these 
northern counties? An attempt—which we hope may 
prove abundantly successful—will shortly be made still 
further to popularize orchestral music, and to establish upon 
a firmer basis than heretofore a series of Saturday evening 
entertainments of attractive character. The hope may be 
suffered that the old taste may be found yet ardent among 
those classes in which the love of music was always keenest 
and most healthy, and that an undiminished delight in 
oratorio may be manifested by the great mass of the 

le. 

a our lighter enjoyments we count the star 
Concerts which the Messrs. Harrison have now pretty 
firmly established here. We have also the long series of 
entertainments devised by Mr. Cross, and the persistent 
efforts of Mr. Lane and the Philharmonic Choir ; while at 
the Town Hall the Organ Recitals of Mr. Pyne prove 
attractive in a degree perhaps scarcely equalled anywhere 
else. 

Turning to the more directly educational efforts, upon 
the welfare of which progress must so largely depend, it is 
gratifying to find that the University classes held by Dr. 
Hiles are increasingly successful, and that the movement, 
of which he has been the pioneer, of establishing a regular 
course of collegiate instruction in composition and musical 
history is likely to be followed elsewhere. The progress 
of the Royal Manchester College of Music is also most 
satisfactory, and each term brings such an accession 
of strength as must tend to the consolidation of the 
Institution and to the enforcement of such discipline as 
may render it in the future increasingly useful. And, lastly, 
the humbler link in this long chain of development has 
been tested and has proved satisfactory. Two evenings 
have been devoted to the examination of the violin classes 
which, three years ago, were commenced in some of the 
higher grade Board schools, and which were fostered by 
the liberality of the Technical Committee of the Corpora- 
tion. The full results have not yet been published ; but 
they are understood to have been very satisfactory and to 
have justified the hope expressed before the initiation of 
the scheme that, from the rudimentary stages, a small per- 
centage of students must periodically emerge for which 
higher instruction should be provided. Thus only may 
that long desired continuity of tuition in music be attained 
which now is offered in every other educational subject ; 
so that from the Board school rudimentary training, through 
the more careful supervision of the College of Music, to 
the composition and history classes of the University, a 

ar course of systematic guidance may be devised 
ten the utmost possible utilisation of our local 

Thus viewed, although our progress may seem to have 

somewhat slow, it is clear that we are moving on, 
and that the rate of progress may be accelerated by a clear 
re of the obstacles yet to be surmounted and a 
admission of the wants not yet met. 





MUSIC IN NORTH STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Hanley Glee and Madrigal Society is a striking 
example of the success of persistent and intelligent practice 
as the foundation of musical progress. From a very humble 
beginning it has in thirteen seasons made a reputation for 
“ thoroughness” in all its work, and now it stands at the 
head of the local choral organisations. The final perform- 
ance of the season was given on March 28, in the Victoria 
Hall, Hanley, before a large and representative audience. 
Mr. James Garner, founder and conductor, had under his 
direction the well-balanced chorus of the Society and a 
selected orchestra from Sir Charles Hallé’s band, assisted 
by several local amateurs. The programme was lengthy and 
varied, including part of Haydn’s “ Creation,” Stanford’s 
setting of Tennyson’s ‘‘ Revenge,” Dudley Buck’s ‘‘ Hymn 
to Music,” and Cowen’s “ Bridal Chorus.” For the first 
named Madame Fanny Moody, Mr. Charles Manners, and 
Mr. John Child supplied the solo numbers, evoking unstinted 
applause from the audience for the dramatic power of their 
vocalisation. The chorus was well balanced and through- 
out gave signs of excellent training, and the unaccompanied 
singing of Dudley Buck’s ‘‘Hymn to Music” was the 
prominent feature of the lengthy programme. Mr. T. 
Johnson presided at the organ, and Mr. Weatherby dis- 
charged the secretarial duties. 

Mr. W. Shenton received at the close of the Silverdale 
Prize Choir’s Concert, on the 4th ult., a purse of gold from 
the members and friends. Mr. F. Mountford, in making 
the presentation, referred to the work of the Choir in the 
past and hoped the members would rally round Mr. 
Shenton next season, 

The Annual General Meeting of the shareholders of the 
Tonic Sol-fa College was held, on the 8th ult., at the Town 
Hall, Hanley. The report and balance sheet were received 
and adopted and the Board of Examiners appointed. 
Messrs. T. Turnock (Chairman), J. A. MacGregor (Vice- 
Chairman), W. E. Wood, W. H. Boote, G. Glover, J. 
Faulkes, S. Hughes, W. Hollinshead, F. J. Stone, and C. 
Oliver (Hon. Sec.) were re-elected for the year. 

The Howson (Summer Term) Scholarship is open to the 
Tonic Sol-faists of the district. 

The Longton Choral Society closed its season with a 
miscellaneous Concert in the Town Hall on the 18th ult. 
The chorus, under the direction of Mr. E. H. Bloor, 
rendered several part-songs, and Miss E. Penn, Miss 
Edwards, Miss E. Gaunt, Mr. Booth, Mr. Foxall, Mr. F. 
H. Heath, and Mr. T. Morley supplied solos, completing 
the vocal portion of the programme. Miss Lucy Hollis, 
Mr. F. W. Hollis, Mr. W. E. Simpson, and Mr. F. Powis 
played selections for violin, viola, and violoncello. Mr. B. 
B. Walker acted as accompanist. 

At Tutbury, on the 18th ult., the Uttoxeter, Tutbury, 
and Rocester Choral Societies presented Gaul’s “ Holy 
City.” Mr. H. A. Branscombe, of Liverpool, presided at 
the organ, and Miss Maggie Jaques, Miss Florence Bourne, 
and Messrs. Noon and England rendered the solos. Mr. 
H. Drury conducted, and the choir sang with taste and 
expression. 


MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FRoM OUR OWN CORRESPONDENT.) 

THE musical season is rapidly drawing to a close, and 
events of special interest and importance are becoming 
few and far between. The annual Invitation Concert of 
the Northumberland Orchestral Society took place in the 
Town Hall, Newcastle-on-Tyne, on the 4th ult., and was 
particularly successful. The programme included Overtures 
by Reissiger and Sullivan, Reinecke’s ‘‘ King Manfred” 
Vorspeil, and Gade’s No. 4 Symphony. Mr. J. H. Beers, 
the highly esteemed Conductor of the Society and a local 
violinist of considerable repute, played Hans Sitt’s well- 
known Cavatine. The vocalist was Madame Marie Bellas, 
who gave, amongst other things, a very praiseworthy 
rendering of “Che fard” from Gluck’s ‘ Orpheus.” 
There are special reasons why the Northumberland 
Orchestral Society should be warmly encouraged. It is an 
undoubted fact that, but for the voluntary assistance 
cheerfully given by the amateur members of the Society 
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the production of many of the important works for voices 
and orchestra, performed in recent years by choral societies 
in this district, would have been all but impracticable. 
The assistance given by members of the Society in per- 
forming these works has been invaluable, and is gratefully 
acknowledged by all interested parties. 

The annual meeting of the Gateshead Choral Society 
took place early in the month, and the proceedings were 
marked by the display of considerable enthusiasm. The 
report gave the number of active members as 246, an 
increase of twenty-three upon last year ; whilst the honorary 
membership showed an increase of 114, with a present 
total of 235. The year closed with a small balance in 
hand, and it was announced that Handel’s “Israel in 
Egypt”’ would be placed in rehearsal for performance at 
the first Concert of next season. 

The Tynemouth Amateur Vocal Society gave a very 
successful Concert on March 26, when Mr. F. H. Cowen’s 
cantata ‘St. John’s Eve” was performed, with the 
assistance of a small orchestra led by Mr. J. H. Beers. 
The principal vocalists were Miss H. M. Stevenson, 
Madame Marie Bellas, Mr. S. R. Heenan, and Mr. John 
Young; and the performance was conducted by Mr. 
William Bird. This Society, during the short period of its 
existence, has produced Cowen’s ‘‘ Rose Maiden,” Gade’s 
‘* Erl-King’s Daughter,’ Schubert’s ‘ Song of Miriam,” 
Mendelssohn’s ‘‘ Lauda Sion,’ Dudley Buck’s ‘‘ Hymn to 
Music,” and Gaul’s “Una.” Some of these works had 
previously been performed in Tynemouth by the now 
defunct Tynemouth Philharmonic Society, a society which, 
during the twelve years of its existence, introduced to the 
locality most of the standard works for voices and orchestra 
and a large number of important modern works. 

Several sacred works suitable to the occasion were 
performed in the churches of this district during Holy 
Week. At the Cathedral, Newcastle, on Good Friday, 
selections from Bach’s “St. Matthew Passion” were 
given, under the direction of Dr. Huntley, the principal 
soloists being Miss Wadham, Miss Furze, Mr. J. Thomson, 
and Mr. Lyall. The performance was listened to by a 
very large congregation and was in every respect successful. 

At other churches, Sir John Stainer’s ‘‘ Crucifixion ”’ was 
very much in evidence. This work was also performed at 
the Church Institute, Newcastle, with much success, under 
the direction of Mr. E. J. Gibbon. 

‘‘The Messiah” was selected for performance by the 
choir of the Consett Wesleyan Church. The principals 
were Miss L. Calvert, Miss Minnie Beers, Mr. Charles 
Davison, Mr. Joseph Liddle, and Mr. John Nutton. Mr. 
C. Stelling presided at the organ, and Mr. William 
Lowrie conducted. 

The Durham Amateur Orchestral Society, under the 
conductorship of Signor Numa Zabban, gave its first 
Concert in Durham on March 25. The programme 
included three movements from Grieg’s {‘ Holberg ”’ Suite, 
and pieces by Moor, Kohler, Massenet, Schubert, and 
others. The vocalists were Miss Bessie Furze, Miss M. 
Wadham, and Mr. W. Walton; and Miss Kitchin and Miss 
Brewis contributed solos upon the violoncello and violin 
respectively. 

Mr. J. H. Beers’s Ladies’ Violin Class gave an interesting 
Musical Evening on the 18th ult., and Mr. Frederic Spencer 
gave a Musical Matinée on the afternoon of the 1gth ult.— 
both in Newcastle. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


MapaME ALBANI visited Sheffield, on the 3rd ult., and 
sang with her accustomed success in the Albert Hall. The 
Concert party included Miss B. Langley, Miss Clara Butt, 
Messrs. Foli, Chilley, and Mattei. 

The Chesterfield Orchestral Society gave a successful 
Concert in the Stephenson Memorial Hall on the 16th ult. 
The Society, which has been in existence about two years, 
has rapidly won an excellent reputation. The Conductor, 
Mr. N. Biggin, rehearses his forces well, and their perform- 
ances are thoroughly admirable. Schubert’s ‘‘ Unfinished ” 
Symphony in B minor was the principal feature in a long 
programme, which also included Grieg’s ‘Peer Gynt” 


{ 











Suite, the March from “Tannhauser,” and pieces p 
Delibes and Flotow. The vocalists were Miss Drew and 
Mr. Watkin Davies. Mr. John Beck was leader, 

On Good Friday and during Passion Week, Stainer’s 
‘“‘ Crucifixion”? has been given at various churches jp 
Sheffield, Buxton, Ilkeston, &c. 

Mr. John Asquith, who has just completed fifty years’ 
service as organist of the Parish Church (St. Mary's), 
Barnsley, was, on the 15th ult., presented with an addregg 
and a purse containing eighty guineas by the clergy, 
choir, and congregation, in recognition of his ability, 
length of service, and devotion to duty. 

The Darley Dale Choral Society gave the closing 
Concert of its seventh season in the Whitworth Institute 
Assembly Room, on the 16th ult. Mr. E. J. Chadfield, of 
Derby, directed the Concert. The programme included 
Weber’s Mass in G, which was followed by a cantata, 
“King John and the Abbot of Canterbury.” The principals 
were efficient, and the chorus-singing gave evidence of 
painstaking rehearsal. Miss Lizzie Davison accompanied, 
—tThe Sheffield Choral Union performed Mendelssohn's 
“St. Paul” in the Music Hall on the 23rd ult. Mr. J. H. 
Parkes led the band, Mr. Clough was organist, and Mr. §, 
Suckley conducted. 


MUSIC IN THE SOUTHERN COUNTIES. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Salisbury Philharmonic Society appeared at a 
Concert in the County Hall onthe 25th ult. The programme 
was of a miscellaneous character, and the artists were 
Madame Alice Gomez, Miss Angela Vanbrugh, Miss Ella 
Taunton, and the Meister Glee Singers. Gaul’s Ode, “A 
Song of Life,” Mozart's ‘‘ Ave Verum,” and other short 
choral works were given by the Society, under the conductor- 
ship of Mr. Alfred Foley. An efficient orchestra, led by Mr. 
E. Jones, played the Overtures to the “ Occasional 
Oratorio”? (Handel) and ‘“ Prometheus’ (Beethoven). 
On Thursday, the 4th ult., Stainer’s ‘ Crucifixion” was 
given at St. Thomas’s Church, Salisbury, under the 
direction of Mr. J. M. Hayden. The solos were sung by 
members of the choir, and Mr. Bowey, Organist of the 
Church, presided at the organ. 

The Downton Choral Society, which flourishes exceed- 
ingly under the conductorship of the Countess of Radnor, 
gave its annual Concert on the 23rd ult., when Hiller’s 
‘Song of Victory” was performed. The choir and 
orchestra numbered seventy performers, and gave evidence 
of much care bestowed upon rehearsal. Lady Radnor, Mr. 
Harcourt Coates, Miss Wrightson, Miss Margaret Hussey, 
the Rev. H. W. Carpenter, and the Hon. Stuart Bouverie 
were the soloists. The second part of the programme was 
miscellaneous. 

On the 3rd ult. an excellent performance of Stainer’s 
“ Crucifixion’? was given in the Parish Church, Wilton, 
under the direction of Mr. Naish, Organist of the 
Church. The solos were sung by the Rev. H. W. 
Carpenter and the Rev. S. Buchanan, and the “ Medita- 
tion” made its usual significant impression upon the large 
congregation. : 

On Good Friday, Haydn’s “ Creation” was given in the 
Wesleyan Chapel, Frome, under the conductorship of Mr. 
T. Grant. The chorus numbered eighty, and there wasa 
full orchestra, consisting chiefly of members of the Royal 
Marine Artillery and the Bath Pump-room bands. The 
soloists engaged were Miss Annie Lea, Mr. E. T. Morgan, 
and Mr. D. Harrison; and Mr. A. W. R. Cole, of Merton 
College, Oxford, was the Organist. 

The Southampton Philharmonic Society, which has made 
rapid strides during the past twelve months, put forth all 
its strength for the Easter Concert, on the 23rd ult., at the 
Philharmonic Hall. Haydn’s ‘‘Creation”’ had been select 
for performance. The principal vocalists, selected for the 
occasion by Sir Joseph Barnby, one of the patrons of the 
Society, were Miss Ada Loaring, Mr. Lloyd Chandos, and 
Mr. Charles Phillips, and the band and chorus together 
numbered more than 140 performers. Mr. H. M. Pike 
occupied his accustomed place at the Conductor's desk. 
Stainer’s “Crucifixion,” which has been heard so frequently 
during the past month, was announced to be sung 
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Tuesday evening, the oth ult., at the Above Bar Con- 

egational Church, Southampton, the soloists being Mr. 
Leonard P. Hughes and Mr. F. Julyan, with Mr. Percy 
Withers at the organ. On the following Monday Gaul’s 
“The Holy City” was given at the Wesleyan Church, 
East Street. 

At Bournemouth, on the 4th ult., the Shaftesbury Hall 
Choir gave its annual Concert, which was largely attended. 
Gaul’s pastoral cantata ‘‘ Ruth,” which composed the first 

art of the programme, was admirably performed under Mr. 
B. Mansell Ramsey’s conductorship, the solos being under- 
taken by Mrs. Tetley, Miss Effie Walden, and Mr. Howard 
May, and the accompaniments played upon the organ and 
pianoforte by Lady Kathleen Cairns and Mr. Percy Ramsey. 
To the second part of the programme, which was miscel- 
laneous, the choir contributed several pieces. Dr. Lemare 
gave the first of a proposed series of Pianoforte and 
Orchestral Recitals, at the Central Hall, on the 24th ult. 
The interesting character of these Recitals, at which pupils 
of the Concert-giver appear as the soloists, will be gathered 
from the programme on the occasion in question, which 
included Mendelssohn’s Pianoforte Concerto in G minor 
(Op. 25) and the first part of Schumann’s Concerto (Op. 54). 
The orchestra consisted of members of the Bournemouth 
Festival band, led by Signor Bertoncini; and variety was 
given to the programme by songs sung by Miss Ridout 
and Mr. Vincent Figgins. Performances of Stainer’s 
“ Crucifixion ”’ and Mendelssohn’s 26th Psalm were given 
at St. Aldhelm’s Church, Branksome, on the 5th and 
6th ult., under the direction of Mr. T. A. Aldridge. 
Madame Albani, supported by Miss Clara Butt, Miss 
Beatrice Langley, Mr. Charles Chilley, Signor Foli, and 
Signor Tito Mattei, appeared at a morning Concert given 
onthe 8th ult., at the Bournemouth Theatre and Opera 
House.——Mr. Charles Fletcher gave his annual Concert, 
on March 30, before a large and enthusiastic audience. 
The most important pieces in the programme were the 
“Kreutzer”? Sonata, of which a splendid rendering was 
given by Miss Janotha and the Concert-giver; Bohms’s 
Nordische Romanza for violoncello, rendered by Miss Maud 
Fletcher ; and Bach’s Concerto for two violins, contributed 
by Mr. Fletcher and Miss D. Massingberd. Assistance 
was also given by a string orchestra, in which no less than 
sixty-five of Mr. Fletcher’s pupils took part, and songs were 
Pgh sung by Miss Massingberd, Miss Fenwich, and 

t. May. 


The sacred cantata ‘‘ Gethsemane,” by C. Lee Williams, 
formed the chief part of the programme submitted by the 
Poole Musical Association on the 3rd ult., and a very good 
performance was secured, under the bdton of Mr. Gerald 
Lee. The solos were taken by Mrs. Cadman, Miss Bessie 
Legge, Mr. Lee, and Mr. Norman Kendall, the accompani- 
ments being played by Mrs. Gerald Lee (pianoforte) and 
Miss Beament (organ). 

A performance of ‘ The Messiah” in the Town Hall, 
Portsmouth, was given on Good Friday by the Temperance 
Choral Union, under the able leadership of Mr. W. E. 
Green. The principals were Madame Albu, Miss Maud 
Baker, Mr. J. Probert, and Mr. R. Grice; the orchestra 
being supplied by the Royal Marine Light Infantry Band, 
and the choruses being admirably sung by the choir. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


Easter always marks the termination of the musical 
season in Yorkshire, and it is only the circumstance of the 
festival falling unusually late that affords anything to be 
chronicled since our last record of Yorkshire music. Two 
very interesting Chamber Concerts, given by Mr. C. 

awdon Briggs, on March 25 and the rst ult., have been 
the only musical events in Leeds of any artistic value 
during the past month. Mr. Briggs, a graduate of the 
Joachim school, who for some time past has been settled 
in Manchester, included in his programmes Schubert's 
Quartet in A minor, Dvor4k’s Pianoforte Quintet in A, and 
Quartets by Schumann (in F) and Mendelssohn (in E minor). 
He was assisted by Messrs. Bridge, Holme, and Bucknall, 
with Miss Eisele as pianist, a quintet of artists whose 
youthfulness was shown in the enthusiasm and earnestness 


of their performance. Dvordk’s Terzetto in C (Op. 74) for 
two violins and viola was played at the second Concert, 
for the first time in Leeds, and proved a highly interesting 
novelty. On March 27 the Huddersfield Subscription 
Concerts came to an end with a “Recital” of the 
‘* Bohemian Girl’’--a rather ignominious termination to 
a season that has included Concerts by Richter’s, 
Hallé’s, and Henschel’s orchestras. The soloists were 
Madame Fanny Moody, Madame Adelaide Mullen, 
Mr. John Child, Mr. Friend Haigh, and Mr. Charles 
Manners. The choruses were sung by the Huddersfield 
Glee and Madrigal Society, whose Conductor, Mr. J. E. 
Ibeson, directed the performance. The annual Concert at 
Leeds, in aid of the Railway Servants’ Charities, which 
took place on March 28, deserves passing mention. A 
popular but inoffensive programme was supplied by a 
number of local musicians: Miss Lily Pearce, Miss Enid 
Grimshaw, Messrs. Hodson and Gordon Heller being the 
vocalists; Miss K. Brigstocke and Mr. B. Johnson the 
pianists; and the Leeds Lyric Quartet singing glees, 
humorous and otherwise. On the toth ult. Dr. C. L. 
Williams’s cantata “ Gethsemane” formed the subject of a 
special Passiontide service at the Leeds Parish Church. 
Dr. Williams came over to conduct, and the performance was, 
on the whole, well worthy of the Parish Church traditions. 
The principal parts were taken by Mrs. Nunns, Miss Edna 
Thornton, and Messrs. Child and Browning, the last two 
being members of the regular choir. Mr. Alfred Benton 
was the organist. On March 29 the Bradford Festival 
Choral Society, under the conductorship of Mr. W. 
H. Garland, gave a Concert of more than usual interest. 
Verdi’s Requiem took up the first part of the programme. 
Of the soloists—Madame Duma, Miss Meisslinger, Messrs. 
Iver McKay and Bispham—the last-named was the only one 
who could be considered completely satisfactory. The 
chorus sang admirably, and the efficiency of the Bradford 
Permanent Orchestra was shown by its careful perform- 
ance of the accompaniment, though it proved more at 
home in the ‘Tannhauser”’’ Overture, played in the 
second part of the Concert under its own Conductor, 
Mr. W. B. Sewell. On the 2nd ult. the Keighley 
Musical Union gave a Concert, at which was com- 
bined the first part of Mendelssohn’s “St. Paul ” 
with Sir John Stainer’s “St. Mary Magdalen.” The 
principal vocalists were Madame Marie Anderson, Madame 
Stoddart, Messrs. T. Barlowand A. S. Kinnell; Mr. Arthur 
Burnley being the Conductor. There was a large audience, 
with whom a local critic falls foul on the score that their 
‘* indications of approval were kept somewhat too decorously 
under restraint until each composition had been carried to 
a conclusion.” It might have been thought that this 
approached closely to a virtue. On the same evening 
“St. Paul’’—in this case the whole work—was given by 
the York Musical Society, under Dr. Naylor’s conductor- 
ship. Madame Bertha Moore, Miss Jeanie Rankin, Messrs. 
Branscombe and David Hughes formed a thoroughly satis- 
factory quartet of soloists. The band was better than usual, 
and the chorus is considered to have shown progress, 
though a still greater attention to the niceties of expression 
would be desirable. York has been more than usually busy 
in musical matters, for on the 4th ult. Mr. Paderewski gave 
a Pianoforte Recital in the Festival Concert Room, and on 
March 30 the York Musical Union gave an interesting 
Concert of chamber music, Mr. Willy Hess being the 
violinist, Mr. Leonard Borwick the pianist, and Mrs. 
Burrell the vocalist. The ‘‘ Kreutzer’? Sonata, of 
which a particularly fine performance was _ given, 
and Brahms’s Violin Sonata in D (Op. 100) were 
the chief things in the programme. On the 2nd 
ult. Mr. Gilbert Jackson, a local tenor vocalist, gave a 
Ballad Concert at Leeds. Miss Annie Cooke was the 
pianist and Mr. Staniland Hall played some flute solos 
very ably. On the 3rd ult. the Middlesbrough Musical 
Union gave a Concert, the first part of which was occupied 
with Mendelssohn’s “‘Hymn of Praise.” Miss Maggie 
Davies, Miss Kate Lynn, and Mr. Edward Lloyd were the 
principals. Mr. Kilburn, who conducted, appeared in the 


second half of the Concert in the capacity of composer, 
his setting of the 137th Psalm, “By the waters of 
Babylon,” for chorus and orchestra, being given with very 





marked success. The Society has recently been doing 
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honour to its two honorary secretaries, Messrs. Hood and 
Hornung, to whose labours during the twelve years of the 
Society’s existence much of its success is owing, and an 
interesting ‘‘Record of twelve years’ work,” with pro- 
grammes of all the concerts and portraits of the chief 
officials of the Society, has been published. The artistic 
enterprise shown in these programmes—which include 
many works that were novelties at the time of their per- 
formance—is no doubt attributable to the able amateur 
who has been the honorary conductor of the Society from 
the beginning. ‘Elijah’ was given on Easter Monday 
by the Scarborough Choral Union, under Mr. A. M. 
Richardson’s conductorship, The principals were Madame 
Eugenia Morgan, Miss Jessie King, Mr. Charles Ellison, 
and Mr. W. H. Burgon. At Hull, on the oth ult., a 
juvenile prodigy was introduced to the public, in the shape 
of a young pianist, still in her ninth year. Miss Ethel 
Liggins, who is a pupil of Mrs. Russell Starr, played from 
memory a programme of no less than twenty-four short 
pieces with an ease and a finish remarkable in so young a 
player. Under judicious guidance she should become an 
accomplished artist. 


MUSIC IN MONTREAL. 
(FROM OUR OWN CORRESPONDENT.) 


THE sixth annual Festival of the Philharmonic Society took 
place on the 2nd, 3rd,and 4thult. The works performed were 
Mendelssohn’s “ Elijah,” Wagner’s ‘* Flying Dutchman,” 
and Saint-Saéns’s “‘Samson and Delilah,’’ and, on the 
afternoon of the third day, a miscellaneous selection of 
orchestral and vocal pieces. This was the fourth occasion 
on which “ Elijah” had been given by this Society, and it 
showed a great advance on all previous performances. 
The soloists were Mrs. Elene Eaton, Madame Carl Alves, 
Mr. W. H. Rieger, and Mr. Watkin Mills. These artists 
were assisted in the double quartets by Miss Ella Walker, 
Miss Maud Burdette, Mr. E. Lebel, and Mr. A. K. Fisk— 
all of Montreal. The Society’s chorus has always excelled 
in this work, but on this occasion their singing was excep- 
tionally excellent, and their volume of tone in the great 
numbers, such as “ Be not afraid,” was magnificent. 

The performance of ‘‘ The Flying Dutchman” was very 
successful. Madame Emma Juch made a charming Senta, 
and Miss Maud Burdette sang the somewhat difficult music 
of Mary with accuracy and intelligence. Mr. Heinrich 
Meyn was excellent as Van der Decken, and Mr. W. H. 
Clarke’s heavy and mellow bass voice was exactly suited 
to Daland. The women’s chorus in the second act was 
beautifully rendered, and the male choruses were mostly 
very well done. 

The novelty of the Festival was “‘ Samson and Delilah,”’ 
performed on this occasion for the first time in Canada. 
Madame Alves’s name is associated in America with the 
réle of Delilah. She possesses the great range of voice 
required for the part, and has remarkable dramatic power. 
Mr. Rieger sang the part of Samson very acceptably, but 
his voice is not strong enough to do full justice to it. He 
was far more effective in the third act, where Samson, 
shorn of strength and bereft of sight, is bewailing his sin, 
than in the first act, where he is inciting his followers to 
fight. Mr. Meyn, in the High Priest, had a part eminently 
suited to his high baritone voice, and Mr. Cunningham, of 
Montreal, sang the parts of Abimelech and the Old Hebrew 
very well. The chorus singing in this work reached the 
high-water mark of the Society’s efforts. The volume of 
tone from all parts was excellent and all sang with 
confidence. The Boston Festival Orchestra of forty men, 
supplemented by sixteen men from Montreal, formed an 
excellent band of musicians, the equal of which the Society 
has never hitherto been able to engage. The attendance 
was large at all the Concerts. 

The tenth and last Concert of the Montreal Symphony 
Orchestra season by this organization was given on 
March 22 to a crowded house. The programme was a 
very interesting one, containing some of the favourite 
numbers of preceding Concerts, and the work of the 
orchestra was really excellent. The numbers which 
excited most interest were the “‘ Bal Costumé,”’ Rubinstein ; 





ee 
the Andante from Beethoven’s C minor Symphony, and 
the Overture to ‘“ Tannhauser,” by Wagner, These 
Concerts have been very well patronised, and an effort will 
be made to place the orchestra on a permanent basis. 


MUSIC IN PARIS. 
(FROM OUR OWN CORRESPONDENT.) 


At the Opéra the rehearsals of ‘‘ Tannhauser ” are in ful] 
swing. It is not, however, likely to be produced before the 
middle of May. It is probable that ‘‘ Aida” and ‘‘ Hamlet” 
will succeed ‘“ Tannhauser.” On the rst ult., at the 
Opéra Comique, the first performance of ‘ Vivandiére,” a 
comic opera in three acts, by M. Henri Cain, the music 
composed by Benjamin Godard, took place. The recent 
death of this young composer had disposed the public to 
anticipate the work with favour, and its success was very 
marked. Certainly no one will reproach Godard for 
having clung to Wagnerian ideas. His score seems 
to have been written with the sole idea of success, 
Every variety of style is to be found in it : lightness, gaiety, 
dramatic effect ; and each is treated with equal certainty of 
touch. If success justifies everything, we must overlook 
certain banalities in the melodic structure. The story 
takes place at the conclusion of the wars of the 
Vendée, and numerous military scenes are skilfully 
introduced. Old songs, such as the ‘Chant du départ,” 
are also heard. We must not omit to mention the 
skill with which M. Paul Vidal has completed the 
orchestration of this work, and also some recitatives 
which the author was unable to finish before his death. 
Madame Delna displays great artistic power as the 
Vivandiére, and M. Fugére also deserves mention. 
Madame Calvé is beginning to rehearse ‘‘ Guernica,” an 
opera, by MM. Gailhard and Ghensi, the music by M. Paul 
Vidal. It will probably be produced next month. M. 
Jahyer, secretary of the Opéra Comique, has become 
director of the Municipal Theatre of Nantes. 

A new theatrical enterprise has just been started, under 
the title of Théatre Mondain (Académie lyrique et dramatique 
d’emulation), The productions take place in a small hall 
called “Cité d’Antin,” but it is proposed to enlarge the 
sphere of operations in September. This theatre, intended 
to facilitate the début of young authors, may one day 
become the New Lyric. 

On March 29 the first performance of the following 
works took place: ‘‘ La Redingote grise,” in one act, by 
MM. Lénéka and Bernéde, the music by M le Rey; 
‘“‘ L’Ermite,” in one act, by M. Durocher, the music by 
M. Letourneur; and lastly, ‘‘Le Capitaine Rolland,” in 
two acts, by M. Armand Lafrique, music by M. Gregh. 
Neither of these works displays any great talent. M.le 
Rey, however, understands writing for the stage and has 
facility of melody. 

The Conservatoire Concert, on March 31, included the 
ballet airs with chorus of “Prince Igor,” by Borodine. 
This music is full of charm and originality, and the orches- 
tration is very brilliant. . 

The Lamoureux Concert of March 24 possessed special 
interest ; entirely devoted to Wagner’s works, it was 
followed by a Lecture by M. Catulle Mendes, who has 
always, as is well known, been an ardent Wagnerian. 
At the Concert of March 31 Madame Lilli Lehmann 
achieved aremarkable success with Schubert's “ Marguerite” 
and the “ Roi des Aulnes.” She was again heard at the 
attractive Concert which took place on the 12th ult., with 
M. Kalisch, who distinguished himself in different pieces 
by Wagner. 

M. Colonne devoted his Concert, on the 12th ult., to 
Berlioz’s ‘‘ L’enfance du Christ” and ‘“ Requiem,” with 
selections from ‘ Parsifal.”’ 

On Good Friday, Masses, including Gounod’s ‘ Messe 
de St. Cecile,” were performed in twenty of the principal 
churches. The Seminary of St. Gervais performed the 
“* Messe du Pape Marcel.” 

Among the numerous Chamber Concerts of the last 
month we must reserve a special place for those given by 
MM. Pugno and Marsick, assisted by M. André Hekking, 
a violoncellist of exceptional talent from Bordeaux, and 
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M. Loeb, another talented violoncellist. Apart from the 
well-known works of Beethoven, Saint-Saéns, Schumann, 
Brahms, and Mendelssohn, these excellent artists, at the 
Concert of March 25, took part in a Trio (Op. 45) by M. 
Luzzato, a work which has not much variety, but is 
melodious ; a second Sonata by Bischof (for violin), which 
is fairly brilliant, was also performed. 

MM. Diémer, Delsart, &c., have founded the “ Société 
des Instruments anciens,” and have given three Concerts. 
At that which took place on March 30 we may mention a 
Concerto for the hurdy-gurdy, by Naudot (1730), played by 
M. Grillet. At the Concert of the roth ult. the ‘ Fantaisie 
enecho,” by Marais, for three violas, and the ‘ Forét,”’ by 
Rameau, for hurdy-gurdy and harpsichord, were played. 
The last two Concerts of the Parent Quartet were devoted 
to Brahms. 

During Holy Week the singers of St. Gervais performed 
a Mass by the English composer Byrd. 

Madame Marchesi has just celebrated, at her house in 
the Rue Jouffroy, the fortieth anniversary of the commence- 
ment of her singularly successful teaching activity, exercised 
in the first instance in the vocal professorship at the Viennese 
Conservatorium, and continued upon her removal, some few 
years since, to the French capital. A number of operatic 
excerpts, culminating in the entire performance of M. 
Massenet’s charming opera ‘‘ Le Portrait de Manon” 
(under the direction of the composer), formed the chief 
features in the proceedings, which were listened to with 
sympathetic interest by a numerous and representative con- 
course of spectators. 

The first of the four annual gratuitous performances 
took place recently at the Opéra, the work chosen for the 
occasion being Mdlle. Holmés’s ‘‘La Montagne Noire,” 
which proved to be very acceptable to the popular audience. 

The members of the Society ‘‘ pour Ja défense des droits 
de la femme” have addressed a note to the Préfet de la 
Seine, suggesting that the name of Alboni should be given 
toone of the streets or squares of the capital, in memory 
of the great prima donna and benefactress to French 
charitable institutions. 

The libretto of ‘*Don Procopio,” the newly discovered 
early opera by Bizet, has been placed in the hands of M. 
Louis Gallet, with a view to its adaptation and the pro- 
spective performance of the work here, 





A NEWLY-FORMED German choir, as yet unnamed, made 
a very successful début at the Public Baths, Dartmouth 
Road, Forest Hill, on the 6th ult. Its Conductor is Mr. 
Th. Wendt, a young musician who brings unmistakable 
aptitude and a great deal of well-directed enthusiasm to his 
task. Its maiden effort was modestly restricted to 
Mendelssohn’s ‘“ Morgengebet” and ‘ Deutschland,” a 
very beautiful part-song by A. Krug, ‘‘O wehr es nicht” 
(Op. 32, No. 1), and Schumann’s ever-fresh “ Zigeuner- 
leben” (Gipsy Life), the last-named having been cleverly 
provided by the Conductor with parts for tambourine, 
triangle, and cymbals, whereby a charming effect of ‘‘ local 
colour” was obtained by the simplest means. The singing 
showed the result of careful training, refinement and 
accuracy being conspicuous features of the performance. In 
E. Lassen’s ‘‘ Wieder mécht ich dir begegnen” and Meyer 
Helmund’s “ Madchenlied,” Fraulein Fanny Braselmann 
displayed a sympathetic, well-trained voice and much 
charm of style ; while her intonation and enunciation were 
exceptionally good. Fraulein Rosy Welti sang songs by 
Schumann and Schubert very tastefully, while Herr H. 
Lorenz, in Jensen’s ‘‘ Ausfahrt” and Brahms’s ‘“ Von 
ewiger Liebe,’’ and Herren R. Ernst and Th. Wendt in 
Some very original ‘‘ Valses Romantiques ”’ for two piano- 
fortes, by E. Chabrier, contributed much to the enjoyment 
ofthe audience. Wagner’s ‘‘ Kaisermarsch,” in a pianoforte 
quartet (eight hands) arrangement, opened the Concert ; 
ut the dismal and most inappropriate marcia funebre tempo 
adopted throughout made us doubt whether the performers 
were really Germans. 


Tue National Theatre has once more become the 
temporary home of English opera—or, to speak by the 
tard, opera in English—Sir Augustus Harris having begun 
4 Series of performances, on the 13th ult., at cheap prices. 





No ‘‘stars” of the first magnitude were announced, so 
that we found legitimate cause for satisfaction in the 
crowded state of the house when such well-known works 
as ‘Faust,’ ‘*Carmen,” ‘‘ Maritana,” ‘The Bohemian 
Girl,” “Cavalleria,” and ‘' Pagliacci” were offered as the 
attractions. Thecompany assembled by Sir Augustus Harris 
includes Mesdames Fanny Moody, Esther Palliser, Olitzka, 
Dagmar, Florence Monteith, Jessie Gorton (who made a suc- 
cessful début as Lazarillo); and Messrs. Brozel, John Child, 
J. O’Mara, Harrison Brockbank, Richard Green, Charles 
Manners, and Ffrangcon-Davies. Mr. Brozel, who, it 
will be remembered, is a young Russian who received his 
training at the Royal Academy of Music, played and sang 
the difficult part of Don ¥osé in “Carmen” with great 
intelligence and dramatic power, and repeated his success 
in ‘‘ Pagliacci.” Mr. J. M. Glover and Signor Seppilli 
share the duties of Conductor between them, the former 
directing the English, the latter the foreign works. The 
mise-en-scéne, chorus, and orchestra are all excellent. 


Mr. JuLiAn Pascat obtained the assistance of several 
eminent artists at his Concert at the Hampstead Con- 
servatoire, on the 5th ult. The presence of M. Emile 
Sauret led to the effective performance, with Mr. Pascal, of 
one of Beethoven’s sonatas for pianoforte and violin, the 
first-named appearing later as a soloist with Bruch’s 
“ Romance” and Wieniawski’s ‘ Sielanka,” each played 
with the utmost finish. The pianist’s neat and expressive 
execution was manifested in three Chopin pieces. Other 
instrumental solos were contributed by Herr Alfred Gallrein 
on the violoncello. Miss Ella Russell gave with much 
charm Leoni’s ‘‘ The Two Poets” and Mackenzie’s ‘ The 
Two Angels,” Mr. Forrest Scott (a baritone with an 
excellent voice and style) was successful in Sullivan’s 
‘“‘Thou’rt passing hence,” and Mr. J. O’Shaughnessy also 
rendered vocal pieces in a pleasing manner. Mr. Charles 
Fry recited ‘“‘ The Bells,” to Mr. Stanley Hawley’s telling 
musical accompaniment, with so much effect that a supple- 
mentary piece was demanded, when he responded with 
Whyte Melville’s ‘ Riding thro’ the Broom,” with the 
same composer’s music. 


TueE number of performances on Good Friday of sacred 
music of the highest class was unprecedented, and 
notwithstanding the fineness of the weather the masses 
assembled in huge force everywhere—that is to say, 
in all districts where an edifying performance was 
given. It is said that over 11,000 persons were in the 
Albert Hall in the evening, when Sir Joseph Barnby con- 
ducted an abbreviated version of ‘The Messiah.” The 
Queen’s Hall was full in the afternoon, Gounod’s 
“Redemption” being an irresistible attraction ; and there 
was also a large attendance in the evening, when a high- 
class miscellaneous programme was provided. The Crystal 
Palace Concert, in which the audience join so heartily in the 
hymns, wads as well attended as ever; and the only falling 
off noticeable was in St. James’s Hall, where Rossini’s 
““Stabat Mater” and ‘Gems from the Oratorios”” were 
given. May we attribute this to the absence of an orchestra ? 
Anyway, the fact was conclusive that the appreciation of 
music, refining and elevating in its tendency, is increasing 
year by year, and it is one to be noted with joy and 
rejoicing. 

Tue first Concert of the combined Brookfield Choral and 
Orchestral Societies was given at Stanley Hall, Junction 
Road, on the 18th ult., when Mendelssohn’s ‘“ Athalie ” 
was the chief feature in the programme. The choruses 
were given with precision and effect, and the orchestra 
came through a difficult task with credit to itself and 
its able Conductor, Mr. W. A. Gardner. The orchestra 
was heard to still more advantage in Mendelssohn’s Con- 
certo in G minor, the pianoforte part of which was rendered 
with admirable executive skill by Miss Jessie Reeve, a 
youthful pupil of the Conductor. The soloists were 
Mesdames Jessie Strathearn, Lee, and Florence Croft, and 
Mr. Maurice Aubrey. Mr. Charles Fry, who recited the 
verses in ‘“ Athalie,” also gave a dramatic rendering of ‘‘ The 
Bells,” with Stanley Hawley’s music, in which he was most 
efficiently accompanied by Mr. Gardner, under whose 
energetic direction the Concert was brought toa successful 
issue. 
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Mr. ALGERNON ASHTON calls attention to the neglected 
appearance of the late Mr. Thomas Wingham’s grave in 
Kensal Green Cemetery. He writes: ‘‘ As I was one of 
those who attended the funeral of the deceased musician, 
I remember the exact spot where his remains are interred, 
otherwise it would be impossible to distinguish the grave, 
there being no tombstone, no flower-bed, in fact, only a 
wretched looking mound of earth, which scarcely rises 
above the level of the ground. Why could not a small 
portion of the fund now being collected for the purpose of 
founding a Scholarship at the Guildhall School of Music in 
memory of Thomas Wingham be devoted to the erection of 
a simple but fitting memorial on the grave of this sterling 
musician and truly good man?” We cordially endorse 
Mr. Ashton’s suggestion, and have no doubt it will meet 
with ready acceptance. 


AN attractive Concert was given by Miss Mabel Chaplin, 

who plays remarkably well on the violoncello, an instrument 
which appears to be growing in popularity with lady 
‘executants, on March 28, at the Queen’s Hall. She 
executed with praiseworthy taste and executive facility 
Boccherini’s tuneful Sonata in A—the only work by the 
composer, who was styled the wife of Haydn, which 
survives—and pieces by Herr Popper. Mr. Emil Sauer, 
however, was probably in the main responsible for the 
large attendance, and the pianist, who has won popularity 
with the English public so quickly, was heard at his best in 
Chopin’s Sonata in B minor (Op. 59). Miss Kate Chaplin 
(a capable violinist), Miss Thudichum, Miss Agnes Wilson, 
and Mr. Andrew Black lent highly effective aid in the 
performance. 


Miss ApA Bopen’s Concert at the Salle Erard, on the 
6th ult., was a decided success. This intelligent pianist 
selected for solo display Bach’s ‘‘ Préambule,”” Schumann’s 
*Grillen,” and Chaminade’s “ Air de Ballet’ (a specially 
meritorious performance), and joined Mr. Frederick 
Frederiksen, the violinist, in Grieg’s Sonata in F. A 
couple of movements from Max Bruch’s Concerto in G 
minor and some lighter pieces Were Mr. Frederiksen’s solo 
essays. The beautiful voice and artistic method of 
Mrs. Creser were particularly evinced in the two elegant 
songs, “ Heart of me” and ‘The Thrush,” composed 
by Dr. Creser, by whom she was accompanied. The 
other vocalists were Miss Helen E. Buckley and Mr. 
John Morley. 


On the 2nd ult. a Concert was given by the St. Peter’s 
Choral Society, in the St. Peter’s Hall, Brockley, when Sir 
Arthur Sullivan’s ‘‘ The Martyr of Antioch,” was performed, 
under the direction of Dr. C. J. Frost. The chorus did their 
work admirably. The principal parts were allotted to Miss 
Ada Loaring (Margarita), Miss Susetta Fenn (¥ulia), Mr. 
Sinclair Dunn (Olybius), Mr. Dan Price (Callias), Mr. Paul 
England (Fabius), and these all acquitted themselves 
satisfactorily. The accompaniments were ably played bya 
professional string band, led by Mr. Richardson; while Mr. 
J. Curran and Mr. A. J. Sindall did good service at the 
pianoforte and harmonium respectively. The harp obbli- 
gato to Margarita’s recitative and hymn was played by 
Mr. E. Deane. 


Tue Amateur Orchestral Society in connection with the 
Imperial Institute concluded, on March 27, a season which 
has been remarkable for the progress in efficiency made by 
its members, and which reflects the greatest credit on the 
Conductor, Mr. Randegger. The advance made in executive 
power was well shown by the performance of Bizet’s 
vivacious Suite ‘‘ Roma,” the difficulties of which were met 
in a commendable manner. Interesting features of the 
Concert were the first performance of an effective and 
spirited ‘Marche Asiatique,’’ written by Mr. Louis 
d’Egville, the able leader of the orchestra; and the début 
in London of Mr. Alberto Randegger, a young violinist of 
great promise. 


THE Institute Choir and Orchestra connected with the 
Goldsmiths’ Company’s Institute at New Cross gave a 
performance of Costa’s “Eli,” on the 6th ult. The 
solos were excellently sung by Miss Florence Monk, Master 
Leonard Tudgay, Mr. F. C. Bevan (Eli), Mr. Thomas 
Kempton (Man of God), and Mr. Edward Branscombe 
(Elkanah), the last-named carrying off the honours of 





the evening. The orchestra did its work excellently, and 
the choir did good service on the whole. Dr. C. J. Frogt 
conducted with care and skill. The last of the present 
series of Organ Recitals at the Goldsmiths’ Institute, New 
Cross, was given by Dr. C. J. Frost, on the 25th ult. 

THE Musical Artists’ Society gave a Concert at St, 
Martin’s Town Hall, on the 22nd ult., when three new 
works were performed. The four ‘ Meditations” fo, 
clarinet and pianoforte, by Mr. R. H. Walthew, display 
originality of thought and skilful workmanship, and were 
admirably played by the composer and Mr. J. Egerton. A 
Trio by Miss E. Swepstone—who, although a pleasing 
writer, shows at present want of experience—and two songs 
by Mr. George Gear, sung by Miss Ruthven, completed the 
novelties. Brahms’s Quartet in A minor and Dvordk's 
Quartet in E flat were performed by the Shinner Quartet, 
and Miss Louie Hunt also sang. 

THE sixteenth Annual Report, just issued, of Miss Helen 
Kenway’s admirable ‘‘Orphan School and Benevolent 
Fund for Musicians,” shows that, after paying a deficiency 
of over £52 on last year’s account, only a small deficit 
balance nowremains ; but funds are still urgently required, 
as Miss Kenway has to find another house for her school, 
thus incurring expenses of removal and extra furniture, 
and the duties of management devolving on Miss 
Kenway will prevent her deriving her own income from 
private tuition as she has hitherto done. No appeal should 
be necessary to call forth a sympathetic response from the 
generous-minded on behalf of so excellent an institution. 

Miss ADELINA DE Lara gave the third and last of her 
Pianoforte Recitals at the Steinway Hall, on the roth ult. 
Schumann’s Andante and Variations for the curious and 
not altogether effective combination of two pianofortes, 
two violoncellos, and horn was marked “first time in 
England.” But this is scarcely correct, as the work was 
given by the Musical Guild in the Kensington Town Hall 
some time since. The entertainment resolved itself intoa 
Chamber Concert, other pieces being Brahms’s Pianoforte 
Quartet in A (Op. 26) and Dvordk’s ‘‘ Dumky ” Pianoforte 
Trio. Next to Miss de Lara, the best executant of the 
afternoon was certainly Miss Esther Palliser. 


THE annual performance in St. Paul’s Cathedral, on the 
gth ult., of the condensed version of Bach’s Passion Music 
according to the text of St. Matthew was, if possible, more 
impressive than on any former occasion. As usual, the 
choir was increased to about 300 voices, the band, led by 
Mr. G. H. Betjemann (who excellently played the violin 
obbligatos), numbered about fifty, and the movable organ 
supplemented the grand instrument played by Mr. Hodge. 
The favour accorded to this ‘“‘ Passion’? Music is one of 
the healthiest indications of musical progress that could be 
furnished. Mr. F. Walker was again at the pianoforte, 
and Dr. Martin conducted. 


Miss Fanny Daviss’s Pianoforte Recital, at the Hamp- 
stead Conservatoire, on March 30, served to demonstrate 
this true artist's command of varying styles. The most 
important work was Beethoven’s Sonata (Op. 101), the 
rendering of which was marked by all Miss Davies’s well- 
known fervour, judgment, and accuracy. Bach was repre- 
sented by a Fugue in A minor, and there were character- 
istic examples of Schumann, Chopin, Mendelssohn, and 
Brahms. In these and other pieces the executant firmly 
held the attention of the audience, and was enthusiastically 
complimented whenever opportunity offered. 


A MONTH or two ago we recorded a series of performances 
of Sullivan’s ‘‘ Gondoliers,” given entirely by the boys of 
the Grocers’ Company’s School at Hackney. We now 
have to chronicle a performance of “ Elijah,” given by the 
same school—of course with the assistance, in this instance, 
of adult tenors and basses and instrumentalists, and adult 
tenor and bass soloists. The performance was a remarkably 
good one, going from beginning to end without a hitch. 
Masters H. A. Knott (soprano) and T. Rumbal (alto) were 
the boy soloists. There was a full and efficient orchestra. 
Mr. Ernest Newton conducted. 

Miss Rosa Leo’s third Vocal Recital, given on March 
30, at Steinway Hall, was not less attractive than its 
predecessors. She introduced to public notice Sir Joseph 
Barnby’s ‘* My Sweet,” a tender and sympathetic setting 
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ennyson’s poem, and admirably interpreted it. Miss 
gon did Salton to songs by Messrs. F. H. Cowen and 
Ernest Walker, besides repeating her recitation of the 
English translation of Maeterlinck’s “ Intérieur.’ Mr. 
Johannes Wolff played with his accustomed effect violin 
solos by Sgambati, Godard, and Ries, and Mr. Wilfred 
Bendall was the accompanist. 


Tue competition for the South Province of Victoria 
Scholarship connected with the Royal College of Music, 
and founded by the Hon. Sir William Clarke, for natives of 
Victoria, took place recently at Melbourne, and resulted in 
the election of Arthur E. H. Nickson (organ). The 
Montreal scholarship, founded at the instance of the 
Princess Louise, has also been competed for at Montreal, 
and the examiners selected Beatrice La Palme (violin). 
These two scholarships are tenable for three years, and 
provide musical education and maintenance during the 
College terms. 

Tue Lenten Services at St. Luke’s, Westbourne Park, 
terminated with a performance of Stainer’s “ Crucifixion ” 
on Sunday evening, the 7th ult., and Gaul’s ‘“ Passion 
Music” on Good Friday evening. The solos were sung by 
Masters Swain and Jarvis and Messrs. Pitman, Knight, 
and George Trotman. The excellent rendering of the 
accompaniments by Mr. G. E. Bambridge were an impor- 
tant feature at each service. On Easter Sunday Tours’s 
Service in F and Vincent’s Anthem, “ Very early in the 
morning,” were sung. 


Miss FLorENCE May gave her fifth and last Pianoforte 
Recital at the Queen’s Hall, on March 29, with an 
interesting programme, including some antiquarian pieces 
by J. Agrell, Maurice Greene, Domenico Scarlatti, and 
three from the Fitzwilliam Virginal Book, by a composer 
whose name is not known. She also played Mendelssohn’s 
Fantasia in F sharp minor (Op. 28), sometimes known as 
the “Scotch”? Fantasia, and Schumann’s Carnaval. Miss 
May's touch is rather hard, but she is a very intelligent 
artist. 


At St. Joseph’s Retreat, on Good Friday, Rossini’s 
“Stabat Mater’? was sung, with full orchestra. Mr. Volanti 
Armitage, the Director of Music and Organist, presided at 
the grand organ, and the Conductor was Mr. Thomas 
Seadon. On Easter Sunday, at the morning service, 
Haydn’s ‘ Imperial’? Mass was given, and in the evening the 
Offertory was ‘‘ The heavens are telling,” and a new ‘‘O 
Salutaris,” by Mr. Volanti Armitage, was sung by Mr. 
Joseph O’Shaughnessy (violin obbligato, Mr. Geo. Leipold), 
accompanied by the composer. 


On March 28 Mr. Henschel gave his annual Wagner 
Concert, at St. James’s Hall, the London Symphony 
Orchestra being increased to one hundred performers by 
accessions from the Scottish Orchestra. Madame Sapio and 
Mr. Henschel sang, and the selections comprised extracts 
from “Rienzi,” ‘* The Flying Dutchman,” “ Tannhauser,” 
“Lohengrin,” ‘ Die Meistersinger,” ‘‘ Tristan,” ‘‘ Die 
Walkiire,” “ Gétterdammerung,” and “ Parsifal.” There 
was a large and highly appreciative audience. 


AN Orchestral Concert by the students of the Royal 
Academy of Music was given at St. James’s Hall, on 
Friday afternoon, the 5th ult. The first important piece 
in the programme was Saint-Saéns’s effective Violin 
Concerto in B minor, excellently played by Miss Gertrude 
Collins; and much promise was displayed by Miss Gertrude 
Peppercorn and Miss Sybil Palliser (pianists), Miss Beatrice 
Stanley Lucas (soprano), and Mr. Michael Donnawell 
(fautist). 


Tue work selected for performance this year at the 
Crystal Palace on Handel Festival scale is Mendelssohn’s 
Hymn of Praise,” which will be given on Saturday, 
June 22. The choir and orchestra, which will as usual be 
under the direction of Mr. August Manns, will number 3,000. 
Mr. Walter W. Hedgcock will preside at the organ, and 
the solo music will be sung by Madame Albani, Madame 
lara Samuell, and Mr. Edward Lloyd. 


A CONTRACT has been entered into between Sir Somers 
in¢, who is acting on behalf of several noblemen and 
gentlemen, and Herr Eduard Strauss, the Imperial and 





Royal Music Director to the Austro-Hungarian Court, 
for the appearance of the Strauss Orchestra during the 
London season. Herr Strauss is to conduct the orchestra, 
which, in addition to its public performances, is to be 
available for a few Subscription Concerts in some of the 
leading provincial towns and also for private engagements. 


SULLIVAN’s Oratorio ‘‘ The Prodigal Son” was given at 
St. James’s, the Parish Church of Paddington, on Sunday, 
March 31, as the afternoon service, when the solos were 
well rendered by Miss Gertrude Izard, Miss Florence 
Hoare, Mr. Gilbert Denis, and Mr. Fredk. Winton. Sir 
John Stainer’s ‘‘ The Crucifixion ’’ was performed on Good 
Friday afternoon. On both occasions Mr. Henry J. B. 
Dart presided at the organ. 


STAINER’s ‘‘ Crucifixion’ was sung at Hanover Church, 
Regent Street, on Wednesday, the 3rd ult., and on the 
following Sunday afternoon. The choruses were sung with 
much expression, while the solo work was undertaken in a 
very creditable manner by Messrs. Dawes, Barker, Cope, 
Evans, and Pratley, all of them members of the choir. 
Mr. David J. Thomas, the Organist and Choirmaster, 
presided at the organ. 


THE yearly Dinner of the Westminster Orchestral Society 
was held on Monday, March 25, at the Holborn Restaurant. 
Sir Benjamin Baker took the chair, and the company in- 
cluded a number of ladies and gentlemen well known in the 
musical world. The programme of music played during 
the evening included a performance by the Misses Grimson 
of the Mendelssohn Trio in D minor for pianoforte, violin, 
and violoncello. 


On the roth ult. Gaul’s Passion Music was sung at St. 
Peter’s Church, Brockley, by the regular choir of fifty 
voices, accompanied by a select orchestra of thirty per- 
formers, under the conductorship of Dr. C. J. Frost, the 
Organist and Choirmaster of the Church. Mr. H. A. 
Gisby ably presided at the organ. Vinning’s Passion 
according to St. John was also sung at the same church, 
on Good Friday evening, accompanied on the organ by Dr. 
Frost. 


On March 27 the Kyrle Choir, under the direction ot 
Mr. F. A. W. Docker, gave a selection from Bach’s 
Passion Music (‘ St. John’’), followed by Rossini’s 
“‘Stabat Mater,” at St. John’s, Stratford. The soloists 
were Miss Cecilia Gray, Miss Rina Robinson, Mr. John 
Probert, Mr. Frederick Williams, Mr. Albert Orme, and 
Mr. Swabey Russell. Dr. Turpin accompanied on the 
organ, 


THE Burgon Opera Recital Company will commence a 
tour of sixteen weeks at Southsea on June 17. The 
Company will include Madame Eugenie Morgan, Miss 
Emily Rasey, Mr. Charles Ellison, Mr. W. H. Montgomery, 
Mr. Leslie Smith, and Mr. W. H. Burgon. Recitals from 
the following operas will be given on tour: ‘Cavalleria 
Rusticana,”’ “‘ Faust,’’** Maritana,” ‘‘ Pagliacci,” ““Bohemian 
Girl,” ** Philémon et Baucis,”’ and ‘* Cox and Box.” 


A SERIES of eight Pianoforte Recitals, notice of which 
must be held over till our next issue, was begun at 
Steinway Hall, on the 22nd ult., by Dr. Otto Neitzel, a 
pupil of Kullak and Liszt, who is also highly esteemed in 
Germany as a critic and musical litterateur, The pro- 
grammes announced leave nothing to be desired on the 
score of excellence. 


AT St. Ethelburga’s, Bishopsgate, on Easter Day, the 
special services included Gounod’s ‘ Messe Solennelle,”’ 
Handel’s ‘“‘I know that my Redeemer liveth,” Gounod’s 
‘*Ave Verum,” Gadsby’s Magnificat and Nunc dimittis 
in C, Stainer’s ‘‘ They have taken away my Lord,” and 
Hallelujah Chorus (‘‘ Messiah”). The music was sung 
by the choir of the church with orchestral accompaniment. 


MADAME LEHFELDT, one of the professors at the Guildhall 
School of Music, gave a Concert in the Queen’s (Small) 
Hall on the 22nd ult., when she manifested her ability as a 
pianist by playing Mendelssohn’s ‘“ Variations Serieuses ” 
(Op. 54) and pieces by Chopin and Brahms. After each 
she was warmly applauded. Mr. R. A. Lehfeldt (vocalist) 
and Mr. John Pitts (violinist) assisted. 
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THE members of the Lewisham Choral Society gave a 
very successful performance of Gounod’s oratorio ‘‘ The 
Redemption,” under the conductorship of Mr. Frank Idle, 
on the 4th ult., at the Court Hill Schools, Lewisham. The 
soloists were Miss Amy Sargent, Miss Jessie Pate, Miss 
Hannah Jones, Mr. Chambers Coleman, and Mr. R. E. 
Miles. 


A PERFORMANCE of Gaul’s ‘‘ Holy City” was given by 
the choir of St. Mary Woolnoth, Lombard Street, on 
March 27. The soloists were Mesdames Nash, Judge, 
Essex, and Molson; Messrs. Gibson (senior and junior), 
Greir, and O’Kell. The Organist of St. Mary’s (Mr. H. R. 
Essex) conducted, and Mr. W. Essex (Organist of St. 
Bartholomew’s the Less, Smithfield) presided at the organ. 


A course of three Lectures, by Mr. Arnold Dolmetsch, 
on music and musical instruments of the sixteenth, seven- 
teenth, and eighteenth centuries, with musical illustrations, 
the first of which was announced to take place on the 27th 
ult., at the Royal Institution, too late for notice this month, 
promises to be of unusual interest to all who value the 
musical expression of past ages. 


Mr. J. Epwarp FISHER gave a successful Concert at 
Brixton Hall, on the oth ult., when he was assisted by Miss 
Isabel Thomson, Miss Edith Bird, Mr. Lloyd Chandos, 
Mr. Griffiths Percy, Mr. Leonard Johnson, and Mr. John 
Nash (vocalists); Miss Bella Gordon (violin), Mr. Ernest 
Matthews (violoncello), Mr. C. Museburger and the 
Concert-giver (pianoforte), and Mr. Adrian Harley (reciter). 


Miss Ho.tianp’s Choir gave a Concert in St. Martin’s 
Town Hall, on March 28, when Mr. Edward Elgar’s cantata 
‘‘The Black Knight” was performed. The work, which 
has been noticed in previous issues in our country 
news, was given with pianoforte accompaniment. Mr, 
Harrison Brockbank sang the solo part in an arrangement 
by Miss Holland of Howard Glover’s ‘‘ Tam o’ Shanter.”’ 


On Good Friday evening Sir John Stainer’s *‘ Crucifixion” 
was sung at St. Jude’s Church, Bethnal Green. The solos 
were undertaken by Messrs. Marriott and Bailey, of Mary- 
lebone Parish Church; Mr. H. W. Reeves (Organist of the 
Church) presided at the organ, and Mr. J. Lawrence 
(Choirmaster) conducted. 


On Brahms’s birthday (7th inst.) Mr, Bispham will give 
a Concert, consisting entirely of music by that composer, 
at St. James’s Hall, when he will be assisted by Mrs. 
Henschel, Miss Agnes Janson, -Mr. William Shakespeare, 
Miss Fanny Davies, Signor Arbos, Herr Paersch, Mr. 
Busby, and Mrs. Berzon. 


On the 8th ult. a Concert, in aid of the Children’s 
Hospital, was given at the Surrey Street Music Hall, 
by Mr. Reuben Wood, assisted by pupils and friends. An 
orchestra of thirty performers gave a good rendering of 
Haydn’s “‘ Surprise ” Symphony, and other pieces. 


MR. SANTLEY proposes during the summer months to 
give instruction to a limited number of pupils in singing. 
Madame Marie Roze has also started a school for 
operatic and concert singing in the Rue de la Victoire, 
which has already proved very successful. 


THE programme of the Royal Artillery Band Concert, 
announced for the 26th ult., too late for notice in our 
present issue, contained, among other works of special 
interest, Raff’s ‘‘ Lenore’? Symphony and three movements 
from Mancinelli’s Incidental music to ‘‘ Cleopatra.” 


MapAME ALBANI will “create”? the part of Edith in 
Mr. Cowen’s new opera “ Harold,” which will be pro- 
duced at Covent Garden this season. The libretto is by 
Sir E. Mallet, and the opera will be sung in English. 


On the 16th ult., at the Rectory, St. Anne’s, Soho, the 
clergy and choir presented Mr. E. H. Thorne with a floor 
lamp and an illuminated address. 

HuMPERDINCK’sS opera ‘Hansel und Gretel” was 


transferred to the Savoy Theatre on Easter Tuesday, and 
reached its 1ooth performance in London on the 18th ult. 





OBITUARY. 


WE have to record the death, on March 25, in her 
seventy-sixth year, of Mrs. F. A. BrrpGeE, a lady who 
under her maiden name of Elizabeth Stirling, gained a 
considerable reputation as an organist and composer. A 
pupil of Edward Holmes, she was one of the first in the 
metropolis to play Bach’s fugues, and nearly sixty years 
ago played before an audience of experts five pedal fugues, 
three pedal trios, and other pieces. In 1856 Miss Stirlin 
competed for the degree of Mus. Bac. at Oxford University, 
being so far successful as to have her exercise—a setting 
for five-part chorus and orchestra of Psalm 130—passed by 
the examiner, her sex alone debarring her from taking the 
degree. The deceased lady was for a number of years 
organist of All Saints’, Poplar, and, subsequently, for a 
period of twenty-two years, organist at St. Andrew’s 
Undershaft, Leadenhall Street, a position which she 
resigned in 1880. Asa composer, Miss Stirling produced 
a great number of pieces for the organ and other instru. 
ments, but she will probably be best remembered by her 
part-songs, one of which, ‘All among the barley,” 
obtained extraordinary popularity. 

On the 2nd ult. there died, at his residence, Heath 
Lodge, Hanwell, WiLL1AM ExsswortH HI 1, the well- 
known violin maker, of New Bond Street. He was the 
descendant of a long line of stringed instrument makers, 
who carried out the traditions of the famous schools of 
Brescia and Cremona, and whose establishment in London 
dates back nearly three centuries. The deceased con- 
tributed his full share to the fame won by his house for the 
excellence of its instruments, which he had the satisfaction 
of seeing acknowledged by the award of first prizes at the 
great world-exhibitions of Paris and elsewhere. Mr. Hill 
was in his seventy-eighth year. 

We record, with regret, the death, on the r1th ult, at 
Sparkhill, Birmingham, of Mrs. AMELIA Boyce, better 
known to old Concert-goers as Miss Amelia Hill. She 
was a pupil of the Royal Academy of Music and, some 
fifty years ago, was a much appreciated singer at some of 
the leading Concert-institutions in the metropolis. She 
also gave successful concerts in the provinces, notably at 
Birmingham, where she eventually took up her residence 
and devoted herself with much success to the tuition_of 
her art. The deceased lady, whose services were always 
freely rendered in the cause of charity, was in her seventy- 
fourth year. 

Simon ScHWAEDERLE, an excellent violinist, and an 
artist of sterling merit, died last month at Strassburg, 
where he was born in 1818. He was a favourite pupil of 
Baillot, at the Paris Conservatoire, where he obtained a first 
prize, and for several years occupied the post of first violin 
atthe Opéra. Returning to Strassburg in 1842, Schwaederlé, 
in association with Weber, Mayerhofer, and Oudshom, 
founded the Society for Classical Chamber Music, which 
soon became an important feature in the musical life of the 
town. In 1867 he again went to the French capital, as 
professor of his instrument at the Collége de Vaugirard, 
and other institutions, and also resided for some years in 4 
similar capacity at Nancy; finally retiring, in 1880, to the 
Convent of Saint-Charles, in the neighbourhood of his 
native Strassburg, where he employed his leisure in the 
vocal training of the children of the Orphanage connected 
with that religious establishment, a fresh field of activity 
in which he was entirely successful. Thus Schwaederlé 
rendered good service to his art to the last, and only a few 
days previous to his decease played his final violin solo in 
the chapel of the Convent, an ‘‘ Ave Maria” by Rupes. 

The death is announced recently, at St. Petersburg, of 
PauL PETERSEN, an accomplished pianist, pupil 0 
Henselt, and much sought after as a teacher of the piano 
forte. Upon the death of Henselt, he succeeded the 
latter in the important position of musical inspector of 
girls’ schools in the Russian capital, he having also been 
for many years one of the most active directors of the 
Russian Musical Society. Not content, however, with a 
professional activity so varied, M. Petersen, in 1871, 
became the proprietor of the pianoforte factory established 
by Becker, and so improved the quality of his instruments 
that they were soon preferred to any other in Russia® 
concert-rooms. The deceased musician was on terms 
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close friendship with Anton Rubinstein, with whom he has 
been a frequent representative of the Russian Empire on 
inries in connection with international exhibitions. 

The death, on March 28, at Smichow, near Prague, of 
Apotr PoreLKa, merchant, should be recorded in these 
columns on account of the reverend care with which, as 
owner of the villa ‘‘ Bertramka,” where Mozart completed 
his ‘‘ Don Giovanni,”’ he preserved intact, as his father had 
done before him, the various points associated with that 
historical event. At the fountain in the grounds, where 
the master was wont to rest, Popelka had moreover erected 
a monument to his memory, and by his testamentary 
directions his heirs are enjoined to similarly preserve the 
place in the future. All honour to the art-loving merchant 
of Prague! 

The death is announced, on the roth ult., at Paris, 
of Léon RICHAULT, the head of one of the oldest estab- 
lished and most important music publishing firms in the 
French capital. M. Richault, who was a highly esteemed 
personality in French musical circles, had only attained his 
fifty-fifth year. 


We have also to record the following deaths :— 

On March 20, at Leipzig, EpmMunD STOLL, music pub- 
lisher, aged seventy-six. 

On March 17, at Vienna, CAMILLO WALZEL, who,under the 
pseudonym of ZELL, was a successful dramatic author, and, 
in co-operation with Genée, the librettist of a number of 
operettas, set to music by Strauss, Suppé, Millécker, and 
others, aged sixty-seven. Walzel was also for some time 
co-director, with Jenner, of the Theater an der Wien. 

On March 20, at Toulouse, ALoys Kunc, professor at 
the Conservatoire, esteemed composer of church music, and 
founder of the important periodical Musica Sacra, aged 
thirty-three. 

On March 26, at Berlin, WILHELM VALERIUs, excellent 
bassoon player, of the Royal orchestra. 

On March 25, at Eilbeck, near Hamburg, PETER NoLpDEn, 
at one time a highly popular operatic baritone, titular 
“Kammersanger ” to the late Duke of Saxe-Coburg, aged 
eighty-four. 

On March 29, at Paris, LEopotp DANc LA, excellent 
violinist, professor at the Conservatoire, aged seventy-two. 

On the 5th ult., at Vienna, Lupwic Rortrer, Court 
Capellmeister, organist, and meritorious composer of 
church music, aged eighty-five. 

On the 5th ult., at Vienna, Emit Rotter, member of 
the Imperial orchestra and conductor of the Mozart 
Society, aged forty-seven. 

On March 31, at Magdeburg, Franz ScuLosser, popular 
operatic singer. 

On March 14, at Malters, near Lucerne, FRANz XAVER 
Hammer, organist, and able choral conductor, aged forty. 

Recently, at Paris, ADOLPHE NIBELLE, member of the 
legal profession, composer of numerous operas and cantatas, 
aged sixty-nine. 

On the 18th ult., at 1, Artesian Road, Bayswater, after a 
long illness, FRaNz BoseEn, teacher of singing. 











CORRESPONDENCE. 


“HANSEL UND GRETEL.” 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 

Sir,—The answers to my letter of last month in your 
Valuable paper, by Messrs. Robin H. Legge and Mr. 
Gustav Ernest, induced me to communicate with Mr. 
Humperdinck directly on the subject, as, from my personal 
Conversation with him, I had always been under the 
impression that the melodies in ‘ Hansel und Gretel” 
were all his own. Humperdinck replied as follows: 
From the first setting, with dialogue, &c., of ‘ Hansel 
und Gretel,’ which you no doubt recollect, a few popular 
melodies have been retained, which I introduced to give 
u Piece a ‘local colouring ’—as, for instance, ‘ Ein 
. sa steht im Walde.’ This and the ‘two other ones’ 

use, liebe suse,’ and the ‘Children’s jubilant Chorus,’ 
P. 127, vocal score) had, of course, to undergo some slight 


into the opera. I intend shortly to publish an extensive 
report on this question in a German paper.” This, of 
course, settles the question how far the melodies are his 
own and how far they are taken from existing folk-songs. 
The remarks of the critics (with Hanslick at their head) 
have been a source of great annoyance to Humperdinck, 
and his complaints to his friends about the matter led me 
to the belief that al/ the melodies in ‘“‘ Hansel und Gretel ” 
were his own invention.— Yours truly, 
E. VAN DER STRAETEN. 


“THE MESSIAH” AT THE ALBERT HALL. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES,” 


Sr1r,—Will you kindly allow me to draw attention to the 
very faulty arrangement which obtains in the Promenade 
of the Albert Hall. Unfortunately, I arrived late on Good 
Friday evening, and was told that no seats were available 
in any part of the Hall, and consequently was obliged to 
go up to the Promenade. Here between four and five 
thousand people were congested, some standing, while 
others constantly moved about or squatted on the floor. The 
Albert Hall was crowded, and after an hour or so the heat 
became most oppressive—I would not like to suggest the 
temperature—and although several ladies were taken out 
in a fainting condition, yet nothing was done to alter this 
fearful state of things. There are large glass skylights 
just overhead, and surely it might be possible to arrange 
some small ventilators that might be used occasionally, or 
at least during the interval, 

On leaving the Hall I caught a severe cold, and I do 
not doubt that many others suffered in a similar manner. 

With thanks, in anticipation, for inserting this letter, 

I remain, Sir, yours, &c., 
Musicus. 

[We feel sure the Council of the Royal Albert Hall will, 
on noting this complaint, at once take steps to remove its 
cause.—Ep. M.T.] 


MUSIC AND FOOTBALL. 
TO THE EDITOR OF ** THE MUSICAL TIMES.” 


S1r,—Will you or any of your intelligent readers kindly 
explain to me why the Crystal Palace Company paradoxi- 
cally permit, without proper provision, an enormous crowd 
to witness a football match on the same day and at the 
same hour that they give one of their excellent Orchestral 
Concerts ? 

On Saturday, the 2oth ult., I was one of the unhappy 
persons who attended the Concert— Iwas intending to say, 
as usual, but that would have been untrue, as, owing to the 
train being late, I only reached the Concert-room in time to 
hear the last bars of the first piece. 

I am not sure that I was in the best possible condition, 
physically, mentally, or morally, to enjoy music of any 
kind, and I opine that it would take more than even 
Schubert in C, to say nothing of the magnificently ren- 
dered ‘“* Liebestod”’ and other items of the programme, to 
soothe the savage ‘‘ beast,’”’ developed out of a passenger 
who had enjoyed for a full hour on a warm spring day the 
seventeenth portion of a first-class compartment of the 
London, Chatham and Dover Railway, and who, more- 
over, had endured the sufferings of a theatrical pittite— 
admirable from the football point of view—in the struggle 
to leave the railway platform. As an Englishman I have 
no aversion to sports, and when they offer, as they often 
do, an opportunity for the multitude to enjoy fresh air and 
sunshine, I would willingly make some sacrifice, if neces- 
sary; but was it necessary on this occasion to the extent I 
have indicated? I alsoama believer in some parallelisms in 
Art, but for the life of me I cannot see the slightest parallel 
between “Association Football” and a high-class Concert. 
If, however, the idea occurs to anyone that the Crystal 
Palace Company wished to test the power of music over the 
ruder feelings, I beg to assure them that the experiment 
was wholly unsuccessful.—Truly yours, 





anges for the sake of musical uniformity and embodiment 





P. H. NEWMAN. 
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MOZART’S REQUIEM. 
TO THE EDITOR OF “ THE MUSICAL TIMES.” 


Sir,—In reading lately some books about Mozart’s 
Requiem and the Siissmayer question, I was struck by the 
absence of any argument founded upon the fact that the 
final movement is a repetition of the opening ‘“ Kyrie.” 
Had Siissmayer been an unprincipled man, without any 
regard for his dead master, he had an excellent opportunity 
here of writing an independent final movement of his own. 
But he did not do so; he merely gave the opening “ Kyrie” 
over again, note for note. If it be said that he was hurried 
by Count Walsegg, this argument tells also against his 
having had time to write a ‘“‘ Sanctus,” ‘‘ Benedictus,”’ and 
“ Agnus” of his own. On the whole, the fact of the 
repetition of the opening ‘ Kyrie’’ seems to me a con- 
clusive argument that Siissmayer was a conscientious man, 
who scrupulously confined himself to the oral instructions 
he got from Mozart, and to the fragmentary notes on bits 
of paper (the meaning of which he must have well known) 
handed to him by Frau Mozart.—Yours obediently, 

H. W. L. Hime, Lieut.-Col. 

24, Haymarket, 

April 17, 1895. 


‘TALL v.. SHORT.” 
TO THE EDITOR OF ‘' THE MUSICAL TIMES.” 


S1r,—Your correspondent, Dr. G. Warriner, is desirous 
of knowing whether his assertion in ve the above subject, 
referring to Meyerbeer and Spohr, is correct or not. For 
a number of years—1850 to 1861—I was a member of the 
late Sir M. Costa’s orchestra, and also in the band of 
H.M. Coldstream Guards, and during that time I had 
many opportunities of seeing several of the composers 
Dr. Warriner mentions. He is decidedly wrong in his 
measurements of Meyerbeer, who was not more than 
five feet six inches (if he was even that), whereas Spohr 
was fully six feet (if not more). If my recollections of 
Mendelssohn and Rossini are correct, I should say that 
they were both about five feet eight inches. 

R. MorGan. 

Quebec, Canada. 








TO CORRESPONDENTS. 


*,* Notices of concerts, of which programmes must invariably be sent, 
and other information supplied by our friends in the country, must 
be forwarded as early as possible after the occurrence; otherwise 
they cannot be inserted. 


Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 


Correspondents ave informed that their names and addresses must 
ace p ry all ¢ ications. 








We cannot undertake to return offered contributions ; the authors, 
therefore, will do well to retain copies. i 


Notice is sent to all subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not re- 
newed. We again remind those who are disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed to supply the 
current sale. 

ARTHUR SmitH.—" Mosh-el-ez,” the last syllable so pronounced as to 


thyme with the French word “ seize. 








BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices are either collated from the local papers or 
supplied to us by correspondents. 


AyLesbury.—The Vale of Aylesbury Sacred Harmonic 
Society gave an excellent performance of Graun’s Passion 
Music on the 4th ult. The principals were Miss Agnes 
Walker, Mr. C. W. Fredericks, and Mr. Robert Grice, 
who sang the somewhat trying solos most commendably. 
Mr. R. S. C. Keymer conducted with his customary ability, 
and the Orchestral Society assisted in the accompaniments 
of the work. 


BEDMINSTER.—The first annual Festival of the Bristol 
South Nonconformist Choirs’ Association took place on 
March 25, in the Wesleyan Chapel, Victoria Road. About 


fourteen choirs were represented, the number of singers 
being nearly three hundred. The Festival was really g 
sacred service, the choral music chiefly consisting of 
hymns. Mr. E. Rider conducted, and Mr. Bruton 
presided at the organ. 


BisHop’s StTortForD.—Mr. Phillip Sharpe read an 
excellent paper on the life and work of Haydn, on March 
25, before the Students’ Association at the Technical 
School, with a comprehensive series of instrumental illus. 
trations. Much interest was shown in the exhibition of g 
valuable collection of MSS. and drawings kindly lent by 
Messrs. Novello. 


BripGEND.—At the Town Hall, on the 16th ult, a 
successful performance of ‘“ Judas Maccabzus” was given 
by the Choral Society, under the conductorship of Mr, W, 
McGaul. Mr. F. Hulley provided the orchestra, and the 
soloists engaged were Miss Armriding, Madame A. Panty, 
Mr. T. Barlow, and Mr. Fred. Owen. 


BRIDLINGTON.—The Committee of the Musical Society 
has issued an attractive prospectus for the Musical Festival, 
to take place on the 16th inst. The chief works to be 
performed are Professor Villiers Stanford’s choral ballad 
“The Revenge” and Mendelssohn’s “Elijah,” and the 
principal soloists are Miss Agnes Nicholls, Miss Kirkby 
Lunn, Miss Ena Bedford, Mr. H. Winsloe Hall, and 
Mr. Albert Archdeacon. 


Bury St. EpmMunps.—The Choral Association concluded 
its recent season, on March 28, with an excellent perform. 
ance of the ‘“ Elijah.”” The principal soloists were Miss M. 
P. Allen, Miss N. Richardson, the Rev. A. W. Ivatt, and 
Mr. E. Iles. The band and chorus, numbering 150, were 
conducted by Mr. Owen A. Clark. 


ENNIScORTHY.—A successful vocal Concert was given 
on the 16th ult., in the Atheneum, under the conductorship 
of Mr. A. Fitzgerald. Part-songs and choruses were sung 
by a choir of forty voices, and vocal solos were contributed 
by Mrs. Kelly and the Misses M. Kelly, M. Lacy, L. 
Courtney, and C. Donohoe; and Messrs. Hendrich, M. J. 
Whelan, A. McDermott, J. J. O’Brien, and J. Doyle. Miss 
T. Ronayne also played a violoncello solo. 


Epp1nc.—The Choral Society gave an excellent rendering 
of Handel’s “Messiah” in the Town Hall recently, 
the orchestra and chorus numbering 120. The soloists 
were Madame Ada Patterson, Miss Minnie Chamberlain, 
Mr. Iver McKay, and Mr. Robert Grice. Mr. Horace 
Norton assisted at the pianoforte, Mr. Allan Clark at the 
organ, and Mr. Donald Penrose conducted. 


EvesHAM.—The Choral Society, which for some years 
has been under the management of Miss Myra Taylor 
and Miss Gill Smith, gave its sixth annual Concert on the 
17th ult., in the Town Hall. The first part of the pro- 
gramme consisted of Spohr’s Oratorio ‘The Last Judg- 
ment,” and the second was of a miscellaneous character. 
The principal vocalists were Miss Gill Smith, Miss A 
Carter, Mr. C. Morgan, and Mr. F. Marston. Mrs, Leslie 
Sherwood and Mr. Ewart West were the accompanists, and 
Miss Myra Taylor conducted. 


FELIxstowE.—The Choral Society, under the able 
direction of Mr. T. Palmer, concluded its recent season by 
an excellent performance of Handel's “ Judas Maccabaus. 
The choir, of about eighty-four voices, was well sustained 
by the organ, played by Miss Fox, and an efficient orchestra; 
and the solos were effectively sung by Miss Florence 
Monk, Miss Kathleen Walton, Mr. H. J. Samford, and 
Mr. Arthur Walenn. 

HarroGate. — The members of the newly-formed 
Musical Society (of which the Mayor is president) gave 
their second performance of the season, on the 5th ult., im 
the “Spa” Concert-rooms. The work presented was 
Handel’s ‘‘ Samson,” which was effectively rendered bya 
band of forty and achorus of 140 performers, The princi 
vocalists were Mesdames Goodall and Bellos, and Messts. 
T. Child and W. Thornton, whose rendering of the various 
solos gave great satisfaction. Mr. G. W. Buckley was the 
leader of the orchestra, Mr. A. Tomlinson played the 
trumpet obbligato in “ Let the bright Seraphim,” and Mr. 





W. H. Breare conducted. 
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HENnLEY-ON- THAMES. — On the roth ult. Stainer’s 
“Crucifixion” was given in Holy Trinity Church, by a 
choir of forty voices. The solos were sung by Mr. Wilfred 
Pepper (solo tenor, St. Paul’s, Knightsbridge) and Mr. 
Franklin Davey (solo bass, St. Gabriel’s, Pimlico). _Mr. Ne 
Herbert Chalmers, organist and choirmaster, presided at 
the organ. 

INVERCARGILL, NEw ZEALAND.—The report of the fifth 
annual meeting of the Choral Union, which took place on 
February 1, showed the Society to be in a most satisfactory 
condition. Many new members have been acquired and 
the library has been considerably increased. A hearty 
vote of thanks was passed to Mr. C. Grey for his suc- 
cessful efforts as Conductor, and the works selected for 
performance in the present season include ‘“ Judas 
Maccabzeus,”’ Macfarren’s ‘‘ May Day,” and excerpts from 
“The Messiah,” the ‘ Elijah,” and the ‘‘ Creation.” 


KitparE.—The annual Soirée of the Choral Society 
took place on the 6th ult., in the Victoria Hall. Part-songs 
were effectively sung, under the direction of Mr. Walter 
Bainton, and vocal solos were contributed by Miss B. 
Bartlett, Miss L. Dunn, Mr. P. Cowan, Mr. E. Daly, Mr. 
C. Riglen, and Mr. de Camp. During the evening pre- 
sentations were made to Miss Florence Merchant, the 
accompanist of the Society, and to Mr. T. Bellis, who 
recently resigned the post of Conductor. 


Leyton.—Great credit is due to Mr. J. A. Lash for an 
excellent Concert conducted by him on the 3rd ult., in the 
§Schoolroom of All Saints’ Church. The programme was 
arranged in a somewhat novel manner, being divided into 
three parts, respectively entitled ‘‘ The Holy Child,’’ “‘ The 
Crucified,” and ‘‘ The King of Kings,” each part consisting 
of appropriate excerpts from the great masters. The 
soloists were Miss W. Ludlam, Mr. F. G. Kallmer, Mr. S. 
Brown, and Mr. H. Prenton; and the choruses were 
rendered by about forty voices. Miss C. Price and Mr. W. 
Wilson fulfilled the duties of accompanists. 


NortHAM.—The performance of Mendelssohn's “St. 
Paul” by the Choral Society, on the 3rd ult., attracted a 
large audience. Efficient soloists were provided in Miss A. 
Williams, Mrs. Baker, Mr. Sydney Harper, and Mr. W. 
Thomas, and the chorus sang with intelligence and 
precision. Mr. K. Parkhouse led the orchestra, and Mr. 
J. B. Bernard conducted. 


Nova Scot1a.—Two performances of Stainer’s ‘‘ Cruci- 
fixion” were given during Lent in Halifax Cathedral, by 
the choir, under the direction of Mr. F. Gatward. The fine 
organ formerly owned by the Bournemouth Corporation 
has been purchased for the Cathedral. It has been enlarged 
by the builders, Messrs. Norman Bros., and is expected to 
teach its new destination early in this month. 


Nuneaton.—The old Musical Society here ceased to 
exist about eleven years ago. Recently, however, a 
new Society has been formed under very encouraging 
circumstances, with a membership of over seventy, and 
Mendelssohn’s “‘ Hymn of Praise” is the work in rehearsal. 
The Rev, Dr. Deed, Vicar of Nuneaton, is the President, 
and Mr. John Ding, Organist of the Parish Church, the 
Conductor. 


Oporto.—The Choral Union, conducted by Mr. D. 
Macmillan, gave, on March 18, a successful performance 
of Dr. A. R. Gaul’s sacred cantata “ Ruth,” the solos being 
sung by Miss Katzenstein, Miss J. Atkinson, Miss von 
Hafe, and Mr. J. M. Robertson. The second part of the 
Programme included the choral pieces ‘“‘ The Bells of St. 
Michael’s Tower,” by Sir R. P. Stewart; Mendelssohn’s 
“Early Spring”; “The Watchword,” by Pinsuti; and a 
selection from Cowen’s cantata ‘‘The Rose Maiden.” In 
addition to the above-named vocalists, assistance was 
given by Mrs. W. Katzenstein, Miss K.. Roope, and 
Messrs. F, Castro, C. F. Glennie, J. G. Milne, and J. M. 
Robertson. Miss von Hafe, Mr. D. Macmillan, and Mr. 
H. Guichard played the Adagio from Mayseder's Third 
Pianoforte Trio (Op. 58); and Mrs. Skeffington, Mrs. W. 
M. Smith, and Miss E. Brambilla fulfilled the duties of 
acompanists. 


READING.—Mr. J. C. B. Tirbutt, Professor of Music at 
the Reading University Extension College, gave his fourth 
Lecture, in the Small Town Hall, on the rst ult., when he 
took for his subject ‘‘ Mendelssohn and the ‘Elijah.’” 
The hall was well filled by an attentive audience, and 
excerpts from the Oratorio were effectively sung by Miss B. 
Powell, Miss E. M. Gillett, and Mr. A. W. Knill. Mr. J. 
W. Martin occupied the chair.——The pupils of the In- 
stitute and School of Music, assisted by the band and 
chorus of the Choral Society, gave a successful miscel- 
laneous Concert, on the 2nd ult., in the Old Town Hall. 
Miss Le Verrier, Mr. C. G. Thomas, and Mr. C. H. 
Thackway were the accompanists. 


REIGATE.—Stainer’s ‘“ Crucifixion” attracted a large 
congregation to St. Luke’s Church, South Park, on the 
3rd ult. The soloists were the Rev. A. H. Murray, Mr. S. 
Kelly, and Mr. H. W. Verrells. Great credit is due for the 
excellence of the performance to Mr. E. Osmond, who 
presided at the organ. 


RypE.—Impressive performances of Bach’s “ St. Matthew” 
Passion Music were given on the 2nd and 3rd ult., in All 
Saints’ Church, under the direction of Mr. J. Godfrey 
Luard, to whom great praise is due for his enterprising 
energy and musicianlike skill. The choir was augmented 
for the occasion and the organ supported by instrumentalists. 
The solos were sung by Messrs. Sterndale Bennett, B. 
Love, W. Davies, and W. Kempton. Mr. A. C. Clarke 
played the violin obbligatos and Mr. Luard Selby presided 
at the organ. This performance should now be given 
annually in Holy Week. 


STONEHOUSE.—The Amateur Orchestra, conducted by 
Dr. Walters, gave its annual Concert on the oth ult., in 
the Subscription Rooms. The programme presented an 
attractive selection of light music, and features of the 
performance were the rendering of the Shepherds’ Dance 
from Mr. German’s incidental music to ‘ Henry VIII.” 
and the violin and oboe solos respectively played by Miss 
Nettie Atkinson and Mr. Lewin. 


SUNNINGDALE.—The Philharmonic Society gave a most 
creditable performance of Handel’s ‘‘ Samson,” on March 
28, under the direction of Mr. E. Stephenson. The prin- 
cipal solos were sung by Miss M. Perrott, Miss D. Tickell, 
Mr. William Green, and Mr. H. Scott. The chorus sang 
with precision and intelligence, and a capable orchestra was 
led by Miss Ellison. 


TenBy.—The Choral Society, under the direction of Mrs. 
Cattby, gave a successful Concert on the 18th ult., when 
Barnett’s ‘“‘ Ancient Mariner” was performed in the Assembly 
Rooms. The solos were entrusted to Miss Drinkwater, 
Miss A. Evans, Mr. Fred Whishaw, and Dr. Knowling. 


THORNLIEBANK.—At a Concert on the 5th ult., in the 
Public Hall, by the Philharmonic Society, an effective 
performance was given of Mr. Louis N. Parker’s dramatic 
idyll ‘“ Silvia,” the principal characters in which were 
personated by Miss A. M. Thomas, Miss N. Moir, Mr. G. 
Neil, and Mr. H. G. Gillespie. The accompaniments were 
played by Miss A. Stark and Mr. R. Turnbull, and Mr. J. 
B. Thomson conducted. 

TUNBRIDGE WELLS.—The services at St. Augustine’s 
Church were, on Palm Sunday, of their usual impressive 
character, the music including Gounod’s “ Messe 
Solennelle’”” and Rossini’s ‘ Stabat Mater.” The 
principals in the latter work were Madame L. Barrett, Miss 
F. Croft, Mr. D. Clayton, and Mr. C. Formes. The choir 
was largely increased, and the organ, ably played by Miss 
Elliott, was supplemented by a stringed orchestra led by 
Mr. Harrington. 





ORGAN APPOINTMENTS.—Mr. Oswald Staley Spark, 
Organist to the Parish Church of St. Laurence, 
Wichenford.—Mr. Selfe Fowles, Organist and Choirmaster 
of All Saints, North Peckham. 

Cuoir APPOINTMENTS. — Mr. T. Westlake-Morgan, 
Choirmaster to St. Paul’s Church, Colwyn Bay.—Mr. F. 
W. Norcup, Lay-Clerk (Tenor), to Bangor Cathedral.— 
Mr. W. Peskett (Tenor), to St. John the Baptist Church, 
Kensington.—Mr. James Keell (Tenor), to the Parish 





Church, Woolwich (Choirmaster). 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
ARRY, C. HUBERT H.—Twelve Short Pieces. 


For Violin and Pianoforte. In three sets, 2s. 6d. each set. For 
Contents, see advertisement, page 350. 


SCHAIKOWSKY, P.— “Romeo et Juliette.” 


Duet. For Soprano and Tenor. Full Score, 1os.; Vocal 
Score, 4s. 


AVIES, H. WALFORD. — “Hervé Riel.” A 


Poem. By Rosert BrowninG. For Baritone Solo, Chorus, 
and Orchestra. Paper cover, Is. 
RNOTT, A. D.—‘‘ Young Lochinvar.” String 
Parts. 4s. 6d. 
—— ‘Ballad of Carmilhan.” String Parts. 11s. 
(SEMAN, EDWARD. — Gipsy Suite. Four 
Characteristic Dances. Military Band Arrangement. 15s. 


LARKE, HAMILTON.—‘“ The Daisy Chain.” 


An Operetta for Children. Book of words, 25s. per 100. 


HE SCHOOL MUSIC REVIEW. No. 35. Con- 
tains the following Music in both Notations:—‘“ Children at 
Play.” Junior Unison Song. By Mozart. ‘Cradle Song.” Junior 
Unison Song. By ScHuBert. “The Evening Star.” Unison Song. 
By ScHUMANN. Easy Studiesin Time and Tune. Price 14d. 


OVELLO’S SCHOOL SONGS.— Edited by 

W.G. McNaucut. Published in two forms. A. Voice Parts 

in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. 





B. 
No. 263. Come, happy Spring. Song. For Mezzo- 
Soprano... ss -- Grorpanr 14d. — 
» 264. Autumn Song. Unison Song 
MENDELSSOHN 14d, — 
», 265. The Mermaid’s Song. Canzonet Haypn 14d. — 
» 305. Butterfly,come tome. Two-part Song 
BuRNHAM W.HorngeR 24. — 
» 340. Our Heroes. Choral March 
HAMILTON CLARKE 3d, _ 
—— Book XXXIV. Six Two-part Songs. 
By Various Composers .. ae oe " os « — 4d. 
Book LI. Six Songs for Boys, with 
Chorus. By W.J.Foxertr .. sie bie = - oo) 64d. 
AILEY, C. MORTON—(in G). Magnificat and 


Nunc dimittis. 4d. 


EST, W. T.—“ Jesus Christ is risen to-day, 
Alleluia.” Hymn. (No. 211. Novello’s Parish Choir Book.) 3d. 
REWIS, J. F.—(in E flat). 
vice. 4d. 

ARPENTER, T. LESLIE—(in C).. Communion 
Service. (No. 33. Short Settings of the Office for the Holy 


Communion (including Benedictus and Agnus Dei) for Parochial and 
general use.) Is. 


ag mnie CUTHBERT H.— Office of the Holy 


Communion (with Benedictus and Agnus Dei). 9d. 


UFFE-ADAMS, ARTHUR—4€n C). 
eleison. 2d. 


LLIOTT, J. W.—Benedicite, omnia Opera. (No. 
205. Novello’s Parish Choir Book.) 2d. 


UGHES, P. E.—(in E). Office of the Holy 


Communion. (No. 31. Short Settings of the Office for the 
Holy Communion (including Benedictus and Agnus Dei) for Parochial 
and general use.) Is. 


INCLAIR, GEORGE ROBERTSON —(in F). 


Benedictus. 3d. 


FARNSHAW, R. H.—Vesper Hymn. Oncard. td. 
CHUBB, JOHN W. E.—“ The Story of the Cross.” 


Set to various tunes, Also, Benedicite in A (Chant form), by 
J. Frep. Cuuss. 2d. 


ARRIS, F. W.—*O love, who formedst me to 


wear.” Hymn. (No. 192. Hymns Ancient and Modern.) 2d. 


HEYWoop, JOHN.—Psalm xxiv. Pointed and 


Arranged to an ancient theme, with varied vocal and instru- 
mental harmonies. For Festival Use. 2d 


LY, GEO. H.—‘“ All Thy works shall praise 
Thee.” Full Anthem. For Harvest or Festal Use. (No. 503. 
Novello’s Octavo Anthems.) 4d. 


ALE, CLEMENT R.—“I heard a voice from 


heaven.” Anthem. For Bass Solo and Chorus. 2d. 


Communion Ser- 


Kyrie 


DURING THE LAST MONTH—continuea, 
OUNOD, CH.—‘‘ As the hart pants.” 


Motet, 


For Men's Voices. (No. 24*. Novello’s Octavo Anthems.) 34. 


UDSON, CHARLES M.— I will extol Thee.” 
Full Anthem. For Four Voices. (No. 502. Novello'’s Octay 
Anthems.) 4d. 


ARTIN, GEORGE C.—*O be joyful in the 
Lord” (Jubilate Deo). An Anthem specially na for Choral 


Festivals. (No. 506. Novello’s Octavo Anthems.) 


ITCHELL, ERNEST E.—‘ Bless the 


my soul.” Anthem. For Bass Solo and Chorus. 


URCELL, HENRY.—‘O all ye people, clap 


your hands.” Anthem. For Ascension Day. Two Sopranos, 
Tenor, and Bass. (No. 505. Novello’s Octavo Anthems.) 3d, 


POONER-LILLINGSTON, S. E. L.— saving 
d 


Victim.” Short Anthem. 3d. 


VANS, D. EMLYN.—‘“ How sweet the moon. 


— light sleeps.” A Four-part Song. Words by SHAKEspgarg, 
(No. 737. Novello’s Part-Song Book.) 14d. 


EIGH, W. AUSTEN.—“ Stone wails do not a 


prison make.” A Madrigal. For s.s.a.T.B. 3d. 


ITCHELL, ERNEST E.—“ For ever with the 
Lord.” Sacred Song. For Soprano, Mezzo-Soprano, Tenor, 
or Baritone Voice, with a Four-part Vocal setting. 2s. Four-part 
Vocal setting separately, 1s. per dozen; 5s. per 100. 
UAN-SMITH, LADY.—‘ Hark, mysoul.” Sacred 
Song. The words written by WILLIAM CowPER. 2s. 
J ANDEL.—* The poor Irish lad.” The words, 


symphonies, and accompaniment by WiL.iAM H. Cummings, 
The melody from an autograph manuscript. 2s. 


L 2°, ROSA.—* Ah! si vous saviez comme on 


Lord, 0 
3d. 


pleure.” Song. 2s. 

ICHELL, GUY.—Suite de Morceaux. For the 
Pianoforte. 2s. 

OOD, C. PAGE.—Volkslied. ‘Land and Presi- 
dent.” 2s. 6d. 


(CpRIGINAL COMPOSITIONS for the ORGa 


No. 236. Triumphal March (Op. 26) 
» 237. Rondo Caprice (Op. 35) a et i 
» 238. At Evening (Op. 52) se Fe n> oe 

OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNavaut. 

No. 861. All Thy works shall praise Thee. For s.a.T.3. 

Geo. H. Ery 24. 

ORDAN, C. WARWICK.—‘“ Come unto Me” 
Tonic Sol-fa. 2d. 


ROBERT COCKS & CO’S 
New and Standard Publications. 


NEW SONG ALBUMS. 
[| SaWaeNCe KELLIE.—Eight Songs and One 


Duet. 4s. net. 


AUDE VALERIE WHITE.—Six Volkslieder 


(German and English words). 2s. 6d. net. 


> RANCES ALLITSEN.—Eight Songs from Heine 


(English and German words). 2s. 6d. net. 


8 
Duptey Buck 1 6 
10 














ANTATAS FOR FEMALE VOICES. 


THE FAIRIES’ SPRING. Libretto by Crirton BincHam. Music 
by Freperic H. Cowen. 2s. 6d. net. “ 
TWELFTH NIGHT. Libretto by Cuirron Bincnam. Music by 
ALFRED REDHEAD. Is. 6d. net. F 
A RHINE LEGEND. Libretto by Eowarp OXxENFORD. Music by 

ALFRED J. CALDICOTT. 2s. 6d. net. 
THE SINGERS FROM THE SEA. Libretto by Hua Conwar. 
Music by A. H. BEHREND. 2s. 6d. net. 2 
PROSERPINA. Libretto by Ertis WALTON. Music by OLIveR 





Kina. 2s. 6d. net. 
The above also in Tonic Sol-fa, 1s. each net. 
PRIZE DAY. Libretto by Jessie Morr. Music by CHARLES 
MARSHALL, 32s, 6d. net. 





NEW HUMOROUS OPERETTA. 


JEDEDIAH THE SCARECROW. A Humorous Operetta for 
Female Voices (with ad lib. parts for Tenor and Bass). a 
by BerNnarp Pace. Music by Grorce F. Vincent. Price 


2s. 6d. net; Libretto, 6d. net. 





Recently performed at Nottingham with great success. 
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~ ROBERT COCKS & COS 


NEW AND STANDARD PUBLICATIONS .—Ccontinued. 





WENTY-FOUR ACTION SONGS (in Two 
Rooks). In Old Notation and Tonic Sol-fa, with Pianoforte 
Accompaniment. The Words and Actions by May GILLINGTON. 
The Music by ANNIE E. ARMSTRONG. 
Price 1s. each book. 
Separately, in both Notations, without Accompaniment, 
2d. each number. 





go PICTURES.—Six Tableaux Vivants for 
Children, with illustrations and stage directions. Words by 
May Gituincton. Music by Artuur E. Goprrey. 
In One Book, complete, 2s. ea? Tonic Sol-fa (voice parts only), 
. net. 
Recently performed at Scarborough with great success. 





EW SONGS.— “Duncan,” by LawreNcE 
Ke.iie; “Serenata Veneziana,’ by ANGELO MASCHERONI; 
“Until we met,” by Emitio Pizzr; “Stand United,” by ARTHUR E. 
Goprrey; ‘ When love began,” by Maupge VALERIE WHITE; 
“Mynheer Van Dunck,” by Ricuarp H. WaLTHEw, &c. 
Each song in two or more keys. Each 2s. net. 


EW PIANOFORTE MUSIC. — ‘Colinette,” 
Mazurka, by STANLEY HAwLey, 4s.: ‘ Foglie d’Album,” 
wattro composizioni per Pianoforte, by Akrico Boccut, 5s.; Four 
tee Dances of the 16th and 17th centuries, transcribed by 
ArnoLD DoLMETSCH, 4s.; Grande Valse Brillante, No. 2, in A flat, by 
AnceLo MASCHERONI, 4s.; ‘‘ Paquita,” by ARTHUR HERVEY, 35.; 
“Romance sans Paroles,” by ARTHUR E. GopFREy, 3s. ; &c. 








HE ORGAN RECITAL SERIES. Selected 
and Edited by Epwin H. Lemare. 
No.1.—Scherzo Sinfonico. By AMHURST WEBBER. 2s. net. 


No, 2—Canzona, and Minuet and Trio. By W. WoLsTENHOLME. 
as, 6d. net. 

No. 3.—Toccata in E flat. 
No. 4.—Romance in D flat. 
No. 5—Concert Overture in F. By E. p’Evry. 
No. 6—Second Sonata. By M. Enrico Bossi. 3s. net. 
No. 7—Andante in D. By ALrrep Ho.tuins, 2s. net. 

“Highly creditable to the choice of that excellent musician, Mr. 
Lemare.”—Daily News. 

Other numbers in preparation. 


HE BURLINGTON VOLUNTARIES. — Short 

original Voluntaries, by Organists of the day. Suitable for 
— Organ, Harmonium, or Organ. For either Church or 
ome use. 


By Fivipro Capoccti. as. 6d. net. 
By Epwin H. Lemare. 2s. net. 
2s. 6d. net. 





Twelve Books, each ts. net. 
“A really wonderful collection of music for 1s.”—Civil Service 


ee 


Detailed list of contents post-free on application. 


(CATALOG UES comprising over 20,000 Standard 
and Popular Publications for Voice, Piano, Organ, Violin, Viola, 
Violoncello, Flute, Banjo, Guitar, Mandoline, Orchestra, &c.; also 
Elementary and Theoretical Works, Post-free on application. Please 
state which catalogues required. 


6, NEW BURLINGTON ST., LONDON, W. 











MISS ETHEL BARNARD (Soprano) 
(Bronze and Silver Medals, Cert. of Merit, and Rutson Memorial 
Prizeholder, R.A.M.) 
German Songs a specialty. 25, Upper Richmond Road, Putney, S.W. 


MADAME CLARA LEIGHTON (Soprano) 
(Mrs. William Davies) 


AND 
MR. WILLIAM DAVIES (Tenor) 
i (St. Paul’s Cathedral). 

. For Oratorios, Ballads, and Miscellaneous Concerts. Also lessons 
in Singing and pianoforte. 

For terms, vacant dates, &c., address, 60, Dunsmure Road, Stamford 
Hill, N. Press Notices on application. 
ee 


MR. J. A. MACFARLANE (Baritone) 
For Oratorios, Concerts, &c., 38, Aubert Park, Highbury, N. 
Sir Josep Barney writes: “I have heard Mr. Macfarlane sing 
ith much satisfaction and pleasure. He possesses so much warmth 
of feeling and energy of style as to cause me, in the first instance, to 
tegard him as a foreigner.’ 


HOIRBOYS. — Two LEADING BOYS RE- 
let QUIRED, able to sing Solos if required. Salary, £10. Apply by 
Wart or, personally, on Monday evenings, 7 o'clock, 90, North Side, 

andsworth Common, S.W 


ANTED, for All Saints’, Clapham Park, TENOR 
(£15) and two LEADING BOYS. Good salary. Organist, 
45, Rosebery Road, Clapham Park, S.W. 














CONTENTS. 


The Influence of Henry Purcell on Handel, traced in “ Acis and 
Galatea”... ‘<a aa ie =e ne F 
From my Study (with Illustrations) .. ee as ee « 
New Lights upon Old Tunes és as md aa a 
The Story of a Song “ ne ae a ee aa 
Occasional Notes .. we be a3 ee ee 


Facts, Rumours, and Remarks 
Philharmonic Society 

Bach Choir Festival ? 
Crystal Palace Concerts .. “- Pe 
Monday and Saturday Popular Concerts 
Royal College of Music .. 

Royal Academy of Music .. «s 
Royal Academy of Music.—Lectures .. 
Madame Albani’s Concert 

Trinity College ee 

Musical Association 

Musical Guild aa ae wa 
Highbury Philharmonic Society 
Stratford Musical Festival 


Reviews ee ee oe 

Foreign Notes ee ‘“ Ye oe ee ae as ee 

Music in Birmingham es a ea ee « ee “a 
e Bristol .. “a oa ‘a 
a Dundee ea ’ ae ea ee P 
* East Anglia Ke rr os ea ae ae ee 
‘a Edinburgh a ‘eis an ee ee ee e 
e Glasgow .. ‘ ° ee we aa 
» Liverpool .. ce “a ze we e ‘<a as 
Pm Manchester “a ee ee re e oe “a 
a North Staffordshire .. “ €e ae + aa 
» Northumberland and Durham ae ee <e ee 
i Sheffield and District .. ‘a 4a ‘ xe aa 
a Southern Counties “a 
rr Yorkshire .. a xe ea “s a na “a 
re Montreal .. di ae pe “é an - 


Paris 
Four-part Song— Now the wearied sun declining.”—Richard 


Francis Lloyd, B.Mus. ne ee ee ee 4a se 
Part-Song—“ Spanish Serenade.”—Edward Elgar(Extra Supple- 

ment). 
General News (London) .. ee “a ee se <e “ 
Obituary ee ee on we ee ee ee i ee 
Correspondence ue x “a 4 ee . ee 
Answers to Correspondents aa “ “a ae aa «eo 
Brief Summary of Country News “a ee ee <s 
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£ sd. 

Two Lines .. e oe ee ee ee 0 
Three Lines “ es ee ee ee 0 
For every additional Line «e ee es @ 
HalfaColumn .. “ ee a oe 8 
AColumn .. “s ae 2 a ray 
A Page ‘ie ia ‘i a wa es 
Special Pages (Cover, &c.) by arrangement. 

A remittance should be sent with each Advertisement. 





SPECIAL NOTICE. 


tisements should reach the Office 


of each Month. 


SCALE OF TERMS FOR ADVERTISEMENTS. 


To ensure insertion in proper position A dver- 


NOT LATER THAN THE TWENTIETH 








Candidates must be communicants. Salary, £10. 
letter, with copies of testimonials, to the Director of the Choir, 
F. G. Ogbourne, 7, Matheson Road, West Kensington, W. 


B4ss WANTED, for St. Matthew’s, Bayewaten, 
pply 


by 
Mr. 





ASS WANTED.—Services: Sunday, 11 and 





Abchurch Lane, City. 


35 


Rehearsal, Thursday, 7.30. {£12 per annum. Apply, 2nd inst., 
5.30 to 6.30; or, 7th inst., 7.30 to 8.30 p.m., at St. Mary Abchurch, 
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SCENSIONTIDE.—Mr. GEORGE TROTMAN 

(Bass) is now booking ENGAGEMENTS for Church Festivals, 

Oratorio Performances, &c. ‘* Messiah,” “‘ Redemption,” ‘‘ Creation,” 
“St. Paul,” ‘ Elijah.” Terms moderate. 


AND-BELL SOLOS, for Dinner Parties, Con- 
certs, At Homes. r 

Mr. HARRY TIPPER, 35, The Grove, Hammersmith. ‘ Your 
playing was perfection and most refined.”—W. Ganz. 

HAND-BELLS and GLEES, for Garden Parties, At Homes, &c. 

Royal Criterion Hand-Bell Ringers and Glee Singers, fourteen times 
honoured with Royal patronage and command. 

Apply, as above; or, to Messrs. Mitchell, Chappell, &c., Bond Street. 


(Panee* WANTED, for a large and flourish- 
ing Nonconformist Church in North London. Salary, £60, 
Apply, by letter, to E. M., Musical Fournal Office, 44, Fleet Street, 
London, E.C. 


RGANIST and CHOIRMASTER WANTED, 

for St. Jude’s Church, East Brixton. Good Accompanist and 

thoroughly experienced in training boys and.managing a full voluntary 

choir. Salary, £40. Letters only, stating qualifications, to W. T. S. 
97, Appach Road, Brixton Hill, S.W. 


E-ENGAGEMENT REQUIRED, by experienced 
Organist. Late Organist and Choirmaster of a leading Church 

in North London. Excellent testimonials. Highest references. Com- 
municant. Address, A. Toase, A.R.C.O., 11, Eade Rd., Finsbury Pk., N. 


O PARENTS. — Well-known Professor, high 

social status, twenty years’ Cathedral and Church experience, 

can receive a GENTLEMAN'S SON, about sixteen years, to be 

thoroughly trained for the profession. Daily personal instruction. 

Unusual advantages. North Wales Coast. Health resort; lovely 

scenery. Small premium. Address, in first instance, Precentor, 
Barone Villa, Park Road South, Birkenhead. 


A GOOD TUNER requires SITUATION. Under- 


stands American Organs, Repairs, &c. Good references. 
A. W., 5, Trinity Street, Hastings. 


‘TUNER seeks ENGAGEMENT. Ten years’ 
experience. Knowledge of Harmoniums, &c. Address, W. V. T., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


PIANOFORTE TUNER seeks permanent EN- 
GAGEMENT. Good references. Practical and steady. Ameri- 
can Organs, Repairs, &c. §. M. T., Messrs. Novello, Ewer and Co. 


MPROVER.—Young Man desires SITUATION 

as INDOOR TUNER and UNDER-SALESMAN. Aged 21. 

Abstainer. Apply for reference, &c., A. Branton, Music Warehouse, 
High Street, Witney. 


PARIN ER, with capital (sleeping), or practical 

preferred, to EXTEND a growing PIANOFORTE, ORGAN 
and MUSIC BUSINESS, in a large flourishing manufacturing and 
seaport city. Apply, letter only (strictly private), V. Leslie, Maning- 
ham House, Haverstock Hill, N.W. 


USIC WAREHOUSE.—REQUIRED, by a 
Lady, SITUATION as MANAGERESS. Had entire charge 
six years. References to present employer. M.S., Novello and Co. 


RGAN for SALE (New). 2 manuals, 13 stops, 
pedals and Bourdons. Hydraulic engines fitted to Organs for 
blowing. R. Cope, 21, Jardin Street, Camberwell,S.E. 


(BGAN for SALE.—Cheap. Two manuals and 


pedals, 16 stops. Particulars, &c., from Ginns Bros., Organ 
Works, High Street, Collier's Wood, Merton, Surrey. 












































RGAN.—Two full manuals, Bourdon pedals, 14 

stops. Handsome pitch-pine case. Beautifully finished sweet- 

toned instrument. Built to order in 1884, at a cost of £200; cash 

rice, £120. Apply, Thomas S. Jones and Son, Organ Builders, Marl- 
rough Road, Holloway, N. (Established 1854.) 


PEDALIER, by PLEYEL, Wo rr & Co.,.for SALE. 


Address, Pedalier, Novello, Ewer and Co.,1, Berners Street, W. 








ORGAN PEDAL PRACTICE AT HOME. 


RUMMENS’ 
Organ Pedal Attachment to Pianos 


Obtained the Highest Award at the Inventions Exhibition in 1885, 
and Testimonials have been received from the following eminent 
Musicians (amongst many others): Sir John Stainer, Dr. J. F. Bridge, 
Dr. C. J. Frost, Dr. E. J. Hopkins, Dr. G. C. Martin, Dr. C. Steggall, 
Dr. E. H. Turpin, thus supplying the best possible evidence of 
their practical utility, 





Illustrated Price List sent free on application to the Manufacturer, 
47, CHURCH ROAD, BRIXTON, S.W. 


GUILD OF ORGANISTS. 


Established 1887. 


Patron: THE Lorp BisHoP oF Lonpon. 
President: E. J. Hopkins, Esq., Mus. Doc. 


FOR MEMBERS OF THE CHURCH OF ENGLAND AND 


CHURCHES IN COMMUNION. 





For terms of Membership, particulars of Examinations for F. Gld,0, 
and the Certificate of Practical Musicianship, &c., address, the Hon, 
Sec., Fred. B. Townend, 46, Queen Victoria Street, London, E.C, ; or 


Brentwood, Essex. 
The next Examination will be held Tuesday, July 16, 1895. 


A Free Register of vacant appointments is kept. Several vacancies 





now open—for instance, London: Good Gregorianist, salary, f¢o, No.1 
Efficient Choirmaster: Midlands, good salary; Suffolk town, £25; ay 


Norfolk Watering-place, £30, &c. 


The principal objects of the Guild are: (i.) To improve the statusof iy” 3 


Organists ; (1i.) To obtain ecclesiastical recognition ; and (iii,) To help 


efficient men to suitable appointments. 





” 4 
T. ANNE'S, Soho.—ASCENSION DAY, May 23, a 
Evensong, 8 p.m., Purcell’s TE DEUM and JUBILATE will Re 


be sung with Orchestral Accompaniment. 





BRISTOL TUNE B00 


CompLeTE EpitTion, 1891, 


CONTAINING 


905 TUNES AND CHANTS. 


. Be 








ee a No.1 
A COMPANION TO ALL HYMN BOOKS. 
eo ¢€@ 
No.17. Limp Cloth .. oe 5 0 
» 18. Cloth Boards, rededges 6 o 
» Ig. Small Edition .. se 3 6 
», 20. Tonic Sol-fa .. ss 3 6 
Communications and enquiries as to copyright, and also SC 
as to supplying at reduced prices, may be addressed to the Punt 
Bristol Publishers. 
London and New York: Novetto, Ewer and Co. TH 
Bristol : W. and F. Moraan, Clare Street. GENER 
And all Booksellers and Musicsellers. — 
WILLIAM J. YOUNG’S othe 
POPULAR PART-SONGS ror S.A.T.B. Scuoo 
I love the merry springtime .. ae a .. 27th thousand 2d. Tue G 
Gaily thro’the greenwood .. .. «.. «. 59th yy ad. Skee) 
Welcome, merryMay..  .. «eee jek ee gs ad, Ja 
The comingofSpring.. .. «.. «. a 3d. t 
Blow, ye balmy breezes, blow Wet ee ee 3d. HE A 
BURITIRBUEIS oe ss ste s3th 6» 3d. Scoot 
The merry bird—The streamlet .. a .. 5th — ,, each3d. Reviey 
England's glory—Forest echoes... ee -. Sh yy soe Miscet 
Our National Church... Ae). ts ag 30. adda 


London and New York: NoveE.io, Ewer and Co. 
Manchester: HiME and Appison, 30, Victoria Street. 





WILL GREATLY REJOICE IN THE LORD. } 








SC 





Anthem for Whitsuntide. Music by BEeNnyAMIN CONGREVE. ec 
Price 3d. London and New York: NovELLo, Ewer and Co. « Arc 
SIX POUNDS IN PRIZES 1 
FOR THE THREE BEST UP-TO-DATE SONGS FOR . ' 
SPECIAL BAND OF HOPE GATHERINGS. . y 
Newcastle, Gateshead, and District Band of Hope Union. TUDIE 
Apply, for conditions (with stamp), Musical Director, 11, Cloth Market ANI 
Buildings, Newcastle-on-Tyne. W. 
. P . ITH 

O LIBRETTISTS.—Advertiser is starting an Sur 
AGENCY for the SALE.of SONGS, CANTATAS, OPERAS, Sor 

&c. For particulars, address, Libretto, 26, Hatfield Street, Hatcham 
Park, London, S.E. The ¥ 








OR SALE.— ORGAN PEDALS (College of 


Organists’ scale), complete, for attaching to Piano. Nearly new. 


£9. H.A. P., 50, Earlsfield Road, S.W. 
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JUST PUBLISHED. 
VOLUME VII. 


SELECTED SONGS 


JOHANNES BRAHMS. 


With German, English, and French Words. 





CONTENTS. 
No.1. Standchen—The Serenade. 
2. Der Kranz—The Wreath. 
» 3. Okithler Wald—Where dost thou wave, oh forest 
cool. 
4. Auf dem Schiffe—A birdling flew over the Rhine. 
» 5- Beim Abschied—Parting. 
Der Tod, das ist die kihle Nacht—Death is the 
cooling night. 





Price Three Shillings net. 





London and New York: Novet.o, Ewer and Co. 





Just Published. 
TROIS 


MORCEAUX DE SALON 
POUR VIOLON ET PIANO 
No.1; NADDIA. No.2. ETHELIA. No.3. MAZOURKA. 


PAR 


EMILE SAURET. 


(Op. 49.) 
Price Three Shillings and Sixpence net. 
London and New York: NovE.LLo, Ewer and Co, 


THE 


SCHOOL MUSIC REVIEW 


PUBLISHED ON THE IST OF EVERY Montu. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING POSTAGE, 2s. 


THE SCHOOL MUSIC REVIEW For MAY contTains:— 

GengraL NoTEs. 

RESULT OF THE PRIZE COMPETITION FOR FuPIL TEACHERS. 

Society or ARTS EXAMINATION, 1895. ANSWERS TO Music QuEs- 
tions. By W. Roston Bourke. 

SicktT SINGING WITHOUT SOL-FAING. 

Schoo. Music 1n Nasuua, New Hampsuire, U.S., AMERICA. 

Tre Grocers’ Company’s SCHOOL PERFORMANCE OF “ ExtjaH,” 

Sketch or A First Lesson 1N SINGING FROM THE STAFF, By 
James Gacuie. 

Tue ARMY SCHOOLMASTERS’ TRAINING SCHOOL. 

ScHooL CHoIRs AT THE STRATFORD FESTIVAL. 








Reviews, 
MIscELLANEOUS, 
THE 
SCHOOL MUSIC REVIEW 


CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS:— 

« . 

Arcuers’ Greg.” For s.s.A. (Unaccompanied). By J. STAFFORD 
Smita. 

“ . . 

TE Soncs our FATHERS LOVED.” Irish Air. Arranged for s.s.A. 
By W. G. McNavour. 

Stupies in Curomatics (Tonic SoL-FA) AND IN CHANGE oF KEY 
AND Mone (STAFF), WITH EXERCISES IN THREE-PART SINGING. 


With tHe present NuMBER IS ISSUED A SpEcIAL MusSIcAL 
SUPPLEMENT, CONTAINING “THE SKYLARK.” Easy Two-part 
Song. By ArTHUR RICHARDS. 


The Music and Exercises can always be had separately. Price 14d. 


London and New York: Novetto, Ewer and Co. 
fice: 1, Berners Street, W. 





PERFORMED AT THE 


BIRMINGHAM MUSICAL FESTIVAL 


AND AT 


THE ROYAL ALBERT HALL. 


STABAT MATER 


FOR 


SOLI, CHORUS, AND ORCHESTRA 


G. HENSCHEL. 


VocaL Score, 8vo, 2S. 6p.; VocAL Parts, IS. EACH. 
FuLL Score, £2 2s.; ORCHESTRAL PARTS ON HIRE. 


THE TIMES. 


A musicianly piece of work and altogether worthy of 
Mr. Henschel’s high reputation. 


DAILY TELEGRAPH. 

The new ‘‘Stabat Mater” is quite worthy of a place 
among accepted settings of the same text, and a valuable 
addition to the rich store of music possessed by the Roman 
Catholic Church. . . . There was not a dull moment or 
a break in close attention, the music becoming more full 
of interest as it proceeded, and the climax being the close. 
. . . When the spring of melody began to flow, as in the 
‘“‘ Vidit suum dulcem natum ” of the ‘ Pro peccatis,” in the 
‘‘Eia Mater,” in the beautiful ‘‘ Fac me vere,’ and in the 
most tender and plaintive ‘ Virgo, virginum preclara,” no 
doubt of success could be entertained. 


STANDARD. 

Mr. Henschel’s “‘ Stabat Mater” is beyond all question 
an extremely thoughtful and musical work, and the com- 
poser, who conducted, must have been well satisfied with 
its performance, and with the hearty reception accorded to 
it by the audience. 


MORNING POST. 

Mr. Henschel may be congratulated upon the manner 
in which he has realised the meaning of the words, and 
succeeded in producing a work which, in spite of obvious 
comparisons, may be accepted as an admirable musical 
interpretation of the beautiful hymn. . . . The Italian- 
like beauty of the melody and treatment of the “ Eia 
Mater” aroused genuine enthusiasm, which was increased 
by the subsequent number, the duo and chorus, ‘‘ Fac me 
vere.”’ Other impressive portions of the music met with 
cordial and appreciative recognition. 


DAILY CHRONICLE. 

Mr. Henschel has regarded the old Latin hymn from the 
most reverential aspect, so that it is a composition even 
better suited to a church congregation than to an ordinary 
concert audience, which cannot be affirmed of all versions, 
of Rossini, for example; but there is at least one section 
in which the pervading sombreness of tone is for a time 
suspended. This is the ‘‘ Eia Mater,” the fourth number, 
set as an alto solo and chorus. By lovers of flowing 
tune—and there are more such than some composers 
suppose—this number will be considered the gem of the 
work, 


DAILY GRAPHIC. 


It is a work of considerable ‘originality, essentially 
romantic in its sentiment, and thoroughly in keeping 
with the ritual of the Church in the hymnology of which 
Giacopone’s famous poem occupies so conspicuous a place. 





LONDON & NEW YORK: NOVELLO EWER AND CO. 
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RINK’S 
PRACTICAL ORGAN 
SCHOOL 


CAREFULLY REVISED, WITH THE GERMAN DIRECTIONS 
AND TERMS TRANSLATED INTO ENGLISH 


AND THE PEDAL PART PRINTED ON A 
SEPARATE STAFF 


EDITED BY 


W. T. BEST. 


Bound in Cloth, price Twelve Shillings ; 
Or, in Six Parts, 2s. 6d. each. 








London and New York: Novetto, Ewer and Co, 


THE 


PARISH CHURCH 
CHANT BOOK 


A SELECTION OF SINGLE & DOUBLE CHANTS 
ARRANGED FOR THE DAILY PSALMS 





TOGETHER WITH 


SINGLE CHANTS For tHE CANTICLES 


Rev. HENry J. BIDDER, B.D. 


FEttow or St. Joun’s COLLEGE AND Vicar OF St. Gies’, OxForD 
AND 


J. VARLEY ROBERTS, 
MUS. DOC., OXON., 


ORGANIST OF MAGDALEN COLLEGE AND ST. GiLEs’ CHuRCH, OxForD. 





Price, IN PAPER Cover, ONE SHILLING, 
CiotH, ONE SHILLING AND SIXPENCE, 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


SIX MOVEMENTS 


FROM 


A. R. GAUL’S CANTATA 


THE BOLY CITY 


ARRANGED FOR THE ORGAN 
BY 


GEORGE CALKIN. 








Price Two Shillings and Sixpence net. 





London and New York: NovELto, Ewer and Co. 


EXAMINEES IN PIANOFORTE PLAYING. 


A CONCISE AND SIMPLE PLAN FOR FINGERING THE 
SCALES IN DOUBLE-THIRDS AND DOUBLE-SIXTHS. 


Designed specially for the use of Examinees, 
By WALTER FITTON 


(Professor of the Pianoforte at the Royal Academy of Music). 





Price One Shilling net. 


London: Epwin AsHpDown (Limited). 


Just Published. 


COMMUNION SERVICE 


In E MINOR 


FOR SOLI, CHORUS, AND ORCHESTRA 
COMPOSED BY 


FRANK J. DOSSERT. 


The English Adaptation by the Rev. J. TroutsBeck, D.D. 





Price Two Shillings net. 





London and New York: Novetto, Ewer and Co, 


CHURCH MUSIC 


BY 


EDWARD BUNNETT, Mus.D., Canras. } 








SERVICES. 
Benedicite (in Chant Form) ‘ ni ae i wo 
Te Deum laudamusin G. Four voices a ae 60a 
Communion Service ar a% an ets aie ee we OM 
Preces and Responses 4d. 


* ‘Tonic Sol-fa. 
Magnificat and Nuncdimittisin F .. .. we ow we TH 
” ” ” A oe oe ee oe oe i 


” + » Ee oe ee 7“ sa 


EASTER ANTHEMS. 


“Tf we believe.” Four voices .. ue ve ate « se 
ss Tonic Sol-fa .. 14d. 

“T will magnify Thee” .. oe ee re ie vey hee 
A ae Tonic Sol-fa .. ‘“ we ve oe Idd, 

ORGAN. 

Largo in E flat ee oe oo ae oe oe net 1s, od. 

Minuetto ee ee ee ee ee oe oo » 18.64, 

Three Short Andantes... ee ee ee ee » 28, 04, 

Twelve Short Easy Pieces ee : oe » 28,00 


SECULAR VOCAL. 

Part-Sonc—" Spring” .. ee ve +s ae o-. e 

a “Over hill, over dale” .. iA we os | ae 

as “The Rhine Maiden” .. oe ae << ‘ea 

a ‘* Beware”... Pe me os ae << seo 
London and New York: NovEtto, Ewer and Co. 


NEW ANNIVERSARY ANTHEM. 


I WAS GLAD WHEN THEY SAID UNTOME 


Sample copy sent on receipt of 1d. stamp. 
HorsFALt and BAILeEy, Huddersfield. 








Great successes by same CoMPOSER :— 
The Earth is the Lord’s. 7th Edition.. oe we ee 
Bless the Lord, O my soul. 3rd Edition oi «oem 
Give the King Thy judgments. 2nd Edition.. 
Each of the four Anthems in Tonic Sol-fa_ .. << ie 


SUITABLE FOR ALL SEASONS. 


ABIDE WITH ME 


FULL ANTHEM FOR FOUR VOICES 


BY 
R. H. TURNER, M.A., Mus. Bac., F.R.C.0. 
(Organist of St. Paul’s Cath. Church, Dundee). 
Price Fourpence. Tonic Sol-fa, 2d. 
London and New York: NoveELLo, Ewer and Co. 
May be had direct of the Composer, Dundee. 
Press OPINIONS. ¥ 

‘ Will be an exceedingly welcome and useful addition to the library 
of many church choirs.” — Dundee Courier. 

“Marked by a considerable amount of originality.” — Dundee 
Advertiser. = 

“The charming setting of the anthem, ‘Abide with me.’”"—Dundte 
Evening Telegraph. ; 

‘Excellent in style and taste.”-—Nottingham Guardian. 

“An admirable setting.”—Halifax Guardian. 

“A very satisfactory setting.”—Daily News. 

**A scholarly setting.”—Birmingham Gazette. 

Also, by the same Composer—Te Deum, price 4d. (Novello and Co.); 
Magnificat and Nunc dimittis, price 3d. (Novello and Co.) ; Benedictus 
and Agnus Dei, price 3d. (Novello and Co.) 


HUMOROUS PART-SONG ror S.A.T.B. 
To: THE PIPER’S SON. By ALFRED ALLEN. 


“A capital setting of the old nursery rhyme. Would raise 
many hearty peals of laughter.”—Daily Chronicle. Price 34. 











London and New York: Novetio, Ewer and Co. 
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JUST PUBLISHED. A N yi I | E M S 
‘E No. 46. NOVELLO, EWER AND CO.’'S ron 
, ; 
MUSIC PRIMERS AND EDUCATIONAL SERIES. 
Edited by Sir JoHN Stainer and Dr. C. Husert H. Parry. 
. ASCENSIONTIDE. 
= = : Awake up, my Glory P =F ea -. M. Wise 3d. 
| Christ became ebodent unto death ‘ ee J. F. Bridge 14d. 
| | he } | Christ is not entered into the sted Places .. Eaton Faning 14d. 
For it became Him .. ea ee Oliver King 14d. 
.D. God is gone up “ @« «© © € Croft 4d. 
A SET OF SCHOOL SONGS Grant, we beseech Shee <. cs cee Swe, ew 
If He then be risen .. ‘<< <a a as -- J. Naylor 3d. 
FROM *It shall come to pass or ss oe ee .. B. Tours rad. 
King all glorious ‘aa ‘ ee v« .. J. Barnby h 
*Leave us not, neither forsake us” a “a .. J. Stainer 14d. 
——— MUSICAL GESTURES aa up your heads ae as oe ae sau i. 
clap your hands .. ee ee ee ee tainer . 
A NEW AND EASY GUIDE TO THE STUDY OF THE ad at a ah “a a on aes ‘_ oe 3d. 
od, the King o ory. i a «se “4 mart 4d. 
RUDIMENTS OF MUSIC, COMBINED WITH #0 law amiabie = ‘6 a ‘! J. Barnby 3d. 
NTAB. PHYSICAL EXERCISES *O Lord our Governor me “a a es ..H. Gadsby 3d. 
O Lord our Governor 4a “a aa Pe .. Marcello 14d. 
BY pe risen pape er Me ae me i. - me F —_ i 
*Rejoice in the Lor <a es ee aptiste alkin 3d. 
, 4, FREDERICK BRIDGE *Rejoice in a Lord ee ny ee ry Ae —- _ 
oe eearthisthe Lord’s .. ‘a o aa rimn 4d. 
— i Mus. Doc., Oxon. ' The Lordisexalted .. .. .. .- --  J-E. West rad. 
ee a4 Organist and — of the am seen of Westminster Abbey ; The Lordis King .. poe ie oe a H. Gadsby 6d. 
o- 4d. resham Professor of Music. 
oo Iga ° ° 
i i Price Ninepence. i W HITSUNTIDE. 
London and New York: Novetto, Ewer and Co. And all the people saw “s it xe . Stainer 6d. 
, | —_ when bade of Pentecost .. oa “Charles — 3d. 
oe Qf spantsthe hart .. ee oe ee pohr 14d. 
oe TA. W E B S T E R’ S *Come, Holy Ghost . ee a te ne “TP, Attwood He: 
in = Come, Holy Ghost .. ea EP “a < .L. Hatton 3d. 
ee Idd. CHILD’S PRIMER Come, Holy Ghost .. Sie ee a eorge Elvey 4d. 
OF THE Eye hath sy seen (two- -part) 8 a ea ae a resem 3d. 
*God came from Teman_ .. es es oe teggall 4d. 
t pe: T H E O R Y O F M U S I C Po sad isa — — Re ee os Ws 3 — = 
18. 6d, ° rieve not the Holy pirit . tainer 3d. 
as, od, Second Edition, One Shilling. Holy Spirit, come, O come (Ad spiritum Sanctum) G. C. Martin 14d, 
, 28,00, Seensiitie jelkemmiaate death I —_ te Spirit na 4 Pe: Tae mc = 
simple, elove Me .. - “ os «a es eap I 
4h London and New York: Novetto, Ewer and Co. Hye — - cr | Ce C = - ry 
*IfyeloveMe.. .. .. .. 2s 2, RP. Stewart 14d. 
oo THE LEGEND OF THE If ye love Me .. we oe oe -» Herbert W. Wareing 3d. 
on In my Father’s House <a pe “a J. Maude Crament 3d. 
\ X 7 OO D It shall come to pass . ee “ .G. Garrett 6d. 
a ee — heart be troubled ” _ HL G. Ea ana 3d. 
* oly Ghost, into our minds .. ee .. G. A. Macfarren 14d. 
A JUVENILE OPERETTA IN ONE ACT *Oh! for a closer walk with God .. “a .. Myles B. Foster 14d. 
ME FOR UNISON SINGING Praised be the Lord daily .. ne ee ee J. B.Calkin 14d. 
TO There is no condemnation .. H. S. Irons 3d. 
VERSE BY When God of old came down from Heaven - Rev. E. V. Hall 3d. 
Mavup BaLpwicxk We will rejoice ay ze ~e ve ‘ “a Croft 4d. 
COMPOSED BY 
ALFRED R. GAUL. TRINITYTIDE. 
3d. Price One Shilling. Beloved, let us love one another... .. —... Gerard F. Cobb iS 
‘ : a P Beloved, if God so loved és ee a éee , 
i Tonic Sol-fa Edition, price Sixpence. Words, 7s. 6d. per 100, *Bilessed is the mans. sa u he Se its John Gove ‘a, 
1d. ae TE essing an ory .. - at ae oyce 14d. 
—_- London and New York: Novetto, Ewer and Co. *God so loved the world . ae ae Matthew Kingueen 14d. 
Grant, O Lord.. ee ee ee ee ee as Mozart 14d. 
Just Published. *Holy, holy, holy .. «e wa wa oe Crotch 3d. 
How goodly are Thy tents .. «e «a “a .-F, Ouseley 14d. 
How lovely are Thy dwellings .. oe ae an Spohr 14d. 
STABAT MATER *I am Alpha and at a an aa “a .. J. Stainer 14d. 
I beheld, and lo! ee “a ae “s Blow 6d. 
R C.0. FOR LD ay a that | cial is great “a “ ‘aa ‘ . Cute bo 
hice n humble fait a “ a xa 14d. 
SOLI, CHORUS, AND ORCHESTRA *In Jewry is Godknown .. oe os J. Clute Whittel 14d. 
BY In sweet consent ae ‘ es f E.H. Thorne 3d. 
0. G. HENSCHEL —a eee ee ee i — 3d. 
. . saw the ee oe we aa e .. J. Stainer 6d. 
(Op. 53.) I will magnify .. 4a “a a «s J. Shaw 3d. 
, the library : I will sing of Thy power és we ue ee . Greene 4d. 
First performed at the Birmingham Triennial Festival, 1894. *I will sing of Thy power ..  .. ee we “A. Sullivan 14d. 
1 Dundee I will sing untothe Lord .. es ee ee H. Wareing 3d. 
FULL SCORE. *Lord, we pray Thee — “a < Hy J. V. Roberts 14d. 
Dundee Price Forty-two Shillings. oO Father blest ee ee ae Se ee . J. Barnby 3d. 
O taste and see re ue ae x we J. Goss 3d. 
London and New York: Novetto, Ewer and Co. *Otasteandsee = «swe wen - A. Sullivan 34d. 
O taste and see as ne 7 A.H. Mann 3d. 
Price 1s. 1d., Post-free. Ordinary Music Size. + mar my berg Lord . co ote “Amol D. Teen 14d. 
and upa “ . « ‘7 oss 4d. 
to and Co); THE ORCHESTRA AT A GLANCE. *The Lord is my Shepherd .. Si ae .G. A. Macfarren 14d. 
Benedictus A Chart arranged in Score, , Showing Pitch, Compass, and Capabilities a — pe engl eee eae 4 ey 34. 
1 ee ee e es 5 
eee . ee Ee shalt = me vig of life os = Foy. per mad 
atsoever is born of Go 3 & akele 3 
ALLE. b “Essential to writers for and students of the orchestra. ‘ad Anthems marked thus * may be hed i is Aes Sol-fa, 1d. to 2d ea 
D ise vA capital condensed work on instrumentation.” y aa 
Would ral iB ‘Itis, i in fact, a book on orchestration condensed i into a single folio.” 
3d. A simply wonderful amount of information.” 
0. Huddersfield: E. A. Lopce, Lion Arcade. LONDON & NEW YORK: NOVELLO, EWER AND CO. 
j 
; 
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Just Published. 


Six Two-Part Songs 


FOR FEMALE VOICES 





THE WORDS WRITTEN BY 
SOMERVILLE GIBNEY 


THE MUSIC COMPOSED BY 


MYLES B. FOSTER. 


Fairy Workmen ue a se a ws és 3d. 
Pheebus ee ne oie se ny ae ne es os 2G. 
Get up!.. se *% 5 a6 oe i as ‘i i oad, 
A Fairy Fancy ae hi os ee er ate oe a 
Do your very best .. we x 6 om os ie os a 
Lined with gold... wa ; oe se Bee 


(Nos. 92-97 in Novello’s Octavo Edition of Two-Part Songs for 
Female Voices.) 





London and New York: Novetio, Ewer and Co. 


NEW WHITSUNTIDE MUSIC, &c., 


By CALEB SIMPER. 








*LET GOD ARISE. 


New Anthem. Price 3d. Brilliant Choruses, written in an attractive 
style, with vigorous Bass Solo and expressive Soprano or Tenor Solo 
(or Soprano Chorus). 


*THEY SHALL MOUNT UP WITH WINGS, AS 
EAGLES (7th 1,000). 

Favourite New Anthem. Price 4d. Sung at a Choral Festival with 
great success. “ Full, free, extremely pleasing and effective. It is just 
the kind of music choirs revel in.”"— West Cumberland Times. 

* ANNIVERSARIES anv FESTIVALS. 

For Sunday School and Choir. Seven exceedingly pretty Hymns and 
Tunes. Price 2d. Words, 3s. 6d. per 1co. 
POPULAR FLOWER SERVICE. 


19th 1,000, Sixextremely pretty Hymnsand Tunes. Great favourites. 
Price 2d. Words, 3s. 6d. per 100. 
“Splendid ”"—“ Beautiful "—“ So pretty ’—" Gems of melody.” 


THE Day oF PENTECOST. 14th 1,000.. we a5 as os ae 
IF YE LOVE ME. oth 1,000 ms aia Be eS ics 3d. 
LET NOT YOUR HEART BE TROUBLED. 13th Edition are es 3 
*BREAK FORTH INTO Joy, 13th 1,000 .. i + a 06 es 
Sung at Choral Festivals in Downpatrick Cathedral and Begelley. 
GIVE GLORY UNTO THE LorpD. 16th Edition ne - os. ite 
*I WILL FEED My FLOCK. 31st 1,000 .. a as ee os 8 
O HOW AMIABLE. 4th 1,000 os os as Bie 


A complete list of all Caleb Simper’s immensely popular and favourite 

Anthems, Services, and Carols is printed on the back of ‘ They shall 
mount up,” see above. 

Those marked (*) are also published in Tonic Sol-fa. 

London: Weekes and Co., 14, Hanover Street, Regent Street, W. 

Chicago, U.S.A.: Crayton F. Sumy, 174-176, Wabash Avenue. 





Very effective and not difficult. 


EDWYN A. CLARE'S 
“WHITSUNTIDE ANTHEMS. 








WHEN THE Day oF PENTECOST. 4th 1,000 .. ee in oo 
THE LorD REIGNETH. 4th 1,000 (Sol-fa, 2d.) oe oe os 94. 
PRAISE THE LorD, O JERUSALEM. 14th 1,000 oe oe oo 3d. 


Sung by 400 voices at Doncaster. 

PoPpuLAR MAGNIFICAT AND Nunc pimITTisin D. 7th1,000 .. 4d. 
Full of vigour and flowing melody. 

London and New York: Novetto, Ewer and Co, 


AJEW ORCHESTRAL MUSIC. — Easy, melo- 


dious, and effective; for Concert, Drawing-Room, and Church 





use, 
Matt, A. E.—Sunset Reverie (The sun receding slowly steals away). 
Piano, 2s.; Full Orchestra, 2s.; Octuor, 1s. 4d.; Extra Parts, 3d. 
Matt, A. E.—Dévotion Rustique Angelus (A distant view of a village 
church, peaceful and secluded). Piano, 2s.; Full Orchestra, 2s. ; 
Extra Parts, 3d. 
Gowens, C.—Caprice. A characteristic piece, somewhat out of the 
ordinary rut. Melodious and musicianly. Piano, 1s. 6d.; Full 


JUST PUBLISHEI. 





PRICE, COMPLETE, 3s. 6d. 


GIPSY SUITE 
FOUR 


Characteristic Dances 





1. Valse Melancolique (‘‘ Lonely Life”) .. t 6 
2. Allegro di Bravura (‘‘ The Dance”) ie HERG 
3- Menuetto (‘Love Duet”) .. es oe I 6 
4. Tarantella (‘‘The Revel”) .. oe +. 20 


COMPOSED BY 


EDWARD GERMAN. 


ARRANGED FOR THE PIANOFORTE BY THE 
COMPOSER. 





Full Score, MS. 

String Parts, 7s.; Wind Parts, 14s. 
Pianoforte Duet Arrangement, price 4s. 6d., now ready. 
Military Band Arrangement, by DAN Goprrey, Jun., price 

15S., now ready. 
Violin and Pianoforte Arrangement, in the Press. 





LONDON & NEW YORK: NOVELLO, EWER AND CO 


SUITE 


FROM THE MUSIC TO 


HERMAN MERIVALE’S DRAMA 


‘“ RAVENSWOOD” 


SECOND ENTR’ACTE 
THIRD ‘. (Courante) 


COMPOSED BY 


A. C. MACKENZIE. 


(Op. 45.) 


Pianoforte Duet Arrangement, 5s. net; String Parts, ros. 6d. 
Wind Parts and Full Score, MS. 





PRELUDE 
FIRST ENTR’ACTE 


London and New York: NovE.Lo, Ewer and Co. 





Dedicated to J. Frederick Bridge, D.Mus. 


FOUR SONATINAS 


FOR THE 


ORGAN 


No.1. In D minor. No.2. InG major. No. 3. In A minor. 
No. 4. In C major (on Passion Chorale). 


COMPOSED BY 


ARTHUR B. PLANT, 


Mus.B , Oxon.; F.R.C-O. 








Price One Shilling and Sixpence each. 
(Novello’s Original Compositions for the Organ, Nos. 228-231.) 





London and New York: NoveLito, EwER andCo. 
Just Published. 


LETTERS OF A BARITONE 
By FRANCIS WALKER. 


Small crown 8vo, 5s. Py . 

“He writes more than fairly well, and these familiar epistles, 
addressed by him from Florence to his sister in the States, have t 
merit fiot only of genuineness, but of brightness and thoughtfulness. 
Mr. Walker went to Italy to study the art of singing, and in these 
pages he describes the progress he achieved and records the impres 
sions he received. .. . They are agreeably gossipy, and contain many 
interesting references to well-known musicians, both creative ant 
executive. To students of singing they may be specially recom 
mended.” —Globe, 








Orchestra, 2s 6d.; Extra Parts, 4d. 
London: Hawkes and Son, 28, Leicester Square, W.C. 


London: Wm. HEINEMANN, 21, Bedford Street, W.C. 
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NOW READY. 


TWO BOOKS OF SONG 


COMPOSED BY 


JACQUES BLUMENTHAL. 


(Op. ror.) 


in view in writing them. 





PRICE, EACH VOLUME, IN PAPER COVER, 4S. ; 


OR, BOUND IN CLOTH, 6s. 





PREFACE. 


Tue collective title given to these songs does not quite express the idea which the Composer had 


But it was impossible to find an exact equivalent in English to the 


French Chansons Intimes or to the German Intime Liedchen. 

In these short songs the Composer has tried to give expression to some of our deeper 
feelings or questionings—such songs as one might sing to oneself, when in the mood, or to 
some intimate friends. 
The Composer is indebted to H.R.H. The Princess Louise (Marchioness of Lorne) for the 


drawings representing respectively Shadow and Sunshine, 


Volumes by Her Royal Highness. 


graciously designed for these two 


CONTENTS. 





Vot. I.—IN THE SHADOW. 


With A Frontispiece By H.R.H. Tue PRINCESS 


Pe oF ey Fe 


. Softly °- ee oe 
. sy zogerst du? (Haunted) we 
. Erster Schnee (First Snow) 

. Auf Nimmerwiedersehen (A Good-bye) 

» Illusions Perdues (Lost — ee 
. Die Thrane (A Tear) .. ‘ ee 
. Zu Spat (Too Late) ee . 

- Contraste (A Contrast) 


. Shadowland wa aa 


Louise (Marchioness of Lorne). 


Schatten (In the Shadow) 

Nur einmal noch (The last Request) ”* Julius Sturm. | 
Erlésung (A Release) .. . -. F. Weber. 
Das Meer (By the Sea) . es -. Strachwitz. 


And Yet! .. ee ee 
Thr Grab (Her Grave) .. 
Im Garten (In the Garden) 
Toujours (Alway) .. : 
Entfernte Glocken (Distant Bells) 
Suppose .. ee = 


can’st thou sleep in comfort ’) ee 


H. Heine. | 


- Stephen Campbell. 
.» Martin Greif. | 

‘ R. Prutz. 
, Sully-Prudhomme. 
Max Kalbach. 

F. Bowen Graves, | 
Eastman. | 
- Von Schack. 
Moritz Hartmann. 
A. Stiehler. 


I. Kerner. 
.. Betty Paoli. 
.. A. Levain. 


H. Heine. 
. George Macdonald. 


Vou. IIL—IN THE SUNSHINE. 


WirtH A Frontispiece By H.R.H. THE PrINcEss 


eH He ee 


| 22. 
23. 
24. 
25. 


. Missverstanden (Misunderstood) Elise Tuel. 
. A Dirge -- _R.L. Stevenson. | 
. Liebeserwachen (Fated Love) . Peter Lahmann. 
. Das Blatt im Buche (Memories) ee ee oe | 
. Come not when I am dead Lord Tennyson. | 
» Der schwere Abend (A Valediction) N. Lenau. 

Kein Wort (Resignation) -» | Max Haushofer. 

Compensation ee oe -» Stephen Campbell. 
- Allearthly joy returns in pain .. Dunbar (1460-1520). 
» Lebewohl (A Farewell) . Ida von Diringsfeld. 
- Wie kannst du ruhig schlafen ? (How 


ASO YWONEHunn 


Louise (Marchioness of Lorne). 
Ein schéner Stern (New Hope) 
Mein Freund (A Friend).. Hermann Lingg. 
Witha Flower .. .. Emily Dickinson. 
Mein guter Engel (The Angel of my Life) Karl Zettel. 
Treue (Single-hearted) .. G. Pfitzer. 
Erwachen (Love’s awaking) .. .. A, Trager. 


Le meilleur moment des amours (The 
Moment Eternal) . Sully-Prudhomme. 


Die Gefangenen (Two Captives) .. Julius Sturm. 
Some future day .. Arthur Hugh Clorgh. 
Wandlung (Transformation) - Betty Paoli. 


H. Heine. 


Die Zufriedenen (In Paradise) .. L. Uhland. 
Ich liebe dich (A Declaration) .. Hermann Lingg. 
War ich der Regen (Wishes) .. -. J. Mosen. 


Hermann Lingg. 
..J. B. Fischer. 
.- Julius Sturm. 


Das Schweigen (A Silence)... 
Mein Alles (My All) ee ee 
Abendlied (Dream-flights) 
Anbetung (Adoration) .. ee .. Betty Paoli. 
Le Navire est 4l’eau (Saved) .. A. C. Swinburne, 
At Last .. From “ Love lies bleeding.” 
Frieden (The mogie touch) Th. Storm. 
Ein verrathenes Geheimniss ate be- 

trayed secret) .. Julius Sturm. 
Erbarmen (The pity of it) ee .. A. Trager. 
Illumination oe From ‘“ Love lies bleeding.” 
My River .. Emily Dickinson. 
Seliger Tod (Resurrection) oe .. L. Uhland. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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ASHDOWN EDITION jit 


Of Standard Pianoforte Music. 






































NET. NET, 
i VOL. S. D. | VOL. S.D. 
1. CHopin’s Twenty-seven Studies we i be -. 2 6) 47. ScHUBERT’s Posthumous Works ie ey eo ep 
2. STEPHEN HELLER’s Album. Op. 138 . +» I 6/48. Bacne, F.E, Five Characteristic Pieces « Ee 
i} 3. Henri Rousier’s Twenty Melodies of Franz Schubert .. 2 0 49. Lort. Selection No. 1 (Six Pieces) ae 10 
} 4. STEPHEN HELLER’s Twenty-four Preludes. iad 81 +» I 6}|50. CRAMER’s Studio. Book. Studies 1 to 42. ee oe «eee 
q 5. CHopin’s Eighteen Nocturnes .. +. 2 0| 51. Cramer's Studio. Book 2. Studies 43 to ‘ot eo 
i 6. Czerny’s One Hundred and One Exercises .. oe I 0|52. BEETHOVEN'S Twelve Waltzes .. 0 - 2 
a 7. Czerny’s Etude de la Vélocité .. oe os ee 1 6} 53. Srvas’ Six petits morceaux. Op. 17 « Eso 
Hi 8. ScHUMANN’s Phantasiestiicke. Op. ~ ae .» I 6|54. BEETHOVEN’s Five Sonatinas ; oe 10 
: 9. ScHuBeErt’s Eight Impromptus.. a se : +» I 6) 55. GiBsoneE's Meditations (First series) . s Eo 
| to. Liszt's Soirées de Vienne . oe sis oe .. 2 6|56. BennetT’s Preludes and Lessons oe oe + 20 
st 11, CLEMENTI’s Six Sonatinas. Op. 36 oe oe +» I 0/57. HELLER’s Douze Valses. Op. 97 on ¥06 
| 12, STEPHEN HELLER’s Thirty-two Preludes. Op. 119 .» I 6/58. Bertini. Twenty-five iaaenary Studies. “Op. 137 ss F0 
id 13. RUBINSTEIN’S Soirées 4 St. erated (Six Morceaux). 59. WotennaAupT. Selection No. 1 (Six Pieces) ce = ow BO 4} 
i Op. 44 oe oe y +» I 0©|60. Epouarp Dorn’s Mountain Memories 10 } 
it } 14. CHOPIN’sS Forty-three Mazurkas . nie 3 0/61. CzeRNy’s Introduction to the Etude de la Vétocité 
* 15. SCHUMANN’s Album fiir die Jugend. Op. 68 .. oe ee oe Op. 636 o 30 
ow 16. Dussex’s Six Sonatinas. Op. 20 + eo I 0} 62, Scuupenr’ s Moments musicaux and Valses nobles.. |. 1 0 
i i 17. GoTTSCHALK. Selection No. 1 (Six Pieces) « oa is 1 0| 63. ScHUMANN’s Faschingsschwank aus Wien. Op. 26 I 0 
i 18, KuHLAu’s Six Sonatinas. Op. 55 ee It 0| 64. D1aBeLii. Four Sonatinas. Op. 151.. as ee To 
4 19. CHopin’s Eight Waltzes .. I 6/65. PFEIFFER. Twenty-five Studies. Op. 70 20 
4 20. KuLvak’s Youthful Days. Twenty- “four Characteristic Pieces 1 6|66, Rarr. Douze Romances. Op. 8 oo I 6 
4 21. KESSLER’s Twenty-four Studies . 2 6|67. MENDELSSOHN. Christmas Pieces. Op. 72 10 
4 22. CLEMENTI's Six Sonatinas. Op. 37 and 38 1 6/68. MoscnHeves. Grand Characteristic Studies. Op. 9 20 
i 23. CHOPIN’s Twenty- five Preludes .. 1 6/69. DiABELLI. Twenty-eight aneeeies Exercises, es 
24. CLEMENTI’s Gradus ad Parnassum. 28 Studies. (Selected Op.149 .. ws ee 10 
and edited by Walter Macfarren) .. ne us oo @ GSO, eo Little Musicians. * ‘Twenty short “Pieces, 
25. JOHN FreLp’s Six Nocturnes... oe a oe aa Soko Pp. 3 ° ae oo ° 10 
26. Lort’s Circle of Diatonic Scales 1 6/71. Herz. Reales ‘and Exercises .. « 30 
27. DIABELLI’s Seven Sonatinas. Op. 168. ‘ 1 o|72. Guruitr. Child-life. Twenty little Pieces. “Op. 74 ow 2S 
28. KuLvvax’s Les fleurs animées. Seven Characteristic Pieces 1 6/73. HELLER. Transcriptions of Schubert Songs (Twelve) .. 1 6 
29. MENDELSSOHN’S Thirty-six Lieder ohne Worte .. - 1 6/74. Bertini. Twenty-five Studies. Op. 32. Sequel to Op.29 1 0 
30. Czerny’s Forty Daily Studies .. as ae ae 1 6/75. KircHNER. Album Leaves. Albumblatter. Op. 7 i Ee 
31. W.S. Bennett’s Six Studies. Op. 11 se * .» I 0/76. Rusinstern. Acrostychon (Laura). Op. 37.. a ae 
32. STEPHEN HELLER’s Restless — Op. 82 oe +» I 6/77. Bertini. Twenty-five Studies for Small Hands. Op. 100 I 0 
33- KuHLAv’s Four Sonatinas. Op. 8 oe o* 1 0|78. Rowpe. Op.36. Flying Leaves(Twelve Pieces) .. .. 1 0 
34. F. Hitver’s Sei capriccetti. Op. 3 I 0/79. ScHULHOFF. Douze Etudes. Op. 13 ea 1 6 
35. Bertini’s Twenty-five Studies. 3d. 29 1 0/80, Mayer. Shadow Pictures. Six Pieces. Op. 198 .. 1 6 
30. Mayer's Six Etudes Mélodiques. Op.149 . a +» I 0/81, FLaxLanp. Douze Piéces > a we . te 
37. SCHUMANN’s Scenes in the Forest. Op. 82 .. am +» I 0/82, ScHUMANN. Bunte Blatter. Op. OO es oe « £4 
38. Cuopin’s Four Ballades ie +» I 6/83. DusseK. Six Sonatinas Op. 46 10 
39. STEPHEN HELLER’s Promenades d’un solitaire. Op.78 .. i 0} 84. ~~ — Studies on he Works of Chopin. Cour 
40. KALKBRENNER’S Twenty Studies. Op.169 ..  .. <0 Op. 1 : oo 20 
41. Scumitt’s L’Indispensable. Op.16 .. es se oo ke ee Fe gs At Home. Op. 120. oe o« 28 
42. BENNETT’s Suite de Piéces. Op.24 . 1 6/86. Tours. Five Characteristic Pieces. Op. “ Pe co ae td 
43. CzeErny’s Fifty Etudes. Op. 740. beh % ‘Studies Ito 24 1 6/87. Herz. 1,000 Five-finger Exercises... 10 
44. CzeErny’s Fifty Etudes. Op. 740. Book 2. Studies25 to50 1 6| 88. BEETHOVEN. Three Sonatas (Pathetic, Moonlight Sonata 
45. Mayer's Six Etudes. Op. 31 Io with Funeral March) .. oe os ow (Ee 
45. STEPHEN HELLER’s Promenades d’un solitaire (and set. 89. CHwaTAL. Musical Miniatures . “ w co & 
Wanderstunden). Op. 80 6 (To be continued.) 
VOL. ‘ voL. S. D. 
1. Concone. Fifty Singing Lessons ee le médium de la 14. MARCELLO. Five Sacred Duets for Female Voices.. ow £0 
voix). Op.g 1 6/15. Rusint. Twelve Lessons on - — — of eae 
2 —- Pervaini. Six Lessons i in Solfeggio for Two (Soprano or Tenor) .. 1 6 
Voice 1 0| 16, Garcia. School of oe, aa, ap ee 
3. NIELS W. Gave. Eight Vocal Duets (English and German 17. Franz Ast. Sixty Solfeggi and Vocal Exercises .. «. I 0 
words) : 1 o| 18. GrarpINnI. School of Singing for Baritone and Bass oe Fae 
ey 4. FRANZ ABT. Ten Vocal Duets (English ‘and German ‘words) 2 0|19. CoNconE. Twenty-five Lessons. Op. 10 (to follow Op.9) 1 0 
in: 5. —— and Nava. Twelve Solfeggios for Contralto 20. Concone. Thirty Singing Lessons. Op. 11 sl follow m 
17 oice x to Op.10o)_. o I 
fi 6. KELLER. Eight Vocal Duets (English “and German words) I O| ar. Cuadeut Forty Lessons for Deep Voices. ‘Op. 7 nee el 
7. PANSERON. The Elements of Singing.. 1 o| 22. Concone. Fifteen Vocalises. Op. 12.. ave ‘ oo 1 6 
8. W.S. — Six Songs (English and German words). 23. Rossini. Gorgheggie Solfeggi.. os «60ce TO 
: Op. oe “ 1 o| 24. F. E. Bacue. Six Songs with English and German 
3 o> LE, teen: * Five ‘Chamber Duets - Io words . ia a m= t2 
: to. F, LacHNER. Three Trios for rusanes Voices (English 25. PrnsuTI. Five Two-part Songs... Ae +e o 10 
i and German words) . as ». 1 0| 26, STEPHEN GLOVER. Five Vocal Duets.. 10 
: 11. MENDELSSOHN. Six Two-part Songs. “Op. 63 oo +. I 0] 27. TRAVERS. eeaediniel Progressive Solfeggi for Medium 
: 12. F. Romer. Six Vocal Duets... sal “<a 2 2 Voice te mee me 10 
Hil 13. BorpoGni. Twelve neonates “vocalises. “Contralto or "(To be continued. ) 
t } Mezzo-soprano .. I 6 
a | 
ii ASHDOWN. EDITION OF STANDARD VIOLIN MUSIC. 
ft (FOR VIOLIN AND PIANO, UNLESS OTHERWISE INDICATED.) 
i NET. | NET. 
i VoL. S. D. | VOL. 8 D. FROY 
iL x.) GaPRiGAtpum. FivePieces: ... s0) s <s  -s« F 6 | >. Kayser. Four Sonatinas. Op.58 .. «+. «+ «+ 2 2 
2. Drext. Six Gavottes as “ fas Bn -» I 6| 8 Lance. Six Pieces ae ae . os, 200 
F i 3. BuRGMULLER. Three Nocturnes. ac me aa Ew g. Spour. Grand Violin ‘School. Translated from the 
ie 4. Hevverand Ernst. Les gages d’amitié. BookI. (Seven German, with Portrait of the Composer. (With accom- 
i Pieces) A a ~o Ret paniment for 2nd Violin) ar oe ° 
i 5. HELLER and Ernst. Les gages “damitié. Book it = | zo, Barttot. Formula (Scales in all forms, Arpegeios &c.) P 
iq Pieces) : a . te) ° | Violin Solo - ae 
if 6. ERnNsT. Four. Morceaux de ‘Salon \ “(To be continued. ) 
i EDWIN. ASHDOWN te 
iy (LIMITED), 
=| 2 LON 
ff NEW YORK. LONDON. TORONTO. 
is 
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Music for Military Band 


ARRANGED BY 


DAN GODFREY, JUN. 
Just Published. 


GIPSY SUITE 


FOUR CHARACTERISTIC DANCES 
BY 
EDWARD GERMAN. 
Price Fifteen Shillings. 
Just Published. 


SIX SACRED PIECES 
CH. GOUNOD. 


Price Seven Shillings and Sixpence. 


THREE DANCES 


FROM THE MUSIC TO “HENRY VIII.” 
BY 
EDWARD GERMAN. 


Price Fifteen Shillings. 
SELECTION FROM 


THE REDEMPTION 
CH. GOUNOD. 


Price Fifteen Shillings. 


BENEDICTUS 


FROM SIX PIECES FOR VIOLIN 
BY 
A. C. MACKENZIE. 


Price Five Shillings. 


WEDDING MARCH 


ComposED AND DEDICATED TO H.R.H. THE Duke oF York, K.3. 


WILLIAM CRESER. 


Price Three Shillings and Sixpence. 


BALLET MUSIC 


FROM “COLOMBA,” AN OPERA 
BY 
A. C. MACKENZIE. 
Price Fifteen Shillings. 
SELECTION FROM 


MORS ET VITA 
CH. GOUNOD. 


Price Fifteen Shillings. 


HUSARENRITT 


TONBILD AUS DEM KRIEGERLEBEN 


FRITZ SPINDLER. 


Price Ten Shillings. 


POLONAISE 


FROM “LIFE FOR THE CZAR” 
BY 
M. I. GLINKA. 


Price Twelve Shillings. 


COURANTE 


FROM THE MUSIC TO HERMAN MERIVALE'S DRAMA 
“RAVENSWOOD " 
A. C. MACKENZIE. 


Price Twelve Shillings. 


ORCHESTRAL BALLAD 
COMPOSED BY 
STEWART MACPHERSON. 
Arranged by GEorGE MILLER (Bandmaster, Royal Marines), 
Price Fifteen Shillings, 


























NOW READY. 


SIX EASY PIECES 


FOR THE 


VIOLIN 


WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED AND 
ILLUSTRATED WITH ORIGINAL 
DRAWINGS ON THE STONE 


BY 


HUBERT HERKOMER, R.A. 


PRICE SIX SHILLINGS. 





A small number of copies are issued containing Proofs 
of the drawings, printed from the original Stones on 
Japanese paper. These copies are numbered, and signed 
by Professor Herkomer. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
Just Published. 


BALLADE 


(IN D MINOR) 
FOR VIOLIN AND ORCHESTRA 


COMPOSED BY 


S. COLERIDGE-TAYLOR. 











ARRANGEMENT FOR VIOLIN AND PIANOFORTE 
BY THE COMPOSER. 





Price Two Shillings net. 


London and New York : NovELto, Ewer and Co. 





Just Published. 


PENSEES INTIMES 


SIX MORCEAUX DE SALON POUR VIOLON 





AVEC PIANO 
No. 1. ARIA No. 4. CAPRICIETTO. 
» 2. GONDOLIERA. +n 
» 3 MELODIE. ”  VALSE GRACIEUSE. 





COMPOSES PAR 


EMILE SAURET. 


(Op. 39.) 


Price Two Shillings each net. 





London and New York: NoveLto, Ewer and Co. 





Just Published. 


SIX BAGATELLES 


FOR 
VIOLIN AND PIANOFORTE 


No. 1. GAVOTTE. No. 4. TARANTELLE. 
» 2. INTERMEZZO. n 5 MAZURKA 
"3. CANZONA. ” 6. STUDY. 


COMPOSED BY ~ 


SIEGFRIED JACOBY. 


Price Three Shillings and Sixpence net. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


London and New York: Nove.io, Ewer and Co, 
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NEW WORKS BY P. TSCHAIKOWSKY. Jost Poblibed 


JUST PUBLISHED. DUO 


DEDICATED To M. Louts DiéMeEr. ROMEO ET JULI ETTE 


T c (SOPRANO ET TENOR) 
CONCERTO, N O. > COMPOSE PAR 
POUR PIANO | P. TSCHAIKOWSKY. 
AVEC ACCOMPAGNEMENT D'ORCHESTRE | Giuvre posthume achevée d’aprés les esquisses conservées, et 


% | instrumentée 
COMPOSE PAR | 
PAR 


P. TSCHAIKOWSKY. | S. TANEIEW. 














(Op. 75.) aes 
Full Score .. a oe ae oe - és +. 158.0d.net.| Full Score ard an ‘s rd Ke os .. IOS, net, 
Orchestral Parts. In the Press. Vocal Score (with Russian, French, and German words) 4s. ,, 
Pianoforte Part, with the Accompaniments arranged for Orchestral Parts in the Press. 


a second Pianoforte and engraved under the Solo Part gs.od. ,, 
(For a performance on two Pianofortes two copies are required.) 





London and New York: Novetto, Ewer and Co. 


I M P R O M P Zz U | Just Published. 
(MOMENTO LIRICO) H E R V ft R I E L 


POUR PIANO 
‘ A POEM 
COMPOSE PAR 
BY 


P. TSCHAIKOWSKY. ROBERT BROWNING 


SET TO MUSIC 


FOR BARITONE SOLO, CHORUS, AND ORCHESTRA 
x BY 
NATURE AND LOVE H. WALFORD DAVIES. 


TWO SOPRANI AND CONTRALTO SOLI AND CHORUS Price One Shilling. 
OF FEMALE VOICES Car ee 


WITH PIANOFORTE ACCOMPANIMENT 


WRITTEN AND COMPOSED BY 


P. TSCHAIKOWSKY. THE POOR IRISH LAD 


The English Translation by the Rev. J. TroutsBeck, D.D. (Der arme irische Junge) 








Price ONE SHILLING AND SIXPENCE NET. 








London and New York: Novetto, Ewer and Co. 





Just Published. 





PRICE ONE SHILLING. SONG 
THE WORDS, SYMPHONIES, AND ACCOMPANIMENT 


VALSE - SCHERZO WILLIAM H. CUMMINGS 


FOR THE PIANOFORTE. Tue MELopy FROM AN AUTOGRAPH MANUSCRIPT 


Price 2s. HANDEL. 


Price Two Shillings net. 


M A RC H E M I L I TA I R rz London and New York: Novetto, Ewer and Co. 


FOR MILITARY BAND. Just Published. 
QUARTET IN B FLAT 


Arrangement for Pianoforte Solo. Price 2s. net. FOR TWO VIOLINS, VIOLA AND CELLO 
Arrangement for Pianoforte Duet. Price 2s. 6d. net. : COMPOSED BY 
Full Score, price 4s. net. W. H. SPEER. 


Band Parts, 15s. net. (Op. 6.) 
Score, 4s. 6d. Parts, 6s. : b: 
“A clever string quartet by a composer of unquestionable talent.’— 


MARCHE SOLENNEL LE. [7 coueszssanencosamne tn 


66 ” 
FOR FULL ORCHESTRA. VESPERS 
NEW MARCH sy ALFRED J. DYE 
(Introducing the Vesper Hymn). 
































Arrangement for Pianoforte Solo. Price 2s net. 


Arrangement for Pianoforte Duet. Price 2s. 6d. net. 
Full Score, price 7s. 6d. net. FOR PIANOFORTE, ORGAN, OR HARMONIUM. 


Orchestral Parts, 25s. net. Price Three Shillings. 











LONDON & NEW YORK: NOVELLO, EWER AND CO. ForsyTH Bros., 267, Regent Street, W., and Deansgate, Manchester. 
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JUST PUBLISHED. _ NOVELLO’S 


New Cantatas for May Day. Cantatas for Female Voices. 


THE DAISY CHAIN | The following Works, although not provided with connective 
| 


dialogue, can be effectively performed in costume and are suitable for 
Girls only. Full directions as to Staging, Costumes, &c., are given. 
in the Book of the Words of each :— 


THE ELFIN QUEEN 


The Words by ARTHUR CHAPMAN 














WORDS AND MUSIC BY 





HAMILTON CLARKE. | 





SuMMARY OF ARGUMENT.—The annual ceremony on the First of | 
May, of the Installation of the Queen of the Daisy Chain, has been | 





instituted by the Schoolmaster of the village, for the purpose od THE MUSIC BY 

rewarding the most popular of the scholars in the girls’ school. The | 

celebration affords opportunity for an interesting display, and the | CLEMENT LOCKNANE. 
author has woven into it a very ingenious and amusing plot, in which | 

some of the most interesting characters are the Schoolmaster and | Staff Notation, 2s. 6d. 


Schoolmistress, a Ladies’ Volunteer Ambulance Corps, commanded by | 
Surgeon-Captain Amanda Chuckles, four other female and five male | 
principal characters, with a chorus of schoolboys and girls. The | 
scene is laid in the playground of the school. 


Books of Words, 7s. 6d. per 100. 








PRINCE SPRITE 


A FAIRY OPERETTA FOR FEMALE VOICES 
The Words by BertTHA THOMAS 


| 
| 
Price: Staff and Tonic Sol-fa Notations combined, 2s. 6d. 
Separate Tonic Sol-fa Edition, gd. | 

Books of Words, 25s. per 100. | 

| 

| 

| 





THE MUSIC BY 


- FLORENCE A. MARSHALL. 


OLDE ENGLYSHE PASTYMES 


COMPILED BY | 
REV. F. W. GALPIN, 
Vicar of Hatfield Broad Oak, | ALT THE YEAR ROUND 


INCLUDING A 





Staff Notation, 2s. 6d. 
Books of Words, 25s. per 100. 





The Words by CHarves KarLyce and Amy BRIAND 


JIG FOR THE MERRY MILKMAIDS, | ran wesee Bt 
A TUCKET FOR THE HUNTING HORNS, | GUSTAV ERNEST. 
SHEPHERDS’ MUSIC, | 
MUSIC FOR THE MAYPOLE, MORRIS DANCE, 
SPORT AT THE POPINJAY, 


TILTING AT THE QUINTAIN, &c. | BUTTERCUPSAND DAISIES 
THE INCIDENTAL MUSIC | The Words by Epwarp OxENFrorD 


| THE MUSIC BY 


| EATON FANING. 


A SELECTION OF SONGS, DANCES, AND INTERLUDES | 
OF THE PERIOD REPRESENTED, | 





Staff Notation, 2s. 6d.; Tonic Sol-fa, gd. 
Books of Words, 7s. 6d. per 100. 





CONSISTS OF 





Staff Notation, 2s. 6d.; Tonic Sol-fa, rs. 


WITH PIANOFORTE ACCOMPANIMENTS SPECIALLY WRITTEN BY | Books of Words, 7s. 6d. per 100. 


HAMILTON CLARKE. | 
| THE VILLAGE QUEEN 


The Words by Epwarp OxENFORD 





Full Directions, with Illustrations, are given as to Costumes, &c. 
The Pastymes are intended for out-door performance, but they can | 
be quite as conveniently given in-doors, and are, therefore, particularly | 


Suitable for Bazaars, Fancy Fairs, Garden Fétes, &c. CHARLES VIN CENT 
| 
Price: Staff and Tonic Sol-fa Notations combined, 1s. 6d. | Staff Notation, 2s. 6d.; Tonic Sol-fa, 6d. 


THE MUSIC BY 








A Descriptive Catalogue of Novello’s Cantatas, Operettas, Action Songs, Concert Songs, &c., 
sent free on application. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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' BOIS: 
|| Vi 
' ‘TWELVE SHORT PIECES |= 
i . BERL 
My FOR THE Or 
i VIOLIN abu 
rat 
WITH PIANOFORTE ACCOMPANIMENT ay» 
BY BRUL 
No 
r og 
. HUBERT H. PARRY. cab 
“ae 
IN THREE SETS. ag 
— 01 
First Set. SECOND SET. TuirD SET. Neg 
No. 1.—IDYLL. No. 1.—PRELUDE. No. 1.—PREAMBLE. it 

, 2-—ROMANCE. , 2.—ROMANCE. » 2.—ROMANCE, 
»» 3-—CAPRICCIO. ,. 3-—CAPRICCIO. » 3-—CAPRICCIO. ra 
» ee ULLABY. » 4.—ENVOI. » 4-—ENVOI. Pv ai 
PRICE TWO SHILLINGS AND SIXPENCE EACH SET. nt 
LONDON AND NEW YORK: NOVELLO, EWER AND CO. =r 

Now Ready. | Now Ready, 








: JENNY LIND | INVENTIONS an 





i 
i 
q A RECORD AND ANALYSIS OF THE “METHOD” OF THE | iii ie 
| LATE MADAME JENNY LIND-GOLDSCHMIDT | WO AND THREE PARTS No 
Ha BY | FOR THE LEFED 
i io 
| W. S. ROCKSTRO. | CLAVIER AMES 
: TOGETHER WITH A SELECTION OF | ae 
CADENZE, SOLFEGGI, ABELLIMENTI, &c. JOHN SEBASTIAN BACH 


In ILLUSTRATION OF HER VocaL ART 





Edited, with a Preface and Short Analyses of the several pieces, by 
James Hiaes, 





if OTTO GOLDSCHMIDT. 


Price One Shilling and Sixpence net. 


| j EDITED BY 
* 

i 

H With a Portrait. 
1 


London and New York: NovELto, Ewer and Co. 











| 
| 
| 
| 
i i In cloth, price Two Shillings net. | RITTE] 
bee _ | Now Ready. SAINT-: 
| 
| 
| 























i London and New York: Novetto, Ewer and Co. == UE, 
— SHORT PRELUDES wait 
) SCRIAB 

OCTAVO EDITION a 

— Ditt 

oF AND OTHER PIECES THOME 

THE LUCK OF EDENHALL FOR THE and 

— The 

A BALLAD BY UHLAND CLAVIER or MA 

FOR MALE VOICES, SOLI, AND CHORUS, WITH | BY gek;: 
ORCHESTRAL ACCOMPANIMENT | JOHN SEBASTIAN BACH. — Pole 

COMPOSED BY | ed Dan 

R. SCHUMANN. Edited, with a short Preface, by James Hiacs. a) 

; (Op. 143.) This Book also includes an Appendix containing Twenty Short and Ane 

f | The English version by J. STAINER. Easy Pieces from the Clavier Book of ANNA MAGDALENA Bac#. — And: 

d i Price One Shilling and Sixpence. | Price One Shilling and Sixpence net. 

i London and New York: NoveLLo, EwerandCo. | LOND. 


i London and New York: NoveLto, Ewer and Co. 
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‘YEW FOREIGN PUBLICATIONS. 





s. d 


BIBL, R.—First Sonata, in D minor. For Organ ee net-3 
BOISDEFFRE, R.— Second Sonata. For Pianoforte and 

iolin .. es = oe pe: ‘i ae ‘oy “ 

io Pieces. For Violoncello and Pianoforte. Op. 51 :— 

No. 1. Lamento ee ee oe ee oe ee 5 

» 2 Chant d’amour ets 5 

BERLIOZ, H.— “Summer Nights.” 

Orchestral Parts :— 
No. 1 as 

» 2 ee ” 3 wv 5 oe oe ” 


Six Songs. “Op. %, 


net 3 6 No. 4 oe es net 


_— The same. For Pianoforte and Violin 

— Thesame. For Pianoforte and Violoncello .. a “ 
BRAHMS, J.—Wiegenlied. Op. 49, No. 4. Arranged for Harp 
Op. 118, No, 2. 


3 

3 

» 3 ee ee, oe ome ere ae SS 
BOHM, C.—Two Mazurkas. For Pianoforte Solo. Op. 345 ,, 2 
oa 3 

3 

2 


— Intermezzo. Arranged for Violin and 
Pianoforte .. A ne a ip es fi iia 
BRULL, T.—Two Scherzi. For Pianoforte. No. 1(C minor); 
No, 2(F minor) ae ee as e we each net 
CHEVILLARD, C.—Sonata. For Piano and Violin. Op. 8. ,, 
— Four Pieces. For Violoncello and Pianoforte. Op.11 .,, 
CLAUSSNITZER, P.—Twenty Preludes. For Organ. Op.1 
D'OLLONE, N.—Scénes paiénnes. For Violin and Piano- 





forte .. i as es an ee ee <a 
DUBOIS, TH.—Mélodie religieuse. For Violin and Pianoforte 
— Andante religioso. For Violin (or Violoncello) and Piano 
— Ouverture de “ Frithjof” :— 
Full Score.. me oe we oe é< -- net 
Orchestral Parts. . aa me . 
— Suite villageoise. For Orchestra :— 
Full Score we ve <a ee we oe «at 
Parts ee a ee ee ee ee oe » 40 
— Trois Airs de Ballet. For Orchestra :— 
Full Score.. ee «e as “ “ +. net 10 
Parts as ae os ae “x an “a a 
DUVERNOY, ALPHONSE.—Scherzo symphonique. Tran- 
scription. For Two Pianofortes .. me ue ae es 
DVORAK, A.—Quartet (A minor). For Strings. Op. 16. New 
edition :-— 
‘ore ‘a oe + oe a — es net 


-PwO WwWND 


nw 
oie) 


on o- ” 


bd 
° 


Parts we ua pe Ae or va a ‘ 
— Biblical Songs. For Voice, with Pianoforte Accompani- 
ment. Op.99. Two Books se eo each net 
FRANK, C.—Five Pieces. For Harmonium 
— Quasi Marcia. For Harmonium 
GEIST, P.—Ten Pieces. For Organ. 
— Pastorale. ForOrgan .. 
— Twenty-five Choral Préludes. 
GODARD, B.—‘‘ La Vivandiére.” Opera :— 
Vocal Score ie *a as re < +. net 20 
Pianoforte Score ee a“ ve Se a a. 10 
— “Berceuse 4 Jeanne.” From “La Vivandiére.” French 
words .. +s ee es és a “e es ag 
GUILMANT, A.—Sonata, No.5. For Organ .. « net 5 
HANDEL.—Twelve Concertos. For Organ and Orchestra. 
Arranged for Two Pianofortes. No.7 (in A), No. 8 (in B flat), 
No.9 (in D minor), No. 10 (in G minor), No. 11 (in B flat), 
No. 12(in F) .. ee am Pr an ee each net 4 
LEFEBVRE, CH.—Quintet. For Pianoforte, Two Violins, 
Viola, and Violoncello “ i wa ae ««. Metz 
RAMEAU, JEAN PHILIPPE.—3 Ballet Suites. For Orchestra :— 
No.1. Balletsuite. From “ Acante et Cephisse ” (1751). 
Musette, Rigaudon et Menuet, Gavotte: 
Score .. “ ee on oe ee Bot 3 
Parts .. ee ee ee oe ee » 3 
» 2 Balletsuite. From “ Zoroaster” (1749). Gavotte 
vive en Rondeau, Air et entrée des Indiens, 
Sarabande, Menuet : 
Score .. ee ee “ és eo =e 
Parts .. ae ne wa as “se a 
» 3 Balletsuite. From “ Platée” (1749). Ouverture, 
Loure, Menuet, Chaconne: 
Score .. we sa oe es co 6 
Parts .. ie os «e eo oo 
RITTER, H.—Elementartechnik.” For Viola.. os a 
SAINT-SAENS, C.—‘‘Le Cygne.” For Viola and Pianoforte 
— Le rouet d’Omphale.” For Violin and Pianoforte _ net 
oe Prélude du Déluge.” For Violoncello and Pianoforte .. 
~~ “Sérénade.” For Viola and Pianoforte. Op. 16, No.2 .. 
SCRIABINE, A.—Sonata in F minor. For Pianoforte. Op. 6 
SOKOLOW.—Quartet. For Strings. Op.7. Score .. net 
— Ditto. For Strings. Op. 14. Score .. pa a“ a 
THOME, F.—« Le Réve.” Trio. For Violin, Violoncello, 
and Pianoforte. Op. 5 re a aa ny «<« ne 
—— Thesame. For Two Violins and Pianoforte ae ve 
— Thesame. For Violin, Viola, and Pianoforte wa Pm 
val The same, For Pianoforte and Violin (or Violoncello) 
‘AN GOENS, D.— La Brise.” Barcarolle. For Violoncello 
and Pianoforte. Op.19_.. we ie a ae ee 
— Polonaise de Concert. For Violoncello and Piano. Op. 18 
— Danse villageoise. For Violoncello and Piano. Op. 25 .. 
= "Aux bords du Laing.” Mélodie. For Violin (or Violon- 
WI cello) and Pianoforte. Op.26  .. ef me pon ee 
DOR, C. M.—Toccata (From O gan Symphony, No. 5). 
Arranged for Two Pianofortes .. ..  .. +. net 
— Andante, in D major. For Viola and Pianoforte .. 


Sold at half-price, if not marked net. 
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LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Just Published. 


FIRST STEPS 


AT THE 


PIANOFORTE 


FRANCESCO BERGER. 


(No 45. Novello, Ewer and Co.’s Music Primers and Educationa 
Series. Edited by Sir Joun Starner and Dr. C. HuBert H. Parry.) 








Price Two Shillings and Sixpence. 
In Paper Boards, Three Shillings. 


PREFACE. 

This ‘Elementary Primer for the Pianoforte” aims at supplying 
“beginners” with a ‘“ Method” to be used from end to end in the 
order in which it is compiled. 

Although “ Pianoforte Instructors” are as numerous as the sands 
of the sea, I claim for this one that it is quite original not only in its 
progressive order, but also in the language employed. 

Convinced that it is worse than useless to crowd a child’s mind with 
words which, to that child, convey no meaning, I have studiously used 
only such words as a child with moderate intelligence can be expected 
to understand. 

The student must, before attempting to play, acquire a correct and 
unerring mental picture of the arrangement of the key-board. 

Counting aloud should become a habit from the very first finger- 
exercises. 

The customary “ Household melodies” have been carefully avoided, 
because I confidently believe that, while engaged on a familiar melody, 
the student is unconsciously playing more or less “by ear,” even 
correcting his own errors that way—instead of “reading” (deciphering 
every note of the Piece. J 

Diatonic Scales are not included. Till the student is sufficiently 
advanced to be taught the construction of major and minor scales, he 
is better without “scales” at all; and it does not come within the 
scope of an “Elementary Primer” to teach all that “the Scales” 
imply. . 

Some Scale-passages, however, with no necessary tonality, are 
included. 

The so-called “ English” fingering has been discarded in favour of 
the more universal “foreign” fingering. 

FRANCESCO BERGER. 


London and New York: Novetio, Ewer and Co. 


Just Published. 











EIGHTEEN 


LITTLE PIECES 


FOR THE 


PIANOFORTE 


COMPOSED BY 


FRANCESCO BERGER. 


These Pieces were expressly written to be used in connection with the 
Author's Primer, ‘“ First Steps at the Pianoforte.” 








Price One Shilling and Sixpence net. 





London and New York: NovELto, Ewer and Co, 


Just Published. 








FORTY 
MELODIC & PROGRESSIVE 
VOCAL EXERCISES 


FOR 
SOPRANO OR TENOR 
BY 


AUGUSTE PANSERON. 


Edited, with Marks of Expression and Phrasing, by 
ALBERTO RANDEGGER. 





In Two Parts. 
Part I.—Containing Nos. 1 to 26. 
Part II.—Containing Nos. 27 to 40. 





Price Two Shillings each. 





London and New York: Nove.io, Ewer and Co. 
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. EIGHTEEN SONGS 


PROGRESSIVE INTRODUCTION anion 
7 A. C. MACKENZIE. 





_ 











| TO PLAYING ON (Op. 17 and 31.) 

q 

i | 7 H E O R GA N Complete, Cloth, 7s. 6d. ; or, in Three Books, 2s. 6d. each, 
‘ {| BOOK I. 
| Phyllis the fair... oe oe +» Robert Burns, 
i Se ee ee ee It was the time of roses .. ae -.» Thomas Hood, 


i Light slumber is quitting the eyelids .. Frederick Locker, 
O, hush thee, my babie  .. as «» Sir Walter Scott, i 


PRELUDES, FUGUES, AIRS, &c., The earth below and the heaven above .. Charles Grant, « 


If love were what the rose is .. Algernon Swinburne, 



































i IN TWO, THREE, AND FOUR PARTS, BOOK II. 
t What does little birdie say? ) (A) -» Lord Tennyson, 
4 iH FROM THE WORKS OF What does little birdie say ? (B) «+ Lord Tennyson, 
ie | Of all sweet birds .. a oie re Peire Vidal, 
Lift my spirit up to thee .. we -» Charles Grant, — 
Dr. ARNE MULLER Russian Love Song : ; . J. Arthur Blaikie, S 
A. W. BacH | NAUMANN While my lady sleepeth (Op. 12, No. 2) J. G. Lockhart 
B; i Bai N The Song of Love and death .. «+ Lord Tennyson, 
ARTHELEMO} OVELLO 
D wail P BOOK III. 
R. CALLCOTT | nee The first spring day (Op. 17, No. 1) _.. Christina Rossetti 
CORELLI RICHARDSON When I am dead (Op. 17, No. 2 . Christina Rossetti. 
Pp. 17 as 
| RINK A Birthday (Op. 17, No. 3) oe .. Christina Rossetti | 
Gaaun | Up with the sail (Op. 16, No. 1) J. Logie Robertson, | 
Dr. GREENE | SCARLATTI O roaming wind (Op. 16, No. 2) J. Logie Robertson. 
HANDEL | SCHNEIDER Something sad (Op. 16, No. 3) .. J. Logie Robertson. 
M. Haypn | STEIBELT ___London and New York: Nov ELLO, Ewer and Co. 
amid |: ee ~ Orchestral Accompaniments J — 
Max KELLER | WINTER ‘caiiiiiaaaia tales 
MENDELSSOHN ] T Watp 
HARMONIUM AND PIANOFORTE. 
TO WHICH IS ADDED Arranged ty 40 ( 
REBEKAH—¥. Barnby .. ie “s KinG Hatt 5 0 
MAY QUEEN—Bennett .. we oe J. Lemens 7 6 
SOME ACCOUNT OF THE INSTRUMENT CRUSADERS—N. W. Gade es os J. W. Evviott 7 6 ieuem 
ITSELF; 7 REDEMPTION—Ch. Gounod .. .. is 10 6 7 
MORS ET VITA—Ch. Gounod .. uA Kine Hatt 10 6 
GALLIA—Ch. Gounod es ee ss T. E. AyLwarp 2 6 
A NOTICE OF ITS VARIOUS STOPS, AND THE MESSIAH—Handel.. ae — Kine Hatt 10 6 
THE MANNER OF COMBINING THEM; THE CREATION—Haydn —«. «Wiper Crank 10 6 
MAY-DAY—G. A. Macfarren a ‘ * 5 0 
an WITH THE ROSE OF SHARON—A. C. Mackenzie Kin HALt 10 “aS 
a ATHALIE—Mendelssohn .. ne ee J. W. Exuiott 7 
4 ELIJAH—Mendelssohn .. ws es E. Prout 10 6 
iy DIRECTIONS AND EXERCISES FOR THE LAUDA SION—Mendelssohn .. Ae WINDEYER CLARK § © ‘ 
if USE OF THE PEDALS. HEAR MY PRAYER—Mendelssohn .. | Myzes B, Foster 2 ° 
he HYMN OF PRAISE—Mendelssohn .. J. W. Exuiott 7 6 
af pee FIRST MASS—Mozart .. «. —«. ~~ WINDEYER CLARK 5 
i TWELFTH MASS—Mozart .. " 2 
a STABAT MATER—Rossini .. J. Lemmens 6 6 go 
| J QO N H I LES. GOD, THOU ART GREAT—Spehr .. kinc Ha 26 LIT 
LAST JUDGMENT-—Spohr .... , 76 
CALVARY—Spohr .... : F 7 6 
DAUGHTER OF JAIRUS—3. Stainer W. HopceE 5 ° 
:; Price Five SHILLINGS. ST. MARY MAGDALEN—¥. Stainer.. rs 
i: THE RED CROSS KNIGHT—E. Prout E. ‘Prout 10 6 
JOAN OF ARC—A.R.Gaul .. J. W. Exuiort 7 6 
in 4 LONDON & NEW YORK: NOVELLO, EWER AND CO. London and New York: NovetLo, Ewer and Co. 











1. each, 


Burns, 
; Hood, 
Locker, 


t Scott, . 


; Grant, 
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TO CHORAL SOCIETIES. 


SHORT CANTATAS 


RECENTLY PUBLISHED. 


PIED PIPER OF HAMELIN) ROBERT OF SICILY 


By RoBertT BROWNING Poem by LoncreLLow 
Set to Music for Tenor and Bass Soli, Chorus, and Orchestra | SET TO MUSIC BY 


BY F. KILVINGTON HATTERSLEY. 
RICHARD H. WALTHEW. Price Two Shillings and Sixpence. 
Price Two Shillings. T H E SA N D S QO’ DE E 
THE BLACK KNIGHT po inrartiewsn 























Cantata for Chorus and Orchestra SET TO MUSIC BY 
The Poem by Untanp; translated by LoncrELLow OLIVER KING. 
THE MUSIC COMPOSED BY per ee 
EDWARD ELGAR Price One Shilling. 





Price Two Shillings. JO H N G | LPI N 


Ballad for Chorus and Orchestra 


SU M M E R O N T H E R I VE R Words pigeon Poem 











Cantata for F le Voi 
The Wands aisten té Waiaves? Wantaxs S. P. WADDINGTON. 
THE MUSIC COMPOSED BY Price Two Shillings. 
FREDERIC H. COWEN. THE BALLAD OF CARMILHAN 
Price Two Shillings. Tonic Sol-fa, Ninepence. By Henry LonGreLLow 





Set to Music for Baritone Solo, Chorus, and Orchestra 


SUMMER BY THE SEA | A. DAVIDSON ARNOTT. 


Written by SHapcotT WENSLEY Price Two Shillings and Sixpence. Tonic Sol-fa, rs. 6d. 


B. LUARD SELBY. | SNOW FAIRIES 
Cantata for Female Voices 


Price One Shilling and Sixpence. Words by SHarpcott WENSLEY 
SET TO MUSIC BY 


EAST TO WEST | MYLES B. FOSTER. 


An Ode by ALGERNON CHARLES SWINBURNE 
Set to music for Chorus and Orchestra 








Price One Shilling and Sixpence. 


YOUNG LOCHINVAR 





BY 
CHARLES VILLIERS STANFORD. Ballad for Chorus and Orchestra 
Poem by Sir WALTER Scott 
Price One Shilling and Sixpence. SET TO MUSIC BY 





A. DAVIDSON ARNOTT. 


Price One Shilling and Sixpence. 


THE POWER OF SOUND 


Cantata for Soli, Chorus, and Orchestra 


The Poem by WorpsworTH TH E LEGEN D OF THE ROC K-BUOY BE LL 





THE MUSIC BY Ballad for Chorus and Orchestra 
ARTHUR SOMERVELL. Words by Susan K. PHILLIPs 
ae SET TO MUSIC BY 
Price Two Shillings. Tonic Sol-fa, One Shilling. ALAN GRAY. 








YOU NG LOCH INVAR Price Sa 
Ballad by Sir WALTER Scott H E RV E RI EL 


Set to Music for Barit Solo, Chorus, and Orchestra 
Rene a bi A Poem by Rosert BROWNING 


Set to Music for Baritone Solo, Chorus, and Orchestra 


BY 
ETHEL M. BOYCE. BY 
H. WALFORD DAVIES. 





Price One Shilling and Sixpence. 





LITTLE RED RIDING-HOOD VILLAGE SCENES 


Cantata for Female Voices 
The Words by J. FREDERICK RowBoTHAM 





Cantata for Female Voices 
Words by CLirton BINGHAM 


SET TO MUSIC BY SET TO MUSIC BY 
J. MAUDE CRAMENT. F. H. COWEN. 
Price Two Shillings. Price One Shilling and Sixpence. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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THE 


CATHEDRAL PRAYER BOOK 


BEING THE 


BOOK OF COMMON PRAYER 
WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS 


TOGETHER 


WITH THE 


CANTICLES AND PSALTER 
POINTED FOR CHANTING 


SIR JOHN STAINER, 


M.A., Mus. Doc., Oxon. 


(Professor of Music in the University of Oxford) 
AND 


THE REV. WILLIAM RUSSELL, M.A., Mus. Bac., Oxon. 


(Succentor of St. Paul’s Cathedral). 


OPINIONS OF 
DAILY TELEGRAPH. | 
Messrs. Novello, Ewer and Co. have conferred a great boon upon the 


choirs and congregations of churches in which the services are choral, | 
by publishing ‘“‘ The Cathedral Prayer Book.” . . . One book instead of | 
many—that is a good recommendation for the new issue, and we must 
compliment the editors and publishers on the manner in which they | 
have discharged their task. With regard to the music, the Responses, | 
Litany, and so forth, are given as sung in St. Paul’s, and the contents | 
generally in this department have been gathered from authoritative | 
sources, and most carefully edited. The music and letterpress leave 
nothing to desire, while the get-up of the book is worthy of the Novello 
Press. We cannot conceive a more efficient aid to the Choral Service 
of the Church of England. 


THE GUARDIAN. 


The first of the two publications now before us is, on the whole, 
the best attempt which we have yet seen to provide on the lines of 
“Anglican” music a complete setting to the whole of the Prayer 
Book. . . . It is practically the use of St. Paul’s Cathedral published 
in a simplified and yet complete form, and edited by the two musicians 
to whom the high position of the choir of St. Paul’s amongst those of 
other cathedrals is chiefly due. The pointing of the Psalms which has 
been used is that of the “‘ Cathedral Psalter,” a preliminary instalment 
of the present work which has already appeared. Immediately after | 
the general preface a short explanation of this pointing is given which | 
is a model of clearness, and well worthy of study, not only as an 
explanation of this particular Psalter, but as a concise and practical 
exposition of the structure and form of the Anglican chant. 


CHURCH TIMES. 


“The Cathedral Prayer Book” is complete in all its parts, and 
neither priest nor singer need have any other copy of the Prayer Book 
in choir, a great advantage where choir stalls are of restricted dimen- 
sions. ... The book as a whole is excellently printed, and prepared 
for the press with singular care. . . . We commend this book to the 
respectful attention of clergy, organists, choirmasters, and all other 
lovers of choral worship with the certain conviction that, whether they | 
approve or not of various details, it cannot fail to be of material value | 
in helping them to perform the Divine offices and to celebrate the 
highest Act of our worship with the solemnity which befits our approach | 
to the Holiest. 


SCOTSMAN. 


The musical editing is most thoroughly done, and—what is no small | 
matter in a book of this kind—the printing both of words and music is | 
admirably clear and legible. The work will be welcome to choirs and 
choirmasters throughout the English Church. 


| of the Church's Services, little need be said. 
| Cathedral Prayer Book’? have aimed at doing for the Book of 


THE PRESS. 


SATURDAY REVIEW. 

Clergymen and all the denizens of ‘quires and places where they 
sing” ought to be very much obliged to ne Stainer and Mr, 
Russell for bringing out this book. It does for the intoned service 
what ‘Hymns Ancient and Modern” has done for the service of 
song. ... In the volume before us an attempt is made—and it seems 
to us a very successful attempt—to remedy the state of things thus 
described in the Preface: “ The Music of the Versicles and Responses 
—Festal as well as Ferial—and a Psalter and Canticles pointed for 
chanting are almost indispensable for the careful and accurate rendering 
of a Choral Service. And yet, hitherto, it has been scarcely possible 
pet nae these, unless in separate numbers, involving not only much 
additional expense, but also the disadvantage arising from the con- 
tinual shifting of books during Service time, which is such a hindrance 
to a devout participation in Divine Worship.” Any clergyman will 
agree in these expressions of the editors, and will look on the new 


volume as a boon. 
JOHN BULL. 


Of the convenience of a manual which provides in a compact form, 
and so far as is possible, all that is requisite for the choral rendering 
The compilers of “The 


Common Prayer what was done for the Service Books of old by proper 
ecclesiastical authority. . . . “The Cathedral Prayer Book,” compiled 
by the former Organist and the present Succentor of St. Paul's Cathe 
dral, at least enjoys the prestige arising from the fact that it embodies 
the existing musical use of that great church—a church celebrated all 
over Europe for the excellence of its music. . . . On the assumption 


| that Anglican music is that which ought to be adopted, “ The Cathedral 


Prayer Book” is probably as near perfection as anything we are likely 


IRISH TIMES. 


One of the principal objects of the present volume is to pre- 
vent the inconvenience arising from the constant shifting of 
books during the service, as well as the expense of supplying 
several books to each member. As, however, we have remarked 
before, there is even a stronger reason for recommending the work to 
Churches—namely, that it will encourage the general congregation to 
an intellectual participation in the choral portions of the service, and 
thus. prevent that drowsy indifference which is at present too often 
manifested in many cases. The book is small and portable, about the 
same size as the present Church Hymnal, and is sold at a price mat- 


| to see, 


| vellously small, considering its character... . The work has evidently 


received all that care and thought in its compilation which it is in the 
power of two such well-known and distinguished musicians as the 
Professor of Music of Oxford University and the Succentor of St. Paul's 
Cathedral to bestow, and we would recommend it very strongly to the 
notice of our clergy, choirmasters, and organists. 





1. Demy 8vo, 628 pp., large type. With Canticles and Psalter pointed for chanting. 


Cloth, red edges es mes aes 
Ditto, ditto. Red basil and red edges ... 
2. Demy 8vo, 600 pp., large type. 


appropriate Chants (Cathedral Psalter Chants). 


Ditto, ditto. Red basil and red edges ... 
3. Imperial 32mo, 696 pp., Pocket Edition. 


Chanting. Cloth, red edges she 


EDITIONS. s. d, 
ses an ons aE on ax 30 20 
ae es aes 96 es nee 8 o 
With Canticles and Psalter pointed, set to 

Cloth, red edges ... m "2 
‘nt a ee ee” ee ee 
With Canticles and Psalter pointed for 

eee eee eee eee eee eee 3 
at eee eee eee bee seo 5 12 


Ditto, ditto. Red basil and red edges ... 


The 


Clergy can be supplied with copies, in quantities of not less than 25, on liberal terms. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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NEW EDITION. 


NOW READY. 


S. S. WESLEY'S 


COMPOSITIONS FOR THE ORGAN. 





Epitep sy G. M. GA 


RRETT, M.A., Mus.D. 




















s d.; a 4, 
1, ANDANTE IN G (3-4 TIME) sad -.» I Oo. 6. CHoRAL Sonc AND FuGvueE rn C... % 6 
2. LARGHETTO WITH VARIATIONS IN F SHARP 7. VoLUNTARY (GRAVE AND ANDANTE) Io 
MINOR aes “re ae Hee I 0 8. ANDANTE CANTABILE IN G (C TIME) ... I O 
3. ANDANTE IN E Fiat (2-4 TIME) I 0, g. INTRODUCTION AND FuGuE (C SHARP MINOR) 2 0 
4. ANDANTE IN E Frat (C Time) ... t 6 gA. Ditto Ditto (First Edition) 1 6 
5. ANDANTE IN F 1 6 10. NATIONAL ANTHEM WITH VARIATIONSING 2 © 
A SELECTION OF PSALM TUNES 
ARRANGED AS STUDIES FOR THE ORGAN WITH PEDAL OBBLIGATO. 
d. a. 
11. Psatm Tunes (St. Stephen, St. Matthew, 13. Psatm Tunes (Westminster, Angel’s 
104th Psalm) nce ACC ace ae 6 Hymn, Irish, St. Mary) ... me ae FG 
w Dirro (St. David, St. Bride, St. Ann, 14. Ditto (Windsor, Liverpool, Bedford, 
1ooth Psalm) eas as we 2 6 Manchester) aaa an, EEG 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 
WITH PEDAL OBBLIGATO 
BY 
JOHN HILES. 
IN NINE BOOKS. 
Price ONE SHILLING AND SIXPENCE EACH. 
CONTENTS. 
BOOK 1. BOOK 6. 
Mein glaubiges Herze frohlocke .. Bach. Adagio (Notturno, Op. 34) -- wf ne +» Spohr. 
Maestoso (Der Berggeist”) —.. Spohr. | Simple Melodie (Op. 174) -- -- ss H. Herz. 
BOOK 2. Andante (Reformation Symphony) Mendelssohn. 
Allegretto Scherzando (Eighth Symphony) Beethoven. 
Concluding Voluntary (Op. 38) .. “e «- Rinck. BOOK 7. 
BOOK 3. Allegretto e Andante (Violin Concerto) .. Mendelssohn. 
Trauer (Op. 85, No.6) ..  «- +. Schumann. 
dae — en Aulide”’) .. Gluck. BOOK 8. 
0 (Quartet, No. 2, Op. 13) Mendelssohn. | 4 4,4:9 (Quartet, No. 1, Op. 6 Kalliwod 
; ; , No.1, Op.6) se ee alliwoda. 
Musette (Suites Anglaises) .. ee -» Bach. Advabe ao Pathétique, Op. 13) : Beethoven. 
BOOK 4. Romance (Op. 58) .. ee - ee -. Kullak. 
Andante pid tosto Allegretto (Sonata, Op. 12, No. 2) 
ine ; Beethoven. BOOK g. 
te espressivo .. as es .. Mendelssohn. —_ on a ie a ae Beethoven. 
BOOK 5. Moderato (Quintet, Op. 18).. Mendelssohn. 
Largo con espressione (Trio, Op. 1, No. 2) Beethoven. | Adagio (Sextet, Op. 111) Mendelssohn. 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tuis Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte technique, 








and to provide students with the means of attacking and overcoming the different special difficulties which have to be , 


encountered. With this view, the Studies have been arranged in groups, those in each group being placed in pro. 


gressive order, and having reference to some one particular difficulty. The greater part of the Studies themselves have / 


been selected from the standard works of the most eminent Study-writers, and with these are included numerous others, 
which, though of equally great practical utility, have hitherto been less generally accessible. 















































1. FIVE-FINGER STUDIES .. ..  .. Part1|28. SHAKES ee” a> og 
2. ” ” oe ee ee 1» «2 29. ” oe oe oe ee ee » 2 
30. - ne ie Bs ea -. ae 
3. SCALES... ..  .. oc ce ce Partz 
4: ” a oe xs oe oe +» 9 2/31 DOUBLE NOTES .. es oe «+ Partr 
| 
32. . mn a ne a oo 
5. BROKEN CHORDS .. .. «se. Part r | 33. i : a ee ae 3 
6. ” *” oe oe oe es 9 2 | 34, ‘s ee oe oe oe << Wee 
iE ” ” oe oe oe we. 8 3} 
8 a és ‘i! he a. oe ge oe 22a Khe aig 7) aplges’ gaye HR 
9 ” ” oe ga ee as ae 5 | 36. ss ie ea ae ee « Vn 
| 
ro. LEFT HAND .. a a we os Part I | 37, CHORDS = a on a .. Parti 
II. ” ” oe ee ee oe ae » 2] 8. Sg a as an 2 
3 ” ee ” 
12. “ ao Pe es a oe ao gp or 
13. ” ” ae ee _ ee oe oe » 4 | 39. STACCATO ee ee oe ee ee 
14: tw. a... anne 
= ” th th th th 3 gr. REPETITION anp TREMOLO .. ws 2 
q wi ee ee ee : , _ 
. VELOCITY .. .. we se oo Part | 
1 = es see a er 
19. ” oe oe oe oe oe ” 3 44- ” ” oe ee oe ee ” 2 
20. ie ne He as ed ao. Aen 2 
on . era! a: ee ae ae 
22. Ks <- «s Gk Re “oi ae ns i. « i = a 
23. se s ae ae rs aa gp 
3 7! an ACCOMPANIED MELODY.. .._.. Patti 
24. FIGURES IN SEQUENCE «swe: ~ Part 1/ 48. ‘ “ a 
25- ’ ” oe oe ee » 2 Ca i i a 
; ; ; 49. EXTENSIONS anv SKIPS... .. —.. Patti 
26. BROKEN THIRDS, SIXTHS, .anp 50. . stile: ol cee 
OCTAVES .. as a as -« Partr 
27. BROKEN THIRDS, SIXTHS, anp 51. RHYTHM a eee ee 
OCTAVES .. ee oe oe «+ Part 2) 52. y ac “ie ne ne oe on 2 


FIFTY-TWO BOOKS, PRICE ONE SHILLING EACH. 


‘Mr, Franklin Taylor's splendid series of ‘ Progressive Studies’ has advanced considerably since the earlier books 
were reviewed in The Times; those lately issued contain a book of Staccato Studies, two books of ‘ Repetition and 
Tremolo,’ two of ‘ Part-playing,’ and two of ‘Rhythm.’ The examples are chosen from numerous sources that are not, 
for the most part, in the ordinary repertory of the schools; and it is almost pathetic to think of the acres of Czerny® 
works, for example, that the able editor must have traversed in order to find good studies for the different branches of 
his book. His own examples are one and all excellent in design, and many of them are agreeable compositions, thoug! 
all keep their practical end well in view. The choice of examples for ‘ Part-playing ’ was so wide that this of itself must have 
been a difficulty ; the arrangements from Rink’s Organ School are very suitable, and this division of the book ends with 
a Fugue by Mozart. No doubt the reason for not including any examples by Bach in this class was that the immortal 
‘48’ are in themselves the highest school of part-playing, and that any mere selection from them would be very little 
use. The books on ‘ Rhythm’ contain many different kinds of difficulties, and here and there are studies that look 
quite easy at first, only revealing after a time some passage calculated to entrap the unwary student. The collection 's 
entirely worthy of praise, and when the set of fifty-two books is completed it should be recognised as the standard work 
on technique.” —The Times. 
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